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UNIT – 1 

 

Q: Who was Geoffrey Chaucer? 

A: Geoffrey Chaucer is often called the "Father of English poetry". 

 

Q: What is Chaucer's major contribution? 

A: Chaucer's work helped establish Middle English as a literary 

language. 

 

Q: What is Chaucer's most famous work? 

A: "The Canterbury Tales" is his most famous work. 

 

Q: How did "The Canterbury Tales" influence poetry? 

A: It showcased vernacular English storytelling. 

 

Q: Did Chaucer influence later poets? 

A: Yes, Chaucer influenced many later English poets. 

 

Q: Is Chaucer considered a pioneer? 

A: Yes, in using Middle English for major poetry. 

 

Q: When did Chaucer live? 

A: Chaucer lived in the 14th century (c. 1343-1400). 

 

Q: What language did Chaucer write in? 



 

 

A: Chaucer wrote in Middle English. 

 

Q: What is "The Canterbury Tales" about? 

A: It's a collection of stories told by pilgrims traveling to Canterbury. 

 

Q: Is "The Canterbury Tales" complete? 

A: No, Chaucer left it unfinished. 

 

Q: How did Chaucer impact English literature? 

A: He helped establish Middle English as a literary language. 

 

Q: Is Chaucer studied today? 

A: Yes, Chaucer's works are still studied in literature classes. 

 

Q: Why is Chaucer important to British poetry? 

A: Chaucer helped shape English as a literary language. 

 

Q: How did Chaucer influence British literature? 

A: He paved the way for later English writers. 

 

Q: What characterizes Chaucer's writing style? 

A: Chaucer used Middle English with humor, satire, and storytelling. 

 

Q: What themes did Chaucer explore? 

A: Themes include pilgrimage, social classes, and human nature. 



 

 

Q: Is Chaucer considered a founder of English poetry? 

A: Yes, he's often called the "Father of English poetry". 

 

Q: Do scholars still study Chaucer? 

A: Yes, Chaucer's works remain significant in literary studies. 

 

Q: Did Chaucer write other works besides "The Canterbury Tales" 

A: Yes, Chaucer wrote other poems like "Troilus and Criseyde". 

 

Q: How does Chaucer's work reflect medieval society? 

A: Chaucer's work gives insight into medieval life and social classes. 

 

Q: Is Chaucer's language hard to understand today? 

A: Middle English can be challenging for modern readers. 

 

Q: Are Chaucer's themes still relevant? 

A: Yes, themes like human nature remain relevant. 

 

Q: What is the Elizabethan sonnet tradition? 

A: It refers to sonnets written during Queen Elizabeth I's reign (late 

16th century). 

 

Q: Who were key poets in this tradition? 

A: Poets like Sir Philip Sidney, Edmund Spenser, and William 

Shakespeare. 



 

 

Q: What characterizes Elizabethan sonnets? 

A: Often themes of love, beauty, and time; structured in specific rhyme 

schemes. 

 

Q: Did Shakespeare write sonnets? 

A: Yes, Shakespeare wrote 154 sonnets. 

 

Q: How did Elizabethan sonnets influence poetry? 

A: They shaped English poetry's development. 

 

Q: Are Elizabethan sonnets still studied? 

A: Yes, they're significant in literary studies. 

 

Q: What is Sir Philip Sidney's contribution to Elizabethan sonnets? 

A: Sidney's "Astrophil and Stella" is a notable sonnet sequence. 

 

Q: Did Edmund Spenser write sonnets? 

A: Yes, Spenser's "Amoretti" is a famous sonnet sequence. 

 

Q: What themes do Elizabethan sonnets often explore? 

A: Themes include love, beauty, mortality, and the passage of time. 

 

Q: How are Elizabethan sonnets typically structured? 

A: Often in quatrains and couplets with specific rhyme schemes. 

 



 

 

Q: Did the Elizabethan sonnet tradition influence later poetry? 

A: Yes, it shaped later English poetry. 

 

Q: Are Elizabethan sonnets part of literary curricula? 

A: Yes, they're studied in literature classes. 

 

 

Q: What are Shakespeare's sonnets known for? 

A: Complex themes of love, beauty, and mortality. 

 

Q: How many sonnets did Shakespeare write? 

A: Shakespeare wrote 154 sonnets. 

 

Q: What was the cultural context of Elizabethan sonnets? 

A: Written during Queen Elizabeth I's reign, a time of cultural 

flourishing. 

 

Q: Did Elizabethan sonnets reflect courtly love? 

A: Yes, many sonnets dealt with themes of love and courtship. 

 

Q: Do scholars still analyze Elizabethan sonnets? 

A: Yes, they're a significant part of literary studies. 

 

Q: Are Elizabethan sonnets performed or adapted today? 

A: Yes, in various literary and theatrical contexts. 



 

 

Q: What sonnet forms were used in the Elizabethan era? 

A: The Shakespearean (English) sonnet and the Spenserian sonnet were 

used. 

 

Q: How does a Shakespearean sonnet structure work? 

A: 14 lines: 4 quatrains + final couplet. 

 

Q: What imagery is common in Elizabethan sonnets? 

A: Imagery of love, beauty, nature, and time's passage. 

 

Q: Do Elizabethan sonnets use metaphors? 

A: Yes, metaphors like comparing love to nature are common. 

 

Q: Why study Elizabethan sonnets? 

A: They reveal much about Renaissance culture and poetry techniques. 

 

Q: Are Elizabethan sonnets influential today? 

A: Yes, in poetry and literature studies. 

 

Q: What poetic techniques do Elizabethan sonnets use? 

A: Techniques like metaphor, simile, and iambic pentameter. 

 

Q: Did Elizabethan poets use personification? 

A: Yes, personification of abstract concepts like Time or Love. 

 



 

 

Q: How did Elizabethan sonnets impact later poetry? 

A: They influenced later English poets and sonnet traditions. 

 

Q: Can Elizabethan sonnet themes be seen in modern poetry? 

A: Yes, themes like love and mortality persist. 

 

Q: Who were the Metaphysical poets? 

A: 17th-century English poets like John Donne, Andrew Marvell, and 

George Herbert. 

 

Q: What characterizes Metaphysical poetry? 

A: Complex imagery, wit, philosophy, and unconventional metaphors. 

 

Q: Did Metaphysical poets use conceits? 

A: Yes, they used elaborate conceits (metaphors). 

 

Q: What themes did Metaphysical poets explore? 

A: Themes like love, religion, and mortality. 

 

Q: Did Metaphysical poetry influence later poets? 

A: Yes, their style influenced later English poetry. 

 

Q: Are Metaphysical poets studied today? 

A: Yes, they're significant in literary studies. 

 



 

 

Q: What is John Donne known for? 

A: Donne is a leading Metaphysical poet, known for complex imagery 

and wit. 

 

Q: Did Donne write religious poetry? 

A: Yes, Donne wrote religious poems and sermons. 

 

Q: Do Metaphysical poets use paradoxes? 

A: Yes, paradoxes and contrasts are common in their work. 

 

Q: How do Metaphysical poets approach love? 

A: Often with intellectual and spiritual complexity. 

 

Q: Were Metaphysical poets popular in their time? 

A: They weren't widely popular then but gained acclaim later. 

 

Q: Do scholars analyze Metaphysical poetry today? 

A: Yes, for their unique style and themes. 

 

Q: What techniques do Metaphysical poets use? 

A: Techniques like conceits, paradoxes, and abrupt openings. 

 

Q: Do Metaphysical poets blend intellect and emotion? 

A: Yes, blending intellect with emotional depth is characteristic. 

 



 

 

Q: What are some notable works of Metaphysical poets? 

A: John Donne's "A Valediction: Forbidding Mourning", George  

 

Q: Are Metaphysical poems often dramatic? 

A: Yes, some poems have dramatic or argumentative qualities. 

 

Q: Why do scholars study Metaphysical poetry? 

A: For their complexity, wit, and exploration of themes. 

 

Q: Can Metaphysical poetry be appreciated today? 

A: Yes, for its intellectual and artistic qualities. 

 

Q: How do Metaphysical poets compare to other poetic movements? 

A: Metaphysical poets are distinct for their wit and intellectual 

complexity. 

 

Q: Did Metaphysical poetry influence later movements? 

A: Yes, influencing later poets with their unique style. 

 

Q: Do Metaphysical poets use religious imagery? 

A: Yes, many like Donne and Herbert explored religious themes. 

 

Q: How do Metaphysical poets treat love? 

A: Often with complex, intellectual explorations. 

 



 

 

Q: Are Metaphysical poets part of literary curricula? 

A: Yes, they're studied in English literature courses. 

 

Q: Can readers appreciate Metaphysical poetry without expertise? 

A: Yes, with attention to their unique style and themes. 

 

Q: How are Metaphysical poets remembered in literary history? 

A: They're recognized for their unique blend of intellect and emotion. 

 

Q: Do modern poets draw from Metaphysical poetry? 

A: Some poets find inspiration in Metaphysical techniques. 

 

Q: How should one approach reading Metaphysical poetry? 

A: Pay attention to complex imagery, wit, and themes. 

 

Q: Are Metaphysical poems challenging to read? 

A: They can be due to complexity and historical context. 

 

Q: What characterized 18th century satire? 

A: Wit, irony, and criticism of society, politics, or literature. 

 

Q: Who were notable satirists of the 18th century? 

A: Writers like Jonathan Swift, Alexander Pope. 

 

Q: What is Jonathan Swift's major satirical work? 



 

 

A: "Gulliver's Travels" is a famous satire. 

 

Q: Did Alexander Pope write satire? 

A: Yes, Pope's "The Dunciad" is a notable satire. 

 

Q: What did 18th century satirists target? 

A: Targets included politics, social customs, and literary trends. 

 

Q: Did 18th century satire use humor? 

A: Yes, humor, irony, and wit were common. 

 

Q: How did 18th century satirists use irony? 

A: Irony was a key tool for critiquing targets indirectly. 

 

Q: Did exaggeration play a role in 18th century satire? 

A: Yes, exaggeration was used for comedic and critical effect. 

 

Q: How did Swift's "Gulliver's Travels" impact readers? 

A: It critiqued society and politics through fantasy. 

 

Q: Was Alexander Pope's satire influential? 

A: Yes, Pope's work influenced literary and political discourse. 

 

Q: Does 18th century satire remain relevant today? 

A: Yes, for its critique of human nature and society. 



 

 

Q: Is 18th century satire studied in literature classes? 

A: Yes, for its techniques and historical context. 

 

Q: What societal themes did 18th century satire address? 

A: Themes like politics, morality, and literary pretensions. 

 

Q: Did 18th century satirists critique government? 

A: Yes, often through veiled criticism or allegory. 

 

Q: How did 18th century satire influence later literature? 

A: It shaped later satirical writing and critique techniques. 

 

Q: Is 18th century satire distinct from other eras' satire? 

A: Yes, for its specific targets and witty style. 

 

Q: Did 18th century satire serve a social function? 

A: Yes, to critique and comment on societal issues. 

 

Q: Was satire a form of social commentary? 

A: Yes, often using humor to highlight flaws. 

 

Q: Do scholars analyze 18th century satire today? 

A: Yes, for its historical and literary significance. 

 

Q: Are 18th century satires still readable today? 



 

 

A: Yes, for their wit and insight into past societies. 

 

Q: Want to compare 18th century satire to modern satire? 

A: We can explore similarities and differences. 

 

Q: Want to discuss another aspect of 18th century literature? 

A: Let me know what interests you. 

 

Q: How does 18th century satire compare to modern satire? 

A: Both critique society, but targets and methods differ. 

 

Q: Do modern satirists draw from 18th century techniques? 

A: Yes, techniques like irony and exaggeration persist. 

 

Q: Why does 18th century satire remain interesting? 

A: For its wit, critique of human nature, and historical insight. 

 

Q: Can 18th century satire be funny today? 

A: Yes, despite historical differences, humor can still translate. 

 

Q: Who is considered the father of Romantic poetry? 

A: William Wordsworth. 

 

Q: Which poet is known for his works "Don Juan" and "Childe Harold's 

Pilgrimage"? 



 

 

A: Lord Byron. 

 

Q: What is the significance of nature in Romantic poetry? 

A: Nature is often used to explore themes of beauty, the sublime, and 

the human experience. 

 

Q: How do Romantic poets portray emotion? 

A: Romantic poets emphasize intense emotions, personal feelings, and 

the beauty of the human experience. 

 

Q: What influenced the development of Romantic poetry? 

A: Influences include the French Revolution, the Industrial Revolution, 

and a growing interest in nature and individualism. 

 

Q: What is the significance of Wordsworth's "Lyrical Ballads"? 

A: "Lyrical Ballads" marked a key moment in the Romantic movement, 

emphasizing nature and everyday life. 

 

Q: What impact did Romantic poetry have on later literary movements? 

A: Romantic poetry influenced later movements, such as Victorian 

poetry and the Pre-Raphaelite movement. 

 

Q: What poetic devices do Romantic poets often use? 

A: Romantic poets often use imagery, symbolism, and metaphor to 

convey emotions and ideas. 

 

Q: How do Romantic poets portray the sublime? 



 

 

A: Romantic poets often depict the sublime as a powerful, awe-

inspiring force in nature. 

 

Q: What role does imagination play in Romantic poetry? 

A: Imagination is seen as a powerful creative force, allowing poets to 

explore new ideas and emotions. 

 

Q: What is distinctive about John Keats' poetry? 

A: Keats' poetry is known for its sensuality, beauty, and exploration of 

themes such as mortality and transience. 

 

Q: How did Romantic poetry influence art and culture? 

A: Romantic poetry influenced art, music, and literature, emphasizing 

emotion, imagination, and individualism. 

 

Q: What is the focus of Romantic poetry? 

A: Romantic poetry focuses on emotion, nature, imagination, and the 

individual experience. 

 

Q: How do Romantic poets use language? 

A: Romantic poets use lyrical, expressive language to convey emotions 

and ideas. 

 

Q: What is the significance of nostalgia in Romantic poetry? 

A: Nostalgia is often used to explore themes of loss, memory, and the 

passage of time. 

 



 

 

Q: What is the significance of Coleridge's "The Rime of the Ancient 

Mariner"? 

A: The poem explores themes of guilt, isolation, and the supernatural. 

 

Q: How did Romantic poetry influence later literary movements? 

A: Romantic poetry influenced movements such as Victorian poetry, 

Symbolism, and Modernism. 

 

Q: What characterizes Romantic fiction? 

A: Romantic fiction emphasizes emotion, imagination, and 

individualism, often featuring themes of nature, love, and the 

supernatural. 

 

Q: Who are some notable Romantic novelists? 

A: Notable novelists include Ann Radcliffe, Matthew Lewis, and Mary 

Shelley. 

 

Q: What are some notable nonfiction works of the Romantic era? 

A: Notable works include essays by William Hazlitt, Charles Lamb, 

and Thomas De Quincey. 

 

Q: What themes are commonly explored in Romantic literature? 

A: Themes include nature, emotion, imagination, individualism, and 

the human experience. 

 

Q: How did Romantic literature influence later literary movements? 



 

 

A: Romantic literature influenced movements such as Victorian 

literature, Realism, and Symbolism. 

 

Q: What is the significance of Mary Shelley's "Frankenstein"? 

A: "Frankenstein" explores themes of creation, responsibility, and the 

human condition. 

 

Q: Who wrote the novel "The Mysteries of Udolpho"? 

A: Ann Radcliffe. 

 

Q: What is notable about Mary Shelley's writing style? 

A: Mary Shelley's writing style is characterized by its Gothic and 

philosophical themes. 

 

Q: How does Romantic literature portray the relationship between 

humans and nature? 

A: Romantic literature often depicts nature as a source of inspiration, 

comfort, and spiritual renewal. 

 

Q: How did Romantic literature influence the development of the 

Gothic novel? 

A: Romantic literature's emphasis on emotion, imagination, and the 

supernatural helped shape the Gothic novel genre. 

 

Q: What is the significance of Samuel Taylor Coleridge's "Biographia 

Literaria"? 



 

 

A: "Biographia Literaria" is a critical work that explores the nature of 

poetry and the imagination. 

 

Q: What literary movement preceded Romanticism? 

A: Neoclassicism. 

 

Q: What movement followed Romanticism? 

A: Victorian literature/Realism. 

 

Q: Who is known for his essays on literary criticism? 

A: William Hazlitt. 

 

Q: What is notable about Lord Byron's poetry? 

A: Lord Byron's poetry is known for its passion, wit, and exploration 

of themes such as love and freedom. 

 

Q: How does Romantic literature portray the role of the individual? 

A: Romantic literature often emphasizes the importance of individual 

emotion, experience, and intuition. 

 

Q: What impact did Romantic literature have on art and culture? 

A: Romantic literature influenced art, music, and culture, emphasizing 

emotion, imagination, and individualism 

 

Q: What characterizes Victorian fiction? 



 

 

A: Victorian fiction is known for its realism, social commentary, and 

exploration of themes such as morality, class, and identity. 

 

Q: Who are some notable Victorian novelists? 

A: Notable novelists include Charles Dickens, the Brontë sisters, 

Thomas Hardy, and William Makepeace Thackeray. 

 

Q: What social issues did Victorian fiction often address? 

A: Victorian fiction often addressed issues such as poverty, inequality, 

and social justice. 

 

Q: What is the significance of Dickens' "Oliver Twist"? 

A: "Oliver Twist" highlights the harsh realities of poverty and crime in 

Victorian England. 

 

Q: What is notable about the Brontë sisters' writing style? 

A: The Brontë sisters' writing style is characterized by its Gothic and 

romantic elements, as well as its exploration of themes such as love and 

identity. 

 

Q: What impact did Victorian fiction have on later literature? 

A: Victorian fiction influenced later literary movements, such as 

Modernism and Realism. 

 

Q: What is the plot of Charles Dickens' "Great Expectations"? 

A: The novel follows the life of Pip, a young man who inherits a fortune 

and navigates complex relationships and moral dilemmas. 



 

 

Q: What is the significance of Elizabeth Gaskell's "North and South"? 

A: The novel explores the contrast between the industrial North and the 

gentrified South of England, highlighting social and economic 

differences. 

 

Q: What is notable about Thomas Hardy's writing style? 

A: Thomas Hardy's writing style is characterized by its realism, 

pessimism, and exploration of themes such as fate and the human 

condition. 

 

Q: How did Victorian fiction portray the role of women? 

A: Victorian fiction often portrayed women in limited roles, but also 

explored themes of female independence, morality, and social 

expectations. 

 

Q: What social issues did Victorian fiction critique? 

A: Victorian fiction critiqued issues such as poverty, child labor, 

inequality, and social injustice. 

 

Q: Who wrote the novel "Jane Eyre"? 

A: Charlotte Brontë. 

 

Q: What is notable about Wilkie Collins' writing style? 

A: Wilkie Collins is known for his pioneering work in the detective 

fiction genre. 

 

Q: How did Victorian fiction portray the impact of industrialization? 



 

 

A: Victorian fiction often portrayed the negative consequences of 

industrialization, such as poverty, pollution, and social inequality. 

 

Q: What is the significance of Dickens' "Hard Times"? 

A: The novel critiques the social and economic conditions of industrial 

England, highlighting the struggles of the working class. 

 

Q: How did Victorian fiction influence later literary movements? 

A: Victorian fiction influenced movements such as Modernism, 

Realism, and Naturalism. 

 

Q: What social changes influenced Victorian fiction? 

A: The Industrial Revolution, urbanization, and social reform 

movements influenced Victorian fiction. 

 

Q: What characterizes Victorian poetry? 

A: Victorian poetry is known for its focus on themes such as morality, 

nature, love, and social issues, often with a sense of melancholy and 

introspection. 

 

Q: Who are some notable Victorian poets? 

A: Notable poets include Alfred, Lord Tennyson, Robert Browning, 

Elizabeth Barrett Browning, and Dante Gabriel Rossetti. 

 

Q: What themes did Victorian poets often explore? 

A: Victorian poets explored themes such as love, loss, morality, nature, 

and social change. 



 

 

Q: What is notable about Robert Browning's poetic style? 

A: Robert Browning's poetic style is known for its dramatic 

monologues, complex language, and exploration of the human psyche. 

 

Q: What is the significance of Tennyson's "In Memoriam A.H.H."? 

A: The poem is a elegy for a close friend, exploring themes of grief, 

loss, and the nature of immortality. 

 

Q: Who wrote the poem "Goblin Market"? 

A: Christina Rossetti. 

 

Q: What is notable about Elizabeth Barrett Browning's poetry? 

A: Elizabeth Barrett Browning's poetry is known for its passionate love 

sonnets, particularly "Sonnets from the Portuguese." 

 

Q: How did Victorian poets portray the role of nature? 

A: Victorian poets often portrayed nature as a source of inspiration, 

comfort, and reflection. 

 

Q: What is the significance of the dramatic monologue in Victorian 

poetry? 

A: The dramatic monologue allowed poets to explore complex 

characters and psychological insights. 

 

Q: What is the significance of Tennyson's "The Lady of Shalott"? 

A: The poem explores themes of isolation, art, and the human 

condition. 



 

 

Q: Who wrote the poem "The Love Song of J. Alfred Prufrock" is not 

Victorian, What about  Matthew Arnold? 

A: Matthew Arnold is known for his poetry and criticism, exploring 

themes of morality, culture, and the human condition. 

 

Q: What is notable about Dante Gabriel Rossetti's poetry? 

A: Dante Gabriel Rossetti's poetry is known for its sensuality, rich 

imagery, and exploration of themes such as love and beauty. 

 

Q: How did Victorian poets respond to industrialization? 

A: Victorian poets often expressed concern about the impact of 

industrialization on society and the human experience. 

 

Q: What is the significance of symbolism in Victorian poetry? 

A: Symbolism allowed poets to convey complex ideas and emotions 

through subtle and suggestive imagery. 

 

Q: What impact did Victorian poetry have on later literary movements? 

A: Victorian poetry influenced later movements such as Symbolism, 

Modernism, and Imagism. 

 

Q: What factors contributed to the growth of periodical literature? 

A: Factors included advances in printing technology, increased literacy 

rates, and growing demand for news and entertainment. 

 

Q: What types of periodicals emerged during this period? 



 

 

A: Periodicals included newspapers, magazines, journals, and reviews, 

covering topics such as politics, literature, and science. 

 

Q: What is notable about the Edinburgh Review? 

A: The Edinburgh Review was a influential literary and political 

magazine that published works by prominent writers and thinkers. 

 

Q: How did periodical literature shape public opinion? 

A: Periodical literature played a significant role in shaping public 

opinion on politics, social issues, and cultural trends. 

 

Q: Who were some notable contributors to periodical literature? 

A: Notable contributors included writers such as Charles Dickens, 

William Makepeace Thackeray, and Thomas Carlyle. 

 

Q: How did advances in printing technology impact periodical 

literature? 

A: Advances in printing technology made it possible to produce 

periodicals more quickly and cheaply, increasing their availability and 

reach. 

 

Q: What is notable about the Penny Magazine? 

A: The Penny Magazine was a popular periodical that aimed to educate 

and entertain the working class. 

 

Q: How did periodical literature influence the development of literary 

careers? 



 

 

A: Periodical literature provided opportunities for writers to publish 

their work and build a readership. 

 

Q: What role did periodical literature play in shaping social attitudes? 

A: Periodical literature played a significant role in shaping social 

attitudes on issues such as politics, education, and social reform. 

 

Q: Who was a prominent editor of periodical literature? 

A: Notable editors included figures such as Leigh Hunt and Charles 

Dickens. 

 

Q: What characterized the tone of periodical literature? 

A: Periodical literature often featured a range of tones, from serious 

and informative to humorous and satirical. 

 

Q: Who was the target audience for periodical literature? 

A: Periodical literature catered to a wide range of audiences, from the 

educated elite to the working class. 

 

Q: What types of content were typically featured in periodicals? 

A: Periodicals featured a variety of content, including articles, essays, 

reviews, fiction, and poetry. 

 

Q: How did periodical literature contribute to the development of a 

literate public? 

A: Periodical literature helped to promote literacy and education, and 

provided a platform for public discussion and debate. 



 

 

Q: What impact did periodical literature have on later forms of media? 

A: Periodical literature laid the groundwork for later forms of media, 

such as newspapers, magazines, and online publications. 

 

Q: What was the Pre-Raphaelite movement? 

A: A 19th-century artistic and literary movement in England. 

 

Q: Who were notable Pre-Raphaelite poets? 

A: Poets like Dante Gabriel Rossetti, Christina Rossetti. 

 

Q: What characterized Pre-Raphaelite poetry? 

A: Themes of beauty, nature, love, and medieval influences. 

 

Q: Did Pre-Raphaelites emphasize aesthetics? 

A: Yes, beauty and detailed imagery were key. 

 

Q: Did Dante Gabriel Rossetti write notable poetry? 

A: Yes, poems like "The Blessed Damozel" are famous. 

 

Q: Was Christina Rossetti a significant poet? 

A: Yes, known for works like "Goblin Market". 

 

Q: What themes did Pre-Raphaelite poets explore? 

A: Themes like love, beauty, nature, and medievalism. 

 



 

 

Q: Did Pre-Raphaelites use vivid imagery? 

A: Yes, detailed and sensual imagery characterized their work. 

 

Q: Did Pre-Raphaelite poetry influence later poets? 

A: Yes, their emphasis on beauty influenced later movements. 

 

Q: Are Pre-Raphaelite poets studied today? 

A: Yes, for their unique blend of aesthetics and themes. 

 

Q: Want to read examples of Pre-Raphaelite poetry? 

A: I can share poems by Rossetti or others. 

 

Q: Want to discuss a specific Pre-Raphaelite poet or theme? 

A: We can explore further. 

 

Q: Did Pre-Raphaelites favor certain poetic forms? 

A: They often used ballads, sonnets, and lyrical forms. 

 

Q: Was symbolism important in Pre-Raphaelite poetry? 

A: Yes, symbols and detailed imagery conveyed themes. 

 

Q: What is Christina Rossetti's "Goblin Market" about? 

A: A poem about temptation, sisterhood, and morality. 

 

Q: Did Christina Rossetti write devotional poetry? 



 

 

A: Yes, she wrote both devotional and secular poems. 

 

Q: Do readers still appreciate Pre-Raphaelite poetry? 

A: Yes, for its beauty, themes, and historical context. 

 

Q: Are Pre-Raphaelite poets part of Victorian studies? 

A: Yes, they're significant in Victorian literary studies. 

 

Q: Did Pre-Raphaelites emphasize beauty in poetry? 

A: Yes, beauty and detailed description were central. 

 

Q: How did Pre-Raphaelites view nature in poetry? 

A: Nature was often symbolic and intricately described. 

 

Q: What is "The Blessed Damozel" about? 

A: A poem about a damozel's longing in heaven. 

 

Q: Did Rossetti's art influence his poetry? 

A: Yes, his artistic background shaped his poetic imagery. 

 

Q: What characterizes modern poetry? 

A: Experimentation with form, language, and themes. 

 

Q: Did modern poets break from tradition? 

A: Yes, they often rejected traditional forms and norms. 



 

 

Q: Who were notable modern poets? 

A: Poets like T.S. Eliot, Ezra Pound, and Wallace Stevens. 

 

Q: Did modern poets influence later poetry? 

A: Yes, their innovations shaped later poetic movements. 

 

Q: What themes did modern poets explore? 

A: Themes like disillusionment, fragmentation, and alienation. 

 

Q: Did modern poets use imagery and symbolism? 

A: Yes, often in innovative and fragmented ways. 

 

Q: How did modern poets innovate language? 

A: They experimented with syntax, fragmentation, and imagery. 

 

Q: Did modern poetry focus on the individual? 

A: Yes, often exploring inner experience and alienation. 

 

Q: Did modern poetry influence other arts? 

A: Yes, it intersected with movements like modernist art and music. 

 

Q: Is modern poetry still studied today? 

A: Yes, for its innovations and cultural context. 

 

Q: How did modern poetry impact literary criticism? 



 

 

A: It led to new ways of reading and interpreting poetry. 

 

Q: Did modern poets engage with politics or culture? 

A: Yes, many addressed cultural and political issues. 

 

Q: What is T.S. Eliot's "The Waste Land" about? 

A: A landmark poem exploring disillusionment post-WWI. 

 

Q: Did Ezra Pound's work influence others? 

A: Yes, Pound's Imagism influenced modernist poetry. 

 

Q: Did modern poets use free verse? 

A: Yes, free verse was a common technique. 

 

Q: How did modern poets handle imagery? 

A: Often fragmented or juxtaposed for effect. 

 

Q: Did modern poetry address alienation? 

A: Yes, alienation and disconnection were common themes. 

 

Q: Was modern poetry often pessimistic? 

A: Some works were, reflecting post-WWI disillusionment. 

 

Q: Do modern poets remain influential? 

A: Yes, their innovations shaped later poetry. 



 

 

Q: Are modern poets studied in academia? 

A: Yes, for their impact on literary history. 

 

Q.Write a short note on Morden Poetry. 

A.Modern poetry, broadly defined, encompasses poems written from 

the late 19th century to the present day, with a particular focus on the 

period from the early 20th century to the mid-20th century, often 

referred to as modernist poetry. It represents a departure from 

traditional poetic forms and themes, reflecting the social, cultural, and 

technological shifts of the modern era. Modernist poets experimented 

with language, form, and subject matter, often challenging established 

poetic conventions and exploring new ways of expressing the 

complexities of the modern experience.  

 

In Modernist poetry, poets generally discarded traditional concerns 

about a meter in favor of free verse. The poetic meter is the regular 

rhythm of words in a line or poem. Free verse is poetry written without 

rhyme or meter. There are no formal rules about how many syllables or 

words should be in each line. 

 

Modern or modernist poetry generally refers to the verse writers of the 

20th and 21st centuries. However, some scholars argue that American 

poet Walt Whitman is one of the genre’s founders with his eponymous 

Leaves of Grass,published in 1855. By choosing to eschew the use of 

traditional rhyme and meter in favor of free verse, Whitman became a 

major influence on the modernist and post-modern poets who came 

after him. Today, modern poetry is known for its emphasis on strong 

imagery, free form, simple and direct expression, realism, inconsistent 

meter, and at times dark, controversial, or open-ended themes. 



 

 

The talented group of modern poets featured below are innovative and 

inspiring and demonstrate a thoughtful understanding of the human 

condition that deserves to be heard and appreciated. 

 

Q. Write a short note on the Eighteenth-century satire. 

A.The eighteenth century is remarkable as a period in which the satiric 

spirit reigned supreme. The names of all the important writers are 

associated with satire; in fact, their very greatness is due mainly to their 

greatness as satirists. The three most important writers of the age were 

Pope, Swift, and Dr. Johnson gave the English language some of its 

best verse satires, the second named gave it its best prose satires. But 

apart from this redoubtable triumvirate1, the names of hundred other 

lesser satirists can be mentioned. In addition to the regular satires, the 

satiric spirit peeps through other modes of writing, too. The novel and 

the periodical -paper were the two important gifts of the eighteenth 

century to English literature. These new genres, too, are exhibitive of 

the impact of the satiric spirit which was ubiquitous in the age. Some 

of the most delightful satire of the age is provided by the periodical 

papers of Steele, Addison, and their followers and the novels of 

Fielding, Smollett, and Sterne. As a genre, satire ruled the roost till 

roughly the third quarter of the century, when new tendencies appeared, 

to the detriment of the satiric spirit. The  

precursors of Romanticism found satire incompatible with their new 

sensibility. Satire naturally declined and since then up to the present 

day very few satires have appeared which can show the same brilliance 

as characterised eighteenth-century satires. 

 

The eighteenth century/The Neo-classical age (1660-1785) is known as 

the Golden Age of Satire. Writers used satire to mock and criticize 

society, politics, and human behavior. Satire is a powerful tool to 

expose foolishness and corruption in a humorous way. Four great 

satirists of this time were John Dryden, Alexander Pope, Daniel Defoe, 



 

 

and Jonathan Swift. Their works made people think and laugh while 

addressing serious issues. 

Satire: Satire is a type of writing that mocks or criticizes human 

weaknesses. Writers use humor, irony, and exaggeration to show the 

faults of people, society, and politics. Satire aims to correct mistakes by 

making them look ridiculous. It often exposes hypocrisy, foolishness, 

and corruption.  

 

Q. Write a short note on Chaucer's contribution to British Poetry. 

A.Geoffrey Chaucer is hailed as the "father of English poetry" for 

elevating English to a respected literary language, standardizing the 

East Midland dialect into the basis for modern English, and introducing 

iambic pentameter and innovative narrative techniques like realism and 

satire in works such as The Canterbury Tales. His use of the vernacular 

made literature more accessible to a broader audience, while his vivid 

characterizations, humor, and realistic depictions of 14th-century life 

laid the groundwork for future English drama and the modern novel. 

 

He’s the first great poet to write in English that any English speaker 

will recognize as a version of his or her own language (my students 

would always mistake Beowulf for “German” or, in one amusing guess, 

“Viking”). 

 

The Canterbury Tales and Troilus and Criseyde are the greatest works 

in Middle English by almost universal accord. 

 

He was a master ironist and great wit — bawdy, profane, profound, 

endlessly clever, and slippery as an eel if you’re not watching him 

carefully. 

 



 

 

Through him, Machaut, Dante, Petrarch, and Boccaccio decisively 

enter the allusive tapestry of English literature. 

 

Oh, and he is one of the three greatest poets in the language. His peers 

are Shakespeare and Milton, and both learned from him. 

 

Spenser, who is very near that level himself, worshipped him as the 

“well of English vndefyled”; his unique language is an attempt to make 

literary English revert back to its “undefiled” Chaucerian condition, 

which he took to be authentically English and not a “a gallimaufray or 

hodgepodge of al other speches.” 

 

Alexander Pope wrote imitations of him. Philip Sidney spoke of him 

with reverence. 

 

His modest contribution, then, is that he is the foundation-stone of the 

English literary tradition, and on a par with the greatest who ever wrote 

the language. 

 

What Chaucer did was to make English literature big, and to make it 

respectable. We know almost nothing about Beowulf’s audience, but 

we know that most Middle English poetry wasn’t seen as very valuable 

or important judging from the quality of manuscripts and contemporary 

opinions, and wasn’t read much if at all outside England—many of the 

poems were translations of continental versions anyway. In 1300, 

English is a semi-peasant language, and isn’t really respected even by 

English elites—they were speaking or writing in French or even Latin. 

Chaucer makes English a world literature—he imports lots of French 

words and writes in a more elegant and complex style, and more or less 

creates English as a cultured language. 



 

 

Q. Write a short note on Elizabethan sonnet tradition. 

A.The Elizabethan sonnet tradition, flourishing in England from the 

16th century, imported the Italian sonnet form and adapted it into a 

distinct English version, the Shakespearean sonnet, which consists of 

three quatrains and a rhyming couplet (ABAB CDCD EFEF GG) in 

iambic pentameter. Popularized by Sir Thomas Wyatt, Henry Howard, 

Earl of Surrey, Sir Philip Sidney, and William Shakespeare, this 

tradition often centered on themes of love, often with personal and 

expressive tones, and marked a significant period in English poetry. 

 

The term sonnet is derived from the Italian word 'sonetto". The term 

might have originated from Old Provencal sonnet which means a little 

poem or song or from the Latin word 'sonus' which denotes a sound. 

By the thirteenth century, the sonnet came to denote a short poem of 

fourteen lines, governed by certain prescribed rules in the general 

structure and in the disposition of rhymes. Petrarch, the Italian poet was 

the first to write and popularise the sonnet form. The typical Petrarchan 

sonnet is a love song where the poet laments about his unrequited love 

for his lady love, Laura. The typical Petrarchan sonnet is structurally 

divided into two parts-the first eight lines called the octave and the last 

six lines called sestet. There is a clearly marked pause in the idea after 

the eighth line. The rhyme scheme may be represented as abba, abba in 

the octave and cde, cde or cd cd cd in sestet. The sonnet was first 

inducted into England by Sir Thomas Wyatt and the Earl of Surrey. 

Wyatt wrote thirty-nine sonnets in the strict Petrarchan model and made 

it the vehicle of his direct expression of personal feeling without 

recourse to fiction or allegory. Ten of these sonnets were translations 

from Petrarch. He is more or less a piper of Petrarch's woes and the 

atmosphere of imitation hangs over them. Nevertheless these sonnets 

for the first time introduced personal note and experience in poetry and 

herein lies Wyatt's great service to English poetry. Surrey too sang in 

his sonnets his entirely imaginary love for Geraldine or Lady Elizabeth 

of Fitzerland. The elegiac note is natural for him. His love for nature is 

genuine and with happy effects he mingled descriptions of nature with 



 

 

love complaints in his sonnets. However the Earl of Surrey 

experimented with the traditional structure of the sonnet which was to 

become the English form of the sonnet. The English form of the sonnet 

was made up of three stanzas of four lines each rhyming alternately and 

a concluding couplet. 

  

Q.Write a short note on romantic poetry. 

A.Romanticism is a poetic movement that occurred between the late 

18th century and the early 19th century as a means of rebelling against 

the Neoclassicism movement and the Enlightenment era that preceded 

it. Romantic period poetry rebelled against rules and conventions and 

valued nature, imagination, and individualism. 

 

Romantic poetry emerged in the late 18th and early 19th centuries as a 

response to the prevailing Enlightenment ideals, emphasizing the 

importance of emotion, individual experience, and imagination. This 

movement, led by influential poets such as William Wordsworth, 

Samuel Taylor Coleridge, Lord Byron, Percy Bysshe Shelley, and John 

Keats, focused on celebrating nature and its spiritual and aesthetic 

significance. Poets often used natural imagery to evoke profound 

emotions, reflecting a sense of the sublime and the transcendent. 

 

Romantic poets also sought to break away from the rigid structures of 

classical poetry, favoring more organic and spontaneous forms of 

expression. This often led to experimentation with poetic diction and 

unconventional language, enabling a more intimate and personal 

connection with the readers. The exploration of themes such as love, 

longing, the supernatural, and the inner workings of the human mind 

became prominent in their works. 

Furthermore, the Romantic poets, disillusioned by the social and 

political upheavals of their time, sought solace in nature and the 



 

 

individual's inner world. They expressed a yearning for a simpler, more 

authentic way of life, often critiquing the industrialization and 

urbanization that characterized the era. By highlighting the power of 

the individual's emotions and experiences, Romantic poetry laid the 

groundwork for the exploration of the self and subjective consciousness 

in later literary movements. 

 

Q. Write a short note on victorian poetry. 

A.Victorian poetry employs more humor and whimsy than the prior 

Romantic Period. Despite the whimsy, in the Victorian Era, poetry and 

literature take a more harsh and utilitarian view of nature and 

philosophy. Victorian form favored narrative and length over the short, 

lyric poems that were popular in Romantic poetry. 

 

Victorian poetry, which flourished during the reign of Queen Victoria 

(1837-1901), reflected the changing social, political, and cultural 

landscape of the era. Poets of this period, such as Alfred Lord 

Tennyson, Robert Browning, and Elizabeth Barrett Browning, often 

grappled with themes of morality, industrialization, and the challenges 

posed by rapid societal changes. 

 

Victorian poetry frequently addressed the complexities of human 

experience, delving into the struggles of the working class, the impacts 

of urbanization, and the evolving role of women in society. Poets 

explored themes such as love, loss, faith, and the quest for meaning, 

often employing intricate formal structures and richly detailed imagery 

to convey their messages. 

 

 

Furthermore, the Victorian poets, influenced by the spirit of the age, 

aimed to strike a balance between the celebration of progress and the 



 

 

preservation of traditional values. Their works often demonstrated a 

fusion of optimism and skepticism, grappling with the tensions 

between faith and doubt, progress and nostalgia. As the century 

progressed, Victorian poetry also witnessed the rise of themes related 

to social reform, reflecting the growing awareness of issues like child 

labor, poverty, and women's rights. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

UNIT – 2 

 

The Nun's Priest's Tale" 

 

Q: Who are the main characters in "The Nun's Priest's Tale"? 

A: The main characters are Chanticleer, a proud and vain rooster, and 

the cunning fox, Daniel.  

 

Q: What is a beast fable? 

A: A beast fable is a story using anthropomorphized animals to 

illustrate a moral or lesson, a popular form in medieval times.  

 

Q: What is the moral of the story? 

A: A key moral is to never trust a flatterer, and another is that pride and 

vanity can lead to one's downfall.  

 

Q: How does the story begin? 

A: Chanticleer, a proud rooster, is captured by a cunning fox after being 

lured by flattery, despite his initial good sense.  

 

Q: How does Chanticleer escape? 

A: Chanticleer escapes by tricking the fox into releasing him, learning 

from his mistake and remembering the importance of being careful with 

words.  

 

Q: What is significant about Chanticleer's name? 



 

 

A: "Chanticleer" means "clear singer," fitting for a rooster known for 

his crowing.  

 

Q: What does Chanticleer's initial dream represent? 

A: His dream of being killed by a fox symbolizes the fragility of life 

and the inevitability of death.  

 

Q: Why did the animals in the story act like humans? 

A: As part of a beast fable, the animals exhibit human-like 

characteristics to entertain and to illustrate human-like traits and 

foibles.  

 

Q: What role does the old woman and her daughters play? 

A: They contribute to Chanticleer's escape by distracting the fox, 

showing how the actions of others can lead to freedom.  

 

Q: What does the fox represent? 

A: The fox represents cunning, deception, and flattery.  

 

Q: What type of story is The Nun's Priest's Tale? 

A: It is a beast fable, a mock epic, and an allegory. It's a story with 

talking animals that delivers a moral, while also using elevated, heroic 

language to describe mundane barnyard events.  

 

Q: Where does the story take place? 

A: The tale is set in the small cottage and barnyard of a poor widow 

who lives a humble and simple life.  



 

 

Q: Who is Chauntecleer? 

A: He is the protagonist of the story, a magnificent, vain, and 

intellectual rooster. He is a loud and accurate singer who dreams of 

being attacked by a fox.  

 

Q: Who is Pertelote? 

A: She is Chauntecleer's favorite hen and his wife. She is beautiful, 

courteous, and practical, but she dismisses her husband's dream as a 

simple medical problem.  

 

Q: Who is Sir Russell? 

A: He is the cunning and deceitful fox who tricks Chauntecleer with 

flattery in order to capture him.  

 

Q: How do Chauntecleer and Pertelote differ in their views on dreams? 

A: Chauntecleer believes his dream is a prophecy of danger, citing 

classical authorities like Cicero. Pertelote, however, believes dreams 

are caused by indigestion and physical imbalance, echoing the beliefs 

of the Roman philosopher Cato.  

 

Q: How does the fox capture Chauntecleer? 

A: After being terrified by the fox, Chauntecleer is convinced to stay 

by the fox's cunning flattery. The fox praises Chauntecleer's singing 

voice and tricks the rooster into closing his eyes to crow, at which point 

the fox snatches him.  

 

Q: How does Chauntecleer escape from the fox? 



 

 

A: As the fox is being chased by the entire barnyard, Chauntecleer 

appeals to his captor's pride. The rooster suggests that the fox should 

stop to boast to his pursuers. When the fox opens his mouth to yell, 

Chauntecleer slips away and flies into a tree.  

 

Q: What is the moral of the tale? 

A: The story warns against the dangers of vanity and flattery. Both 

Chauntecleer and the fox learn a lesson about the folly of talking when 

they should have kept their mouths shut.  

 

Q: What are the main themes explored in the tale? 

A: Key themes include the danger of pride, the unreliability of flattery, 

the debate over the meaning of dreams, and the power of language.  

 

Q: What is the Host's reaction to the tale? 

A: After hearing the tale, the Host praises the Nun's Priest for his robust 

physique, comparing him to Chauntecleer and ironically 

complimenting his worldly qualities.  

 

Q: How is the tale a criticism of certain elements of society? 

A: Through the contrast between the poor widow's hard life and 

Chauntecleer's luxury, Chaucer comments on the social and economic 

disparity of his time. The tale also satirizes intellectual pride by placing 

learned, philosophical debates in the mouths of farm animals.  

 

Q: What is the significance of the economic contrast between the 

widow and Chauntecleer? 

A: The contrast highlights a social commentary on the disparity of 

wealth during Chaucer's time. The poor widow lives a hard, simple life, 



 

 

while her barnyard rooster lives in comparative luxury, fed the best 

food and having seven wives. Chaucer uses this to critique a system 

where those who do the work are left with little, while others thrive 

with less effort.  

 

Q: How does the tale address the medieval debate about the nature of 

dreams? 

A: Through the argument between Chauntecleer and Pertelote, the tale 

presents two conflicting views on dreams. Chauntecleer believes in 

prophetic dreams, citing authority figures to support his claim that his 

dream warns of danger. Pertelote dismisses it as a physical ailment 

caused by an excess of bile, reflecting medieval medical theory. The 

fact that Chauntecleer's dream turns out to be prophetic, but he ignores 

it, complicates the debate rather than settling it definitively.  

 

Q: In what ways is the tale a misogynistic commentary on women? 

A: Chauntecleer attributes his downfall to trusting his wife's advice, 

echoing the biblical story of Adam and Eve. He cites famous men who 

were ruined by women. However, this is undercut by the fact that 

Chauntecleer's own pride and vanity were the real reasons for his 

capture. Therefore, the "blame the wife" argument is more a rhetorical 

device used by the prideful rooster than a definitive moral lesson of the 

tale.  

 

Q: What is the "mock-heroic" style and how is it used in the tale? 

A: The mock-heroic style takes a trivial subject and treats it with the 

grandeur and elevated language of a classical epic. In this tale, a fox 

catching a rooster is compared to the grand battle scenes of ancient 

Greek epics, like the Trojan War. This juxtaposition of high style and 

low content creates a comic and satirical effect, mocking the very 

conventions of the epic genre itself.  



 

 

Q: How does the tale use allegory? 

A: The tale functions as an allegory by having animals personify human 

traits. The vain rooster, Chauntecleer, and the cunning fox, Sir Russell, 

represent flawed human nature. By seeing these human behaviors in 

animals, the tale highlights the absurdity and folly of human pride, 

flattery, and self-importance.  

 

Q: How does the Nun's Priest's role as narrator influence the story? 

A: The Nun's Priest tells the story after the Host has criticized the 

previous one for being too somber. The Nun's Priest is eager to please 

the company with an entertaining story, but he does so with layers of 

humor and intellectual digressions. His display of learning, as shown 

in the dream debate, and his occasional moralizing, add layers of ironic 

humor to what is essentially a simple fable.  

 

Q: What is the significance of the Host's reaction to the tale? 

A: The Host's praise of the Nun's Priest after the tale is both compliment 

and a source of irony. The Host praises the priest's physique, jokingly 

saying such a muscular man must need many wives—a secular, worldly 

compliment. This is ironic, as a member of the clergy should embody 

more pious, spiritual virtues. The priest's silence in response suggests a 

sly acknowledgement of the Host's observation.  

 

Q: What medieval literary elements are used in the tale? 

A: The tale uses several medieval elements: 

 

1.Beast Fable: A story with animal characters that teaches a moral 

lesson. 

 



 

 

2.Dream Debate: A common medieval trope where the significance of 

dreams is discussed, often drawing on classical and medical 

knowledge. 

 

3.Rhetorical Amplification: The tale excessively expands on simple 

ideas, like Chauntecleer's dream, showing off the narrator's (and 

Chaucer's) knowledge of rhetoric.  

 

Q: How is Chauntecleer described? 

A: He is a magnificent, handsome rooster with a comb redder than fine 

coral, plumage of burnished gold, and legs as black as jet.  

 

Q: How is Sir Russell the fox described? 

A: He is described as a "col-fox," or a dark, coal-colored fox, who is 

sly and full of "iniquity," or wickedness.  

 

Q: What is the significance of Pertelote's name? 

A: Her name comes from an old French word meaning "to lose one's 

life" or "to lose one's way".  

 

Q: What does Chauntecleer dream about? 

A: He dreams that a strange, orange, hound-like creature seizes and 

threatens to kill him.  

 

Q: What does Chauntecleer do when he is captured? 

A: He uses his intelligence and knowledge of rhetoric to flatter the fox 

and convince him to talk, allowing Chauntecleer to escape.  



 

 

Q: What happens to the fox in the end? 

A: The fox, in his pride, opens his mouth to boast, and Chauntecleer 

escapes to a tree branch. The fox's cunning is defeated by his own 

vanity.  

 

Q: How is the tale's genre described? 

A: It is a beast fable, a story with animal characters that teaches a moral 

lesson, and a mock-heroic epic, which parodies the style of epic poetry.  

 

Q: What is the symbolism of the barnyard animals? 

A: The animals are not just for comedy; they personify different aspects 

of human behavior. Chauntecleer represents pride and intellectual 

vanity, while the fox symbolizes flattery and deceit.  

 

Q: What is a key example of the tale's use of irony? 

A: The Nun's Priest inserts a misogynistic claim that Chauntecleer's 

capture was a result of listening to a woman's advice, but this is 

undermined by the fact that Chauntecleer was captured due to his own 

vanity, not Pertelote's counsel.  

 

Q: What is the ultimate message of the tale? 

A: The tale delivers several morals, including "never trust a flatterer" 

and "beware the advice of women," though the latter is subversively 

critiqued.  

 

Q.Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 



 

 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson   

A.A poor widow lives a simple life in a little cottage with her two 

daughters. Her greatest possession is her noble rooster, Chaunticleer, 

who is the best singer in the land. Chaunticleer crows the time more 

accurately than the church clocks. His coxcomb is red as coral, his beak 

black as jet, and his feathers shine like burnished gold. Chaunticleer 

has seven hens, and his favorite is the lovely Pertelote.  

 

One morning, Chaunticleerawakens from a terrible nightmare. He tells 

Pertelotethat a savage, reddish, beast was about to swallow him. 

Pertelote chides him, saying that she cannot love such a coward. The 

Roman philosopher Cato, she says, tells men not to be scared of 

dreams. She says that the dream comes from some physical melancholy 

and urges him to take a laxative to get rid of this black bile. 

 

Chaunticleer argues that men of even greater authority than Cato argue 

that dreams are extremely important. He sites authors who describe 

premonitions of murders in dreams in order to prove to Pertelote that 

“Mordre wol out” through dreams that show the truth. Chaunticleer 

continues to cite many books and legends that tell about men who have 

portentous dreams, referring to Macrobius, Scipio, Joseph, and 

Croesus, among others. 

 

Chaunticleer praises Pertelote’s beauty, saying that “In principio, 

mulier est hominis confusion,” which he translates as “Womman is 

mannes joye and al his blis.” Therefore, in spite of all his evidence that 

dreams are important, Chaunticleer decides to abide by his wife’s 

advice and ignore his dreams. He then makes love to Pertelote. 



 

 

One day in May, just as Chaunticleer has declared his perfect 

happiness, an inexplicable wave of sorrow comes over him. That very 

night, Russell the fox comes into the yard and lies in wait till morning. 

The Nun’s Priestlaments the inevitable fate of the rooster to the 

murderous fox, but says it is his duty to tell the tale. Just like Adam, the 

cock has obeyed his wife’s counsel at his own peril. 

 

The next morning, Chaunticleeris watching a butterfly when he sees 

the fox watching him. Terrified, the cock is about to run away, but the 

sweet-talking fox flatters him. The fox says that Chaunticleer’s father 

was the best singer he ever heard, and he coaxes Chaunticleer to sing 

for him. Chaunticleer puffs out his chest, beats his wings, closes his 

eyes, and stretches out his throat, and just as he begins to sing, Russell 

darts out and grabs him by the throat. 

 

The hens in the barnyard wail louder than the woman of Troy did when 

their city was captured. When the widowand her daughters hear the 

crying, they rush in to the barnyard. Together with all the farm animals, 

they all run after the fox, just like Jack Straw leading the peasants in 

rebellion. 

 

Chaunticleer suggests to the fox that he stop and taunt his pursuers. The 

fox likes this idea. But as soon as the fox opens his mouth to do so, 

Chaunticleer flies away and perches in a high tree. The fox tries to 

flatter the rooster again, but Chaunticleer has learned his lesson. The 

moral of the story, says the Nun’s Priest, is never to trust flatterers. 

 

Sonnet 29 

 

Q. What is the theme of Sonnet 29? 



 

 

A.The theme of Sonnet 29 is the speaker's despair and jealousy, 

followed by a shift to a more positive tone when thinking of the 

beloved. 

 

Q.What is the speaker's initial mood in the sonnet? 

A. The speaker's initial mood is one of despair, sadness, and jealousy. 

 

Q. What triggers the speaker's change in mood? 

A.The speaker's thoughts of the beloved trigger a change in mood, 

shifting from despair to a more positive and hopeful tone. 

 

Q.What literary device does Shakespeare use in the line "For thy sweet 

love remembered such wealth brings"? 

A. Shakespeare uses metaphor in this line, comparing the beloved's 

love to wealth. 

 

Q.What message does the sonnet convey about love? 

A. The sonnet conveys that love can bring comfort, hope, and joy, even 

in times of despair and hardship. 

 

Q.What is the structure of Sonnet 29? 

A. Sonnet 29 follows the traditional Shakespearean sonnet structure, 

consisting of 14 lines, with a rhyme scheme of ABAB CDCD EFEF 

GG. 

 

Q.What is the tone of the final couplet? 



 

 

A.The tone of the final couplet is one of hope, reassurance, and 

devotion to the beloved. 

 

Q.What image does Shakespeare use to describe his emotional state in 

line 1? 

A.Shakespeare uses the image of a "cloud" to describe his emotional 

state, suggesting a dark and turbulent mood. 

 

Q.What does the "crow" symbolize in line 2? 

A.The "crow" symbolizes ill fortune and bad luck. 

 

Q. What poetic device does Shakespeare use in the line "When to the 

sessions of sweet silent thought"? 

A.Shakespeare uses alliteration in this line, repeating the "s" sound. 

 

Q.What is the effect of the metaphor in line 13, "For thy sweet love 

remembered such wealth brings"? 

A.The metaphor creates a powerful and vivid comparison between the 

beloved's love and wealth. 

 

Q. What theme is explored in Sonnet 29? 

A.The theme of love and its transformative power is explored in Sonnet 

29. 

 

Q.How does the motif of memory function in the sonnet? 

A.The motif of memory highlights the speaker's reliance on memories 

of the beloved to cope with difficult emotions. 



 

 

Q. What historical event may have influenced Shakespeare's writing of 

Sonnet 29? 

A.The sonnet may have been influenced by Shakespeare's experiences 

during the plague, which closed theaters and caused economic 

hardship. 

 

Q.How does Sonnet 29 reflect the cultural values of Shakespeare's 

time? 

A. The sonnet reflects the cultural value placed on romantic love and 

the importance of patronage and wealth. 

 

Q.What is the tone of the language used in Sonnet 29? 

A. The tone is melancholic, introspective, and ultimately hopeful. 

 

Q.How does Shakespeare use repetition in Sonnet 29? 

A.Shakespeare repeats words and phrases, such as "when" and "for," to 

create a sense of rhythm and emphasize certain ideas. 

 

Q. What does the speaker's emotional state reveal about their character? 

A. The speaker's emotional state reveals their vulnerability, sensitivity, 

and deep emotional connection with the beloved. 

 

Q.How does the speaker's jealousy function in the sonnet? 

A. The speaker's jealousy serves as a catalyst for their emotional 

turmoil and ultimately highlights the intensity of their love. 

 

Q. What does the "stars" symbolize in line 8? 



 

 

A.The "stars" symbolize guidance, hope, and inspiration. 

 

Q.What is the effect of the metaphor in line 12, "And trouble deaf 

heaven with my bootless cries"? 

A. The metaphor creates a vivid and powerful image of the speaker's 

emotional distress. 

 

Q. How does Sonnet 29 reflect the Elizabethan ideal of romantic love? 

A.The sonnet reflects the ideal by portraying love as a powerful, 

transformative, and all-consuming force. 

 

Q.What cultural values are embedded in the sonnet's portrayal of 

wealth and poverty? 

A.The sonnet reflects the cultural values of Shakespeare's time by 

portraying wealth as a symbol of status and power, and poverty as a 

source of shame and hardship. 

 

Q. What literary device does Shakespeare use in the line "When, in the 

chronicle of wasted time"? 

A. Shakespeare uses metaphor, comparing time to a chronicle. 

 

Q. What is the effect of the allusion to Fortune in line 9? 

A.The allusion creates a sense of fate and destiny. 

 

Q.  How does the theme of love relate to the theme of fortune? 

A.The theme of love is portrayed as a source of comfort and solace, 

even in times of bad fortune. 



 

 

Q.What motif is developed through the speaker's references to heaven 

and earth? 

A.The motif of the contrast between the spiritual and material worlds. 

 

Q.  How does the speaker's self-pity function in the sonnet? 

A.The speaker's self-pity serves to highlight their emotional 

vulnerability. 

 

Q.What does the speaker's address to the beloved reveal about their 

relationship? 

A. The speaker's address reveals a deep emotional connection and 

intimacy. 

 

Q. What is the rhyme scheme of Sonnet 29? 

A.The rhyme scheme is ABAB CDCD EFEF GG. 

 

Q.How does the sonnet's structure contribute to its meaning? 

A.The structure creates a sense of balance and order, contrasting with 

the speaker's emotional turmoil. 

 

Q.Briefly  analysis  the poem sonnet 29 

Or  

Write the theme of the poem 

Or 

write the sumury of the poem 

Or  



 

 

Discuss the main idea or central idea of the poem 

 

Sonnet 29" is a poem written by the English poet and playwright 

William Shakespeare. It was most likely written in the 1590s, though it 

was not published until 1609. Like many of Shakespeare's sonnets, 

"Sonnet 29" is a love poem. It is also traditionally believed to have been 

written for a young man. Unlike some of Shakespeare's other love 

poems, however, which are concerned with physical beauty and erotic 

desire, "Sonnet 29" is about the power of love to positively affect one's 

mindset, as the poem argues that love offers compensation for the 

injuries and setbacks one endures in life. 

"Sonnet 29" is, in part, a poem about isolation, envy, and despair. In the 

first eight lines, the speaker lists a series of anxieties and injuries, 

comparing himself negatively to more prosperous, successful, and 

beautiful people. The speaker thus suggests that his sense of self-worth 

depends on others: his social status and his emotional life are 

inextricably braided together, a combination the poem argues breeds 

only further isolation and discontent. 

 

The poem begins with the speaker listing a series of misfortunes he has 

suffered. He describes himself as “disgrace[d]” and an “outcast,” and 

implies that he is hopeless, untalented, and ugly; that he lacks political 

influence; and that he no longer takes pleasure in the things he once 

enjoyed. It might seem, then, that the poem is responding to some 

catastrophe—say, a bankruptcy or a death in the family. But the speaker 

opens the poem with the word “when,” a conditional structure that 

frames the rest of the list of misfortunes the speaker supplies. He is not 

responding to a specific event but, instead, reflecting on something that 

happens to him often. This suggests that he often suffers from despair 

and anxiety; he often feels like an outcast and a hack. 

 



 

 

Importantly, each of his complaints places the speaker in relation to 

other people. He compares his own beauty, wealth, and status to those 

around him—noting his “disgrace” in “men’s eyes,” wishing he were 

“featured [attractive] like him,” and envious of “this man’s art and that 

man’s scope.” The speaker clearly measures his own self-worth in 

relation to others. Given that he is so frequently despondent, the poem 

thus implicitly suggests that comparison is an unwise endeavor that 

results primarily in self-pity. 

 

This self-pity, in turn, only serves to further separate the speaker from 

the rest of society; indeed, he bemoans how he “all alone” cries about 

his “outcast state” and resents those “with friends possessed.” Perhaps 

this is understandable; it’s difficult to deeply bond with people when 

relationships are plagued by envy and resentment. He also describes his 

relationship with other people in competitive terms: he does not want 

to share or collaborate with others, but instead wants to have more 

power, money, and influence than them. 

 

The first eight lines of the poem thus pose an implicit question as to 

whether there are values that do not rely on hierarchy and competition 

to validate and assign worth. Regardless of the answer, it’s clear that 

defining oneself solely in relation to others does little to boost 

contentedness, confidence, or camaraderie 

 

Sonnet 130 

 

Q1: What is the central conflict of Sonnet 130? 

A: The conflict lies in Shakespeare's challenge to the Petrarchan 

tradition, which used exaggerated, flattering comparisons to describe a 

lover's beauty. The poem initially seems to insult the mistress, creating 

a contrast with the idealized beauty found in other love poems.  



 

 

 

Q2: What is the effect of the speaker's negative descriptions? 

A: By describing his mistress's eyes as "nothing like the sun" and her 

lips as less red than coral, the speaker rejects conventional, over-the-

top praise. This approach creates an ironic tone, making the eventual 

declaration of love more impactful.  

 

Q3: How does the theme of love develop in the poem? 

A: The theme shifts from satirizing idealized beauty to celebrating 

authentic love. The first twelve lines present the mistress's human 

imperfections, but the final couplet reveals the speaker's true love, 

showing that he finds her more valuable for her real qualities than for 

false comparisons.  

 

Q4: What does the concluding couplet emphasize? 

A: The concluding couplet, "And yet by heaven, I think my love as rare, 

/ As any she belied with false compare," emphasizes that the speaker's 

love is genuine and special precisely because it does not rely on false 

flattery. It asserts that a truly rare love doesn't require a perfect, 

idealized image.  

 

Q5: What is the overall message of the poem? 

A: The poem's message is that true love is based on accepting and 

cherishing the beloved for who they are, imperfections and all, rather 

than on superficial or idealized notions of beauty. It promotes a more 

realistic and grounded form of affection.  

 

Q.What is the main theme of Sonnet 130?  



 

 

A.The poem argues that true love is based on authenticity, not on 

unrealistic, exaggerated comparisons. The speaker rejects the clichéd 

praises found in other love poems of the era and instead celebrates his 

mistress for who she is, imperfections and all. 

 

Q.What is the purpose of the exaggerated comparisons in the first 12 

lines?  

A.Shakespeare uses these negative comparisons to ridicule the 

artificiality of traditional love poetry, especially the Petrarchan 

tradition of idolizing a woman. He points out how foolish it is to 

compare a mortal woman to celestial or divine things. 

 

Q.How does the tone of the poem shift?  

A.The tone is initially mocking and humorous as the speaker points out 

his mistress's flaws. However, it shifts dramatically in the final two 

lines to a tone of sincere and genuine love, emphasizing his deep 

conviction.  

 

Q: What does the first line, "My mistress' eyes are nothing like the sun," 

imply? 

A: It immediately sets a realistic and un-idealized tone by denying a 

conventional poetic comparison. The speaker suggests his mistress's 

eyes are ordinary and not radiant. 

 

Q: What is the effect of comparing the mistress's hair to "black wires"? 

A: This image subverts the conventional praise of a lover's hair as soft, 

golden thread. The comparison to "black wires" creates a realistic and 

slightly humorous image that highlights her lack of conventional 

beauty. 



 

 

Q: Explain the word "reeks" in line 8. 

A: The word "reeks," which means to have an unpleasant smell, is a 

shocking and humorous rejection of the poetic convention that a lover's 

breath is as sweet as perfume. It is part of the poem's realistic portrayal. 

 

Q: What is the significance of the line, "My mistress, when she walks, 

treads on the ground"? 

A: This line emphasizes that the mistress is a real, mortal human being, 

not a goddess who glides across the ground. This grounds the poem in 

reality, further highlighting the speaker's sincere appreciation for her 

earthly qualities.  

 

Q: What is the meaning of "false compare"? 

A: "False compare" refers to the exaggerated and dishonest 

comparisons used in love poetry to idealize a woman. Shakespeare 

argues that his love is rare and valuable precisely because it doesn't 

need these phony compliments. 

 

Q: Is the speaker's love sincere? 

A: Yes, the speaker's love is sincere. He rejects the superficial 

conventions of idealizing a woman's appearance, and in doing so, 

reveals that his love is based on genuine affection for his mistress as 

she truly is. 

 

Q: What is the function of the final rhyming couplet? 

A: The final couplet is the poem's climax and resolves the argument 

built up in the previous 12 lines. It provides the "twist," where the 

speaker affirms that his realistic, un-idealized love is more valuable 

than any love based on fake and exaggerated compliments.  



 

 

Q: What is the poetic form of Sonnet 130? 

A: It is a Shakespearean (or English) sonnet, with 14 lines, an ABAB 

CDCD EFEF GG rhyme scheme, and is written in iambic pentameter. 

 

Q: What is the effect of the poem's structure? 

A: The three quatrains set up the poem's argument by listing the 

mistress's realistic, un-idealized qualities. The final couplet then 

delivers a witty and sincere counter-argument that affirms the speaker's 

genuine love. 

 

Q: What is a "blazon," and how does Shakespeare subvert it? 

A: A "blazon" is a poetic device that catalogs a lover's physical 

attributes, often in exaggerated, idealized terms. Shakespeare uses an 

anti-blazon, in which he does the opposite, pointing out his mistress's 

ordinary or flawed features to mock this poetic convention. 

 

Q: What is the literal meaning of the poem? 

A: The poem literally describes a mistress whose physical features do 

not match the conventional, exaggerated standards of beauty found in 

other poems of the era.  

 

Q: Who or what is the speaker actually ridiculing? 

A: The speaker is not ridiculing his mistress, but rather the poets and 

the poetic tradition of using exaggerated, clichéd comparisons to 

describe a lover's beauty. 

 

Q: What is the overall message of the poem? 



 

 

A: The poem argues that genuine love values authenticity over 

superficial, false ideals. The speaker suggests that a realistic and honest 

relationship is more valuable than one built on pretense and 

exaggeration. 

 

Q: What is the irony in Sonnet 130? 

A: The irony is that by describing his mistress with what appear to be 

unflattering comparisons, the speaker is actually expressing a truer, 

rarer form of love than those who rely on poetic flattery. 

 

Q: How does the tone of the poem shift? 

A: The tone is initially mocking and satirical in the quatrains, but shifts 

to one of deep sincerity and affection in the final couplet.  

 

Q: What is the effect of the word "dun" in line 3? 

A: The word "dun," meaning a dull, grayish-brown color, contrasts 

sharply with the "white" of snow, humorously emphasizing that his 

mistress's skin is not conventionally pale. 

 

Q: What literary devices are used in the line "If hairs be wires, black 

wires grow on her head"? 

A: This line uses a metaphor to make a direct, unflattering comparison. 

It also uses antithesis by contrasting the idealized "golden wires" with 

his mistress's "black wires," and hyperbole for comic exaggeration. 

 

Q: Explain the significance of the phrase "by heaven" in line 13. 

A: "By heaven" functions as an oath, emphasizing the sincerity and 

deep conviction of the speaker's final declaration. This strengthens the 



 

 

sincerity of his concluding statement and reinforces the poem's central 

message. 

 

Q: What does the term "false compare" in the final line mean? 

A: "False compare" refers to the insincere and exaggerated 

comparisons that poets use to misrepresent their lovers' appearances. 

The speaker claims his love is "rare" because it is based on truth, not 

these fabrications.  

 

Q: What is Sonnet 130 about? 

A: A speaker describes his mistress, contrasting her to idealized beauty. 

 

Q: Does the speaker idealize his mistress? 

A: No, he describes her realistically, satirizing typical love poetry. 

 

Q: What theme does Sonnet 130 explore? 

A: The contrast between realistic description and poetic idealization. 

 

Q: Is Sonnet 130 a traditional love sonnet? 

A: No, it's unconventional, poking fun at typical love poetry tropes. 

 

Q: How does Shakespeare use language in Sonnet 130? 

A: He uses wit and irony to describe his mistress honestly. 

 

Q: Does the poem end with a typical sonnet twist? 

A: Yes, the speaker affirms his love despite realistic descriptions. 



 

 

Q: What's the tone of Sonnet 130? 

A: Witty, ironic, and somewhat satirical. 

 

Q: How does the poem impact readers? 

A: It challenges conventional beauty standards in poetry. 

 

Q: Did Shakespeare use paradox in Sonnet 130? 

A: Yes, contrasting realistic descriptions with love's affirmation. 

 

Q: Is Sonnet 130 a commentary on love poetry? 

A: Yes, it comments on and playfully critiques conventions. 

 

Q: Want to compare Sonnet 130 to other Shakespeare sonnets? 

A: We can look at similarities and differences. 

 

Q: Want to discuss Shakespeare's plays? 

A: We can explore plays like "Hamlet" or "Romeo and Juliet." 

 

Q.Briefly  analysis the poem sonnet 130 

Or  

Write the theme of the poem 

Or 

write the summary of the poem 

Or  

Discuss the main idea or central idea of the poem 



 

 

A.Shakespeare's Sonnet 130 critiques the conventional, idealized 

descriptions of beauty common in love poetry of his time. Instead of 

praising his mistress with hyperbolic comparisons to natural and 

celestial objects, he uses a series of negative comparisons, highlighting 

her lack of physical perfections. Despite these seemingly unflattering 

descriptions, the final couplet reveals that his love for her is genuine 

and rare, suggesting that true love transcends superficial beauty and 

conventional poetic tropes.  

 

This sonnet compares the speaker’s lover to a number of other 

beauties—and never in the lover’s favor. Her eyes are “nothing like the 

sun,” her lips are less red than coral; compared to white snow, her 

breasts are dun-colored, and her hairs are like black wires on her head. 

In the second quatrain, the speaker says he has seen roses separated by 

color (“damasked”) into red and white, but he sees no such roses in his 

mistress’s cheeks; and he says the breath that “reeks” from his mistress 

is less delightful than perfume. In the third quatrain, he admits that, 

though he loves her voice, music “hath a far more pleasing sound,” and 

that, though he has never seen a goddess, his mistress—unlike 

goddesses—walks on the ground. In the couplet, however, the speaker 

declares that, “by heav’n,” he thinks his love as rare and valuable “As 

any she belied with false compare”—that is, any love in which false 

comparisons were invoked to describe the loved one’s beauty. 

 

This sonnet, one of Shakespeare’s most famous, plays an elaborate joke 

on the conventions of love poetry common to Shakespeare’s day, and 

it is so well-conceived that the joke remains funny today. Most sonnet 

sequences in Elizabethan England were modeled after that of Petrarch. 

Petrarch’s famous sonnet sequence was written as a series of love 

poems to an idealized and idolized mistress named Laura. In the 

sonnets, Petrarch praises her beauty, her worth, and her perfection using 

an extraordinary variety of metaphors based largely on natural beauties. 

In Shakespeare’s day, these metaphors had already become cliche (as, 



 

 

indeed, they still are today), but they were still the accepted technique 

for writing love poetry. The result was that poems tended to make 

highly idealizing comparisons between nature and the poets’ lover that 

were, if taken literally, completely ridiculous. My mistress’ eyes are 

like the sun; her lips are red as coral; her cheeks are like roses, her 

breasts are white as snow, her voice is like music, she is a goddess. 

 

 

Amoretti 78 

 

Q.What is the main theme of Amoretti 78? 

A.The main theme is the speaker's praise of his beloved's beauty and 

virtue. 

 

Q.How does the speaker describe the beloved's beauty? 

A. The speaker describes the beloved's beauty as surpassing the beauty 

of nature and art. 

 

Q. What image does Spenser use to describe the beloved's beauty in 

line 5? 

A. Spenser uses the image of a "heavenly beauty" to describe the 

beloved's beauty. 

 

Q.What does the "mirror" symbolize in line 9? 

A. The "mirror" symbolizes the beloved's beauty as a reflection of 

virtue. 

Q. What poetic device does Spenser use in the line "More dear than 

gold, or gems, or throne"? 



 

 

A.Spenser uses hyperbole to emphasize the beloved's value. 

 

Q.What is the effect of the metaphor in line 12, "And in thy beauty's 

light, my heart is lit"? 

A.The metaphor creates a vivid and powerful image of the beloved's 

beauty as a guiding light. 

 

Q. How does the theme of beauty relate to the theme of virtue? 

A.The theme of beauty is portrayed as closely tied to virtue. 

 

Q.What motif is developed through Spenser's use of light imagery? 

A. The motif of illumination and enlightenment. 

 

Q. What is the rhyme scheme of Sonnet 78? 

A.The rhyme scheme is ABAB BCBC CDCD EE. 

 

Q.How does the sonnet's structure contribute to its meaning? 

A.The structure creates a sense of balance and order, emphasizing the 

speaker's praise of the beloved. 

 

Q. What literary device does Spenser use in the line "When I behold 

your beauties' light"? 

A.Spenser uses metaphor to compare the beloved's beauty to light. 

 

Q. What is the effect of the alliteration in line 5, "Sweet sweetness, that 

doth breathe and live"? 



 

 

A.The alliteration creates a musical and playful effect, emphasizing the 

beloved's sweetness. 

 

Q. How does the theme of beauty relate to the theme of mortality? 

A.The theme of beauty is portrayed as transcending mortality. 

 

Q.What motif is developed through Spenser's use of nature imagery? 

A.The motif of the beloved's beauty as a natural wonder. 

 

Q.  How does Sonnet 78 reflect the cultural values of the Renaissance? 

A.The sonnet reflects the cultural values of the Renaissance by 

portraying beauty as a transcendent and eternal ideal. 

 

Q.What historical context may have influenced Spenser's writing of 

Sonnet 78? 

A.The sonnet may have been influenced by the cultural and literary 

movements of the English Renaissance. 

 

Q. What does the "light" symbolize in line 9? 

A. The "light" symbolizes the beloved's beauty, virtue, and guidance. 

 

Q. What image does Spenser use to describe the beloved's beauty in 

line 12? 

A. Spenser uses the image of a "heavenly beauty" to describe the 

beloved's beauty. 

Q.  What poetic device does Spenser use in the line "When in your 

beauty's light my heart doth sing"? 



 

 

A.Spenser uses metaphor to compare the beloved's beauty to music. 

 

Q. What is the effect of the personification in line 5, "Sweet sweetness, 

that doth breathe and live"? 

A.The personification creates a vivid and dynamic image of the 

beloved's sweetness. 

 

Q.  How does the theme of beauty relate to the theme of love? 

A.The theme of beauty is portrayed as closely tied to the theme of love. 

 

Q. What motif is developed through Spenser's use of musical imagery? 

A.The motif of the beloved's beauty as a source of joy and harmony. 

 

Q. How does Sonnet 78 reflect the literary traditions of the 

Renaissance? 

A.The sonnet reflects the literary traditions of the Renaissance by using 

classical forms and conventions. 

 

Q. What cultural values are embedded in Spenser's portrayal of the 

beloved? 

A.The cultural values of beauty, virtue, and loyalty are embedded in 

Spenser's portrayal of the beloved. 

 

Q. What does the "beauty's light" symbolize in line 9? 

A.The "beauty's light" symbolizes the beloved's inner beauty and 

virtue. 

 



 

 

Q.What image does Spenser use to describe the beloved's beauty in line 

12? 

A.Spenser uses the image of a "radiant star" to describe the beloved's 

beauty. 

 

Q. What poetic device does Spenser use in the line "When in your 

beauty's light my heart doth sing"? 

A.Spenser uses simile to compare the beloved's beauty to music. 

 

Q.What is the effect of the hyperbole in line 5, "Sweet sweetness, that 

doth breathe and live"? 

A.The hyperbole creates a vivid and exaggerated image of the beloved's 

sweetness. 

 

Q.How does the theme of beauty relate to the theme of spirituality? 

A.The theme of beauty is portrayed as closely tied to the theme of 

spirituality. 

 

Q.What motif is developed through Spenser's use of celestial imagery? 

A.The motif of the beloved's beauty as a transcendent and heavenly 

ideal. 

 

Q. How does Sonnet 78 reflect the cultural values of the Elizabethan 

era? 

A. The sonnet reflects the cultural values of the Elizabethan era by 

portraying beauty as a virtue. 

 



 

 

Q.What literary influences may have shaped Spenser's writing of 

Sonnet 78? 

A.Spenser's writing may have been influenced by classical poets such 

as Petrarch and Boccaccio. 

 

Q.Briefly  analysis the poem Amoretti 78 

Or  

Write the theme of the poem 

Or 

write the summary of the poem 

Or  

Discuss the main idea or central idea of the poem 

 

A.The poem explores the speaker's longing to be with his beloved, 

comparing their separation to a shipwreck. He yearns for the comfort 

of her presence, describing her as his guiding star and anchor. 

 

The speaker reflects on the pain of their separation, using imagery from 

nature to convey his emotions. He concludes by expressing his hope 

for their reunion, when he can once again bask in her love and beauty. 

 

"Amoretti 78" is a traditional sonnet, consisting of 14 lines, with a 

rhyme scheme of ABBA ABBA CDCD CD. The poem is written in 

iambic pentameter, with a consistent pattern of five feet (syllables) per 

line. 

 

The poem is rich in imagery and symbolism, with a focus on nature and 

maritime themes. The speaker compares their separation to a 



 

 

shipwreck, with the beloved as the guiding star and anchor. The image 

of the shipwreck conveys the idea of being lost and helpless without 

the beloved. 

 

The poem also features imagery from the natural world, such as the 

"rocks" and "waves" that threaten the speaker's emotional well-being. 

The beloved is described as a "haven" and a "refuge", emphasizing her 

role as a source of comfort and safety. 

 

The poem explores several themes, including: 

 

1. Longing and separation: The speaker's longing for the beloved is a 

central theme of the poem. 

2. Love as guidance and comfort: The beloved is portrayed as a guiding 

star and anchor, emphasizing her role in providing comfort and 

direction. 

3. Nature and the human experience: The poem uses imagery from 

nature to convey the speaker's emotions and experiences. 

 

The tone of the poem is melancholic and introspective, with a focus on 

the speaker's emotional pain and longing. The mood is contemplative 

and reflective, with a sense of yearning and anticipation. 

 

"Amoretti 78" was written during the Elizabethan era, a time of great 

literary and cultural flourishing in England. The poem reflects the 

literary conventions of the time, including the use of traditional sonnet 

forms and imagery from nature. 

In Edmund Spenser's Amoretti, the poet expresses his concern that 

other poets may be competing with him for the attention of a "fair 



 

 

youth". However, he believes that his verses have a prior claim because 

he was the first to praise the youth in poetry. He also believes that the 

youth's "sweet graces" are central to his sonnets, unlike the work of 

other poets.  

 

The lover misses his beloved, but finds no solace in looking around 

outside himself where she has been, places he remembers her. So he 

turns instead within himself, to consider who she really is and how he 

loves her, rather than looking around just to see her. 

 

The Canonization 

 

Q: What does the word "canonization" mean in the context of the 

poem? 

A: In the context of the poem, "canonization" refers to the official 

process of admitting a dead person into sainthood in the Roman 

Catholic Church.  

 

Q: What is the paradox in the title "The Canonization"? 

A: The paradox lies in applying a religious term for sainthood to an 

earthly, human romantic love affair. The lovers' relationship, though 

physical, is elevated to a saintly status through their intense devotion.  

 

Q: What is the speaker defending in the poem? 

A: The speaker is defending his love for his mistress against an 

unnamed listener who is criticizing their relationship.  

 

Q:What is the speaker's main argument for their love's canonization? 



 

 

A: The speaker argues that their love, though not conforming to societal 

norms or religious standards, is so pure and all-consuming that it forms 

a unique bond worthy of becoming a new model or "saintly" legend for 

future generations.  

 

Q: What role does poetry play in the speaker's claim? 

A: Poetry serves as the means through which their love will achieve 

immortality and become a legend. The speaker suggests that their story 

will be told through a poem, thus becoming a "canon" or sacred text for 

future lovers.  

 

Q: What is the central conceit of "The Canonization"? 

A: The central conceit is the comparison of the two lovers to saints who 

are "canonized" for their devout, all-consuming love for one another. 

Instead of being revered for their piety towards God, they are celebrated 

for their total devotion to each other.  

 

Q: Why does the speaker tell his critics to "hold their tongue"? 

A: The speaker tells a critic to be quiet and "let me love". The critic 

likely represents the outside world, which views the speaker's love as 

foolish. The speaker dismisses concerns about his reputation, fortune, 

or health as irrelevant compared to his passion.  

 

Q: How does the speaker argue that his love is harmless? 

A: The speaker uses rhetorical questions to point out that his love has 

not caused any harm to the world. His sighs have not sunk ships, nor 

have his tears caused floods. The world of ambition—of soldiers and 

lawyers—continues unchanged, so his love should not concern anyone.  

 



 

 

Q: What is the significance of the phoenix metaphor in the poem? 

A: The phoenix symbolizes the mysterious and immortal nature of the 

lovers' bond. Like the mythical bird that is reborn from its ashes, the 

lovers "die and rise the same" through their passionate union. The 

"death" is also a pun for sexual climax, suggesting that their love is 

both physical and spiritual.  

 

Q: How will the lovers achieve immortality? 

A: The speaker proclaims that if their love is unfit for a tomb or a 

historical "chronicle," it will be memorialized in poetry. Their story will 

be recorded in "sonnets" and "hymns," and they will be revered by 

future lovers who will invoke them as "the saints of love".  

 

Q: What is the paradox in the poem's title? 

A: The title creates a paradox by elevating human, physical love to the 

divine status of religious sainthood. While saints typically achieve their 

status through asceticism and renouncing worldly pleasures, the 

speaker and his lover become "saints" through their intense, earthly 

passion.  

 

Q: What type of poem is "The Canonization" and who is the speaker 

addressing? 

A: The poem is a metaphysical poem, known for its intellectual and 

philosophical conceits. It is a dramatic monologue in which the speaker 

addresses a skeptical, unnamed outsider, perhaps a worldly friend, who 

is mocking his intense love.  

 

Q: What is the significance of the speaker being a middle-aged man? 



 

 

A: The speaker being older, with "palsy, or my gout," challenges the 

traditional, youthful view of romantic love. It suggests that love is not 

just a fleeting youthful emotion, but a powerful, serious, and lasting 

force that is capable of striking at any age.  

 

Q: How does Donne use worldly examples to elevate the sanctity of his 

love? 

A: The speaker compares his love to ordinary, secular events and 

occupations to show it is not disruptive. He argues his passion does not 

interfere with the pursuits of "Soldiers" or "lawyers". He even allows 

the critic to focus on worldly advancement, such as gaining wealth or 

flattering the "King's real, or his stamped face," as long as the speaker 

is left alone to love.  

 

Q: In the third stanza, how does the speaker redefine insults into 

affirmations of love? 

A: The speaker reclaims the insults aimed at him and his lover, who are 

potentially called "flies" or "tapers," and uses them to describe their 

consuming passion. He compares their relationship to the mythical 

phoenix, which is consumed by fire and then reborn from its ashes. This 

symbolizes that they are purified and reborn through their passion, a 

process of union that makes them "one neutral thing".  

 

Q: What is the dual meaning of "die" in the poem? 

A: In the Renaissance, "die" was a common sexual pun for having an 

orgasm. The line "We die and rise the same" refers both to their passion 

and to the literal act of death and spiritual resurrection, implying their 

love is both powerfully carnal and divinely spiritual.  

 

Q: What kind of immortality do the lovers achieve? 



 

 

A: The speaker states that if their love is "unfit for tombs and hearse," 

it will be immortalized in verse, specifically in "sonnets" and "hymns". 

He creates a parallel between a hero's glorious tomb and the enduring 

"pretty rooms" of his poetry, arguing that verse is a more fitting and 

powerful monument to their love.  

 

Q: What is the prayer that future lovers will make to them? 

A: In the final stanza, the speaker imagines future lovers invoking him 

and his beloved as the saints of love. They will ask the canonized 

couple to grant them a "pattern of your love," acknowledging that their 

own love is imperfect and that the speaker's relationship is the true, 

ideal model.  

 

Q: How does the poem reflect elements of Metaphysical poetry? 

A: "The Canonization" showcases several features of metaphysical 

poetry:  

 

Conceit: The extended and elaborate metaphor of lovers as saints. 

 

Paradox: The central contradiction of earthly, sensual love being treated 

as a form of religious, divine devotion. 

 

Wit and Irony: The playful but serious tone used to mock critics and 

elevate the speaker's unconventional views on love. 

 

Intricate Structure: The use of a complex nine-line stanza with a varied 

rhyme scheme (ABBACCCAA).  

 



 

 

Q: What is "The Canonization" about? 

A: The poem explores a transcendent love that elevates the lovers to a 

saint-like status. 

 

Q: Who wrote "The Canonization"? 

A: John Donne, a metaphysical poet. 

 

Q: What themes does "The Canonization" explore? 

A: Themes of love, religion, poetry, and immortality. 

 

Q: How does Donne use imagery in the poem? 

A: Donne uses metaphysical conceits comparing lovers to saints. 

 

Q: What does the speaker argue in the poem? 

A: The speaker argues that his love is worthy of "canonization". 

 

Q: How will the lovers be "canonized"? 

A: Through poetry, making their love immortal . 

 

Q: How does the speaker use worldly concerns to mock his critics? 

A: The speaker dismisses his critics by telling them to focus on more 

"important" worldly pursuits like improving their fortunes, observing 

the king, or advancing in their careers. By contrasting these ambitions 

with his own focus on love, he subtly mocks their shallow priorities 

while elevating his deep, spiritual love.  

 



 

 

Q: In the final stanza, what does the speaker mean by calling the lovers' 

eyes "mirrors" and "spies"? 

A: The "glasses of your eyes" act as both "mirrors" and "spies" for the 

lovers. As mirrors, they reflect the world back to the lovers, suggesting 

that by looking at each other, they see the whole universe. As spies, 

their gaze is inward, epitomizing the entire world's soul within their 

own intimate union.  

 

Q: What is the significance of the lovers' "hermitage"? 

A: In the final stanza, the speaker says future lovers will call them "one 

another's hermitage". A hermitage is the solitary dwelling of a hermit, 

a religious recluse. This comparison suggests that the lovers' bond is a 

self-contained, sacred, and peaceful retreat from the distractions of the 

outside world, a place of spiritual devotion found only with each other.  

 

Q: How does the poem demonstrate the metaphysical characteristic of 

combining the sacred and the profane? 

A: The poem is a prime example of a metaphysical conceit by bringing 

together the physical act of love with the sacred ritual of canonization. 

It treats the lovers' passionate, sexual relationship with the same 

reverence and gravity as a spiritual journey to sainthood. The pun on 

"die" as both death and sexual climax is the most direct example of this 

synthesis.  

 

Q: What is the meaning of the lovers' "legend"? 

A: In the fourth stanza, the speaker says if their story is "unfit for tombs 

and hearse," it will be memorialized in a "legend" found in verse. A 

legend, traditionally, is the story of a saint's life. Here, the word means 

the story of the lovers' life, transforming their romantic saga into a form 

of sacred, immortal narrative.  



 

 

Q: What is the role of irony in "The Canonization"? 

A: The poem is filled with wit and irony, from the title itself to the 

speaker's arguments. The speaker ironically redefines insults and 

worldly comparisons to serve his own poetic purpose. For example, he 

reclaims the unflattering comparisons of being like "flies" or "tapers" 

and transforms them into symbols of their all-consuming love. The 

entire process of arguing for sainthood for lovers is deeply ironic.  

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson   

A.The speaker asks his addressee to be quiet, and let him love. If the 

addressee cannot hold his tongue, the speaker tells him to criticize him 

for other shortcomings (other than his tendency to love): his palsy, his 

gout, his “five grey hairs,” or his ruined fortune. He admonishes the 

addressee to look to his own mind and his own wealth and to think of 

his position and copy the other nobles (“Observe his Honour, or his 

Grace, / Or the King’s real, or his stamped face / Contemplate.”) The 

speaker does not care what the addressee says or does, as long as he 

lets him love. 

 

The speaker asks rhetorically, “Who’s injured by my love?” He says 

that his sighs have not drowned ships, his tears have not flooded land, 

his colds have not chilled spring, and the heat of his veins has not added 

to the list of those killed by the plague. Soldiers still find wars and 



 

 

lawyers still find litigious men, regardless of the emotions of the 

speaker and his lover. 

 

The speaker tells his addressee to “Call us what you will,” for it is love 

that makes them so. He says that the addressee can “Call her one, me 

another fly,” and that they are also like candles (“tapers”), which burn 

by feeding upon their own selves (“and at our own cost die”). In each 

other, the lovers find the eagle and the dove, and together (“we two 

being one”) they illuminate the riddle of the phoenix, for they “die and 

rise the same,” just as the phoenix does—though unlike the phoenix, it 

is love that slays and resurrects them. 

 

He says that they can die by love if they are not able to live by it, and 

if their legend is not fit “for tombs and hearse,” it will be fit for poetry, 

and “We’ll build in sonnets pretty rooms.” A well-wrought urn does as 

much justice to a dead man’s ashes as does a gigantic tomb; and by the 

same token, the poems about the speaker and his lover will cause them 

to be “canonized,” admitted to the sainthood of love. All those who hear 

their story will invoke the lovers, saying that countries, towns, and 

courts “beg from above / A pattern of your love! 

 

The five stanzas of “The Canonization” are metered in iambic lines 

ranging from trimeter to pentameter; in each of the nine-line stanzas, 

the first, third, fourth, and seventh lines are in pentameter, the second, 

fifth, sixth, and eighth in tetrameter, and the ninth in trimeter. (The 

stress pattern in each stanza is 545544543.) The rhyme scheme in each 

stanza is ABBACCCDD. 

 

This complicated poem, spoken ostensibly to someone who 

disapproves of the speaker’s love affair, is written in the voice of a 

world-wise, sardonic courtier who is nevertheless utterly caught up in 



 

 

his love. The poem simultaneously parodies old notions of love and 

coins elaborate new ones, eventually concluding that even if the love 

affair is impossible in the real world, it can become legendary through 

poetry, and the speaker and his lover will be like saints to later 

generations of lovers. (Hence the title: “The Canonization” refers to the 

process by which people are inducted into the canon of saints). 

 

In the first stanza, the speaker obliquely details his relationship to the 

world of politics, wealth, and nobility; by assuming that these are the 

concerns of his addressee, he indicates his own background amid such 

concerns, and he also indicates the extent to which he has moved 

beyond that background. He hopes that the listener will leave him alone 

and pursue a career in the court, toadying to aristocrats, preoccupied 

with favor (the King’s real face) and money (the King’s stamped face, 

as on a coin). In the second stanza, he parodies contemporary 

Petrarchan notions of love and continues to mock his addressee, 

making the point that his sighs have not drowned ships and his tears 

have not caused floods. (Petrarchan love-poems were full of claims like 

“My tears are rain, and my sighs storms.”) He also mocks the 

operations of the everyday world, saying that his love will not keep 

soldiers from fighting wars or lawyers from finding court cases—as 

though war and legal wrangling were the sole concerns of world outside 

the confines of his love affair. 

 

In the third stanza, the speaker begins spinning off metaphors that will 

help explain the intensity and uniqueness of his love. First, he says that 

he and his lover are like moths drawn to a candle (“her one, me another 

fly”), then that they are like the candle itself. They embody the elements 

of the eagle (strong and masculine) and the dove (peaceful and 

feminine) bound up in the image of the phoenix, dying and rising by 

love. In the fourth stanza, the speaker explores the possibility of 

canonization in verse, and in the final stanza, he explores his and his 

lover’s roles as the saints of love, to whom generations of future lovers 



 

 

will appeal for help. Throughout, the tone of the poem is balanced 

between a kind of arch, sophisticated sensibility (“half-acre tombs”) 

and passionate amorous abandon (“We die and rise the same, and prove 

/ Mysterious by this love”). 

 

“The Canonization” is one of Donne’s most famous and most written-

about poems. Its criticism at the hands of Cleanth Brooks and others 

has made it a central topic in the argument between formalist critics 

and historicist critics; the former argue that the poem is what it seems 

to be, an anti-political love poem, while the latter argue, based on 

events in Donne’s life at the time of the poem’s composition, that it is 

actually a kind of coded, ironic rumination on the “ruined fortune” and 

dashed political hopes of the first stanza. The choice of which argument 

to follow is largely a matter of personal temperament. But unless one 

seeks a purely biographical understanding of Donne, it is probably best 

to understand the poem as the sort of droll, passionate speech-act it is, 

a highly sophisticated defense of love against the corrupting values of 

politics and privilege. 

 

 

 

 

 

 

 

 

 

 

 



 

 

UNIT – 1 

 

Paradise Lost, Book 1,  

 

Q: What is Milton's stated purpose in the opening lines of the poem? 

A: Milton states his purpose is to "justify the ways of God to men".  

 

Q: Where are Satan and his angels at the beginning of Book 1? 

A: They are chained in the burning lake of Hell, in a state of immense 

pain and despair.  

 

Q: What is the name of the temple built by the fallen angels, and what 

is its significance? 

A: The temple is named Pandemonium, and it serves as the new capitol 

for Satan and his followers in Hell.  

 

Q: What does Satan declare in his famous speech at the beginning of 

Book 1? 

A: Satan famously states, "It is better to reign in Hell than to serve in 

Heaven," a declaration of his enduring pride and refusal to submit to 

God.  

 

Q: What literary device does Milton use to list the fallen angels, and 

what does it resemble? 

A: Milton uses the epic convention of a catalogue, resembling the list 

of ships in Homer's Iliad.  

 



 

 

Q: What is the overall goal of the fallen angels' meeting in 

Pandemonium? 

A: They meet to discuss how they will retaliate against God and seek 

revenge for their defeat and expulsion from Heaven.  

 

Q: Who is the second-in-command to Satan, and what role does he play 

in the discussion? 

A: Beelzebub is Satan's second-in-command, and he plays a key role in 

the discussion and planning of the angels' next moves.  

 

Q.What is the purpose stated by Milton at the beginning of Paradise 

Lost? 

A.Milton states his purpose is to "justify the ways of God to men". He 

intends to explain how God's actions are just, even in the face of human 

suffering and disobedience.  

 

Q.Where does Book 1 of Paradise Lost begin? 

A.Book 1 begins in medias res, or "in the middle of things," with Satan 

and the other fallen angels defeated and lying in a lake of fire in Hell, 

following their rebellion against God.  

 

Q.What is Satan's attitude after being cast into Hell? 

A.Despite his defeat, Satan remains defiant, proud, and rebellious. He 

declares that he would rather "reign in Hell, than serve in Heaven," and 

plans his revenge against God.  

 

Q.Who is Satan's second-in-command, and what is his role? 



 

 

A.Satan's second-in-command is Beelzebub. He is portrayed as a 

massive figure who assists Satan in rallying the other fallen angels.  

 

Q.How do the fallen angels respond to Satan's call? 

A.The fallen angels rise from the lake of fire and fly to Satan. Milton 

lists many of these demons, identifying them with pagan gods 

worshipped throughout history.  

 

Q.What is the name of the capital city the fallen angels build in Hell? 

A.The fallen angels, led by the architect Mulciber, build a magnificent 

palace called Pandemonium, which means "all demons".  

 

Q.What is the final plan of action decided upon at the end of Book 1? 

A.At the end of Book 1, the demons hold a great council in 

Pandemonium. Satan declares that their new purpose will be to oppose 

God by other means, including a secret war against God's new creation, 

humankind, a subject that will be taken up in later books.  

 

Q.Why does Milton begin his epic by invoking a heavenly muse? 

A.Milton invokes a "heav'nly Muse," whom he identifies with the Holy 

Spirit, to set his work apart from classical epics like Homer's Iliad and 

Virgil's Aeneid. This invocation signifies his greater, Christian purpose: 

to tell a story of universal importance, "things unattempted yet in prose 

or rhyme," with divine, not human, inspiration.  

 

Q.How does Milton depict Satan in Book 1? 

A.Milton presents Satan as a complex and charismatic figure with 

heroic qualities, such as immense pride, ambition, and a defiant will. 

He is physically massive—compared to a Titan and the sea monster 



 

 

Leviathan—and a skilled orator who rallies his troops. However, the 

narrator is quick to remind readers that these are corrupt virtues, serving 

the purpose of evil.  

 

Q.How does Satan use rhetoric to motivate the fallen angels? 

A.Satan delivers powerful speeches to his defeated army, appealing to 

their pride and resentment. He famously declares, "The mind is its own 

place, and in itself / Can make a Heav'n of Hell, a Hell of Heav'n," to 

convince them that their state of mind is more important than their 

physical surroundings.  

 

Q.What is the significance of the quote "Better to reign in Hell than 

serve in Heaven"? 

A.This famous line, spoken by Satan, encapsulates his unyielding pride 

and ambition. It reveals his determination to be a ruler, even in the 

misery of Hell, rather than submit to God's authority. The quote is a 

defining moment for Satan's character, highlighting his tragic flaw of 

hubris.  

 

Q.What is Pandemonium, and what does it symbolize? 

A.Pandemonium, meaning "all demons" in Greek, is the magnificent 

palace and capital city that the fallen angels build in Hell. It is designed 

by the devil Mulciber. It symbolizes the rebellious angels' ambition, 

pride, and corrupted creativity, as they use their divine talents for evil 

ends.  

 

Q.Who is Beelzebub, and what role does he play in Book 1? 

A.Beelzebub is Satan's second-in-command and closest ally. After they 

fall into the fiery lake, Satan first speaks to Beelzebub, who in turn 

helps to rally the other demons. During the council at Pandemonium, 



 

 

Beelzebub is the one who ultimately proposes Satan's plan to target 

humankind.  

 

Q.What happens during the council in Pandemonium? 

A.In Pandemonium, the fallen angels hold a council to debate their next 

course of action. Different demons propose various strategies, 

including renewed war (Moloch) and adapting to their new home 

(Mammon). Satan and Beelzebub ultimately persuade the legions to 

embark on a new, more subtle strategy: to corrupt God's new creation, 

Earth and humankind.  

 

Q.Who are some of the other prominent fallen angels mentioned in 

Book 1? 

A.Book 1 lists a catalogue of the fallen angels, many of whom are 

equated with pagan deities worshipped by humans after the Fall. This 

includes Moloch, who advocates for open war against God, and 

Mammon, who encourages building a new kingdom in Hell from its 

resources.  

 

Q.What is the significance of the epic simile comparing Satan to the 

sea monster Leviathan? 

A.Milton compares Satan to the Leviathan to emphasize the fallen 

angel's immense size and power, but also to subtly mock his fallen 

status. The Leviathan is so large that a sailor mistakes it for an island 

and anchors to its scales, a futile gesture. Similarly, Satan's greatness is 

ultimately an illusion, and his power is nothing compared to God's.  

 

Q.What is the thematic purpose of Milton's detailed description of 

Hell? 



 

 

A.Milton uses his elaborate description of Hell, with its fiery lake, 

scorching land, and volcanic activity, to contrast it sharply with the 

beauty of Heaven. The setting is not merely a backdrop but a physical 

representation of the spiritual decay and suffering of the fallen angels, 

whose corrupted ingenuity is used to create a grotesque parody of 

divine creation.  

 

Q.How does Milton present the central conflict of Book 1, and what 

does it reveal about the characters? 

A.The central conflict is introduced not as a physical war but as a clash 

of wills and ideologies. God is portrayed as all-powerful and sovereign 

by right, while Satan is defined by his proud defiance and the ambition 

to reign independently. Satan’s speeches reveal that he is willing to 

accept any fate, even misery, as long as it is on his own terms.  

 

Q.What rhetorical devices does Milton use to make Satan a compelling, 

yet ambiguous, character in Book 1? 

A.Milton utilizes several literary devices to present Satan as a complex 

figure who is both charismatic and inherently evil. Satan's long, 

persuasive speeches and his ability to rally the defeated troops are 

examples of rhetoric, while comparisons to epic heroes and 

mythological figures employ allusion and epic simile. However, the 

narrator's interjections remind the reader that Satan's grandeur is hollow 

and rooted in despair.  

 

Q.What is the thematic significance of the line, "The mind is its own 

place, and in itself / Can make a Heav'n of Hell, a Hell of Heav'n"? 

A.This line highlights the theme of the mind's power over external 

circumstances, which is central to Milton's portrayal of defiance. Satan 

attempts to comfort himself and his followers with the idea that their 

state of mind can overcome their physical torment. However, later in 



 

 

the poem, Satan realizes that his internal "Hell" follows him wherever 

he goes, showing the limitation of this philosophy.  

 

Q.What is the role of Milton's personal beliefs and political experiences 

in the writing of Book 1? 

A.Milton’s anti-monarchist sentiments and experiences during the 

English Civil War influenced his writing of Paradise Lost, a fact that 

some critics have explored. The portrayal of Satan's rebellion against a 

monarchical God has been interpreted by some as an allegory for 

contemporary politics, though this interpretation is heavily debated. 

Milton, who was a proponent of individual freedom, uses Satan to 

explore the complexities of rebellion and the struggle for liberty.  

 

Q.Why is Satan cast out of heaven? 

A.Before the events of the poem, Satan sought retaliation against God 

the Father, believing that he deserved a position of authority at the right 

hand of God the Father, or even one equal to him. After God the Father 

announced that he had begotten a son, Satan attempted to lead in 

heaven, building a throne and gaining the support of one-third of 

Heaven’s angels. Their attempted rebellion to overthrow God did not 

last, however, resulting in Satan and the rebel angels being ultimately 

banished and cast into Hell.  

 

Q.How is Satan characterized in Paradise Lost? 

A.Satan is given a multi-faceted array of complexity in the poem to the 

point where he feels more akin to a fleshed out human amidst two-

dimensional archetypes. Indeed, with characters like Adam and Eve 

serving more as representations of humankind, and with the supposedly 

pure goodness in God the Father and God the Sun, Satan is a far more 

fully realized, enriched and flawed character. Rather than 

characterizing him as a force of pure malevolence who threatens to 



 

 

destroy all that stands for love and goodness, Milton makes a 

philosopher out of Satan, one who dares to question the agreed-upon 

lies or social constructs that have kept so many angels in line. While he 

is not rendered purely as a hero or villain, the character is crafted so 

that the reader’s empathizes with him from the start. 

 

Q.Why do Adam and Eve eat the fruit? 

A.Satan, in the form of a serpent, first coerces Eve into eating the fruit 

by showering her with praise, and then temptation. Supposedly, he 

achieved the ability to speak by eating from the Tree of Knowledge, 

which also prompted him to go looking for her. It is notable that he is 

able to sell Eve on eating from the Tree of Knowledge by not only 

manipulating her into thinking that God wants her to ultimately become 

independent, but also by emphasizing the deliciousness of the apple 

itself, a very human temptation. After eating the fruit, Eve finds Adam 

and tells him what she has done. Both cannot imagine a life without the 

other, or without living on equal terms, which causes Adam to eat the 

fruit too. 

 

Q.Why is Satan transformed into a serpent? 

A.After Adam and Eve eat of the fruit, God the Son bemoans all 

serpents, damning them from ever standing upright again, forced now 

to move on their bellies. He also decrees that humans will forever be 

hostile to snakes, and vice versa. Satan flies back to Hell to boast of his 

victory to his followers. Once he declares that humankind has been 

successfully corrupted, the rebel angels’ cheers change to hisses, and 

they are transformed into snakes themselves, along with Satan. 

Manifestations of trees appear that produce fruit that turns into dust 

when the serpents try to eat from it. It is clear now that God the Son’s 

condemnations affect the rebel angels too, forced into the shame and 

punishment that they have inflicted on the humans. 

 



 

 

Q.What is Satan’s plan? 

A.In Hell, Satan’s second-in-command Beezelbub challenges Satan’s 

plan to strike back against God, convinced that he has become too 

powerful. Satan proposes an idea: rather than destroying God’s 

creations they would corrupt them, causing these creations to bring 

about their own destruction. Having heard the rumors of God’s newest 

and most cherished creation, humankind, Satan decides to leave Hell to 

spy on them and learn how they can be perverted. Once he is able to 

infiltrate the Garden of Eden, taking the form of a serpent, he not only 

persuades Eve to disobey God the Father’s orders, but he also 

manipulates her into believing that she and Adam are depriving 

themselves of living their fullest lives, which God supposedly wants. 

Once Eve eats the fruit, Adam follows suit, and Satan views his plan as 

a success. 

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson   

A.Milton introduces his subject: “man’s first disobedience” against 

God and its sorrowful consequences. In the first line Milton refers to 

the consequences as the “fruit” of disobedience, punning on the fruit of 

the forbidden Tree of Knowledge, which Adam and Eve will eat against 

God’s commandment. This single act will bring death and suffering 

into the world, until “one greater man” will come to restore humanity 

to purity and paradise. 

 



 

 

Milton then invokes a Muse, but clarifies that this is a different Muse 

from the inspirational goddesses the ancient Greek poets called upon – 

he asks for the Muse that inspired Moses to write Genesis. This Muse 

is greater than the classical Muse, so Milton hopes that his poem will 

achieve “things unattempted yet in prose or rhyme.” He associates his 

Muse with the Holy Spirit, which is part of the Trinity and a force in 

the creation of the universe. He asks for this divine inspiration that he 

might “assert Eternal Providence, / And justify the ways of God to 

men.” 

 

After this prologue, Milton asks the Muse to describe what first led to 

Adam and Eve’s disobedience. He answers himself that they were 

deceived into “foul revolt” by the “infernal Serpent,” who is Satan. 

Satan was an angel who aspired to overthrow God, and started a civil 

war in Heaven. God defeated Satan and his rebel angels and threw them 

out of Heaven. They fell through an abyss for nine days and then landed 

in Hell, where they lay stunned for nine more days. 

 

The poem then focuses on Satan as he lies dazed in a lake of fire that is 

totally dark. Next to him is Beelzebub, Satan’s second-in command, 

and Satan speaks to him, finally breaking the “horrid silence.” Satan 

laments their current state, and how far they have fallen from their 

previous glorious state as angels. He admits that he has been defeated, 

but he does not regret his war against God(though he never calls God 

by name). He claims that his heavenly essence cannot be killed, and as 

long as his life and will remains Satan vows to keep fighting against 

the “tyranny of Heav’n.” 

 

Beelzebub answers, saying that God (whom he also avoids naming) 

seems to be omnipotent as he had originally claimed, and he may have 

let the rebellious angels live just so they could suffer forever. Satan 

doesn’t contradict this, but he remains resolved to “ever do ill” and try 



 

 

to pervert God’s works into evil, especially when God “out of our evil 

seek[s] to bring forth good.” Satan then suggests they leave the burning 

lake and find shelter on a distant shore. 

 

Milton describes the terrible size and appearance of Satan’s body, 

which is like a whale or a Greek Titan floating on the waves. Slowly 

Satan drags himself from the “liquid fire.” Beelzebub follows, and they 

spread their wings and fly over the lake to a place of dry land. They are 

pleased that they can do this of their own strength and “Not by the 

sufferance of supernal power.” 

 

As they fly Satan laments the desolation of Hell as compared to the 

glory of Heaven, but he accepts that “The mind is its own place, and in 

itself / Can make a Heav’n of Hell, a Hell of Heav’n,” so he would no 

longer be satisfied in Heaven anyway. He resolves to make the best of 

the situation, and declares that it is “Better to reign in Hell, than serve 

in Heav’n.” Beelzebub then suggests that Satan summon his armies, as 

they will answer their leader’s voice. 

 

As they fly Satan laments the desolation of Hell as compared to the 

glory of Heaven, but he accepts that “The mind is its own place, and in 

itself / Can make a Heav’n of Hell, a Hell of Heav’n,” so he would no 

longer be satisfied in Heaven anyway. He resolves to make the best of 

the situation, and declares that it is “Better to reign in Hell, than serve 

in Heav’n.” Beelzebub then suggests that Satan summon his armies, as 

they will answer their leader’s voice. 

 

Among these more prominent devils are Moloch, who later becomes a 

god requiring the sacrifice of children, Astoreth(the ancient fertility 

goddess called Astarte), the sea-monster Dagon, the animal-headed 

Egyptian gods, the ancient Greek gods, and lastly Belial, a lustful and 



 

 

violent god who will corrupt places like Sodom. These fallen angels are 

given hope by Satan’s strong appearance, and they flock to him. They 

are still dressed in their war gear and have their banners raised, and they 

create an awesome spectacle as they form ranks and lift their spears 

 

Satan is encouraged by the sight of his glorious army, which is far more 

magnificent than any of the famous human armies of later wars. Satan 

feels a moment of remorse for causing the suffering of so many millions 

by leading them into rebellion, but then he is strengthened in his 

resolve. He addresses his legions and commits himself to continue his 

fight against God – his only question now is whether to go back to open 

war or use more deceitful tactics. He mentions that God had spoken of 

creating a new world, and that the devils might escape there and make 

a new home. 

 

At Satan’s words the rebel angels all draw their flaming swords and 

reaffirm their defiance against Heaven. They then fly to a nearby hill 

and begin to dig into the earth, unearthing gold and other raw minerals. 

They are urged on by Mammon, a vain devil who even in Heaven kept 

his eyes always on the ground, admiring the golden pavement. Milton 

warns the reader about admiring the rich minerals of Hell, as they are 

nothing but vanity. 

 

With their supernatural powers the devils construct a massive temple in 

a short amount of time. This temple is larger and more magnificent than 

the pyramids of Egypt or any temple humans ever built. The architect 

is a devil called Mulciber, who will become the Greek god Hephaestus, 

thrown by Zeus from Olympus. The devils call the temple 

“Pandaemonium” (“all demons” in Greek). The devils can change in 

size and shape, so they shrink from giants into dwarfs and then all the 

hundreds of thousands enter Pandaemonium. They sit on golden seats 

and then begin their debate. 



 

 

Mac Flecknoe  

 

Q: Who wrote Mac Flecknoe? 

A: John Dryden wrote the poem, not Alexander Pope.  

 

Q: Who is the target of the satire in Mac Flecknoe? 

A: The poem satirizes the dramatist Thomas Shadwell, who is 

portrayed as dull and untalented.  

 

Q: What is the main event described in the poem? 

A: The poem describes the death of Richard Flecknoe and the selection 

of his son, Thomas Shadwell, as his successor to rule over a kingdom 

of dulness.  

 

Q: What literary form is Mac Flecknoe? 

A: It is a mock-heroic poem written in heroic couplets.  

 

Q: What is the significance of the title Mac Flecknoe? 

A: The title is a mock-heroic "mac" (meaning son) "Flecknoe," 

referencing Flecknoe, the dull poet chosen to be the "prince" of a new 

dull lineage, with Shadwell being the designated heir.  

 

Q: What famous literary figure is Shadwell portrayed as imitating? 

A: Shadwell is satirically depicted as an imitator of the playwright Ben 

Jonson.  

 

Q: What is the overall tone of the poem? 



 

 

A: The tone is satirical, using mockery and ridicule to offer social 

commentary on Shadwell's poetic abilities and his place in the literary 

world of the time.  

 

Q: Who is the primary target of Dryden's satire in Mac Flecknoe? 

A: The main target of the satire is Thomas Shadwell, a playwright and 

poet with whom Dryden had personal and literary conflicts.  

 

Q: What is the meaning of the title, Mac Flecknoe? 

A: The title means "Son of Flecknoe." The poem establishes Thomas 

Shadwell as the unworthy heir of Richard Flecknoe, a poet known for 

his bad verse.  

 

Q: What literary form does the poem use? 

A: The poem is a mock-heroic or mock-epic satire. It uses the grand, 

formal style of an epic poem to describe a trivial and absurd subject, 

creating a humorous and critical effect.  

 

Q: What is the opening line of the poem? 

A: The famous opening line is, "All human things are subject to decay 

/ And, when Fate summons, monarchs must obey". This serious, epic-

style opening sets up the ironic contrast with the absurd events that 

follow.  

 

Q: Why does the poem begin with the coronation of a new king? 

A: The poem begins with the retirement of the aging King of Dullness, 

Richard Flecknoe, who must choose his successor. He chooses 

Shadwell because of his unmatched ability to produce dull and 

uninspired work.  



 

 

Q: What happens during Shadwell's coronation ceremony? 

A: The coronation is a parody of a royal investiture, full of absurd 

details. Instead of a scepter, Shadwell receives a mug of ale and a book 

of bad verse from his father.  

 

Q: Where is the coronation of Shadwell said to take place? 

A: The coronation is set in Barbican, a known London district. The 

choice of location adds to the satire by contrasting a real, mundane 

place with the epic scale of the events.  

 

Q: What literary quality of Shadwell is most criticized by Dryden? 

A: Dryden mocks Shadwell's use of "tautology"—needless repetition. 

In the poem, Flecknoe calls Shadwell the "prophet of tautology".  

 

Q: How does the poem end? 

A: As Flecknoe is about to finish a speech praising his son, a trapdoor 

on the stage opens, and he falls through. His mantle, symbolizing his 

"kingdom of dullness," falls onto Shadwell, confirming his succession.  

 

Q: What is Mac Flecknoe? 

A: Mac Flecknoe is a verse mock-heroic satire written by John Dryden 

in 1682, though it circulated earlier in manuscript form.  

 

Q: What does the title "Mac Flecknoe" mean? 

A: "Mac Flecknoe" means "son of Flecknoe". This is a satirical 

reference, as Dryden portrays Thomas Shadwell as the heir of the 

famously dull poet Richard Flecknoe.  

 



 

 

Q: Who is the main subject of the satire? 

A: The poem is a lampoon aimed at the playwright and poet Thomas 

Shadwell, Dryden's literary rival.  

 

Q: What is a mock-heroic poem? 

A: A mock-heroic poem uses a grand, epic style to describe a trivial or 

insignificant subject, creating a humorous and satirical effect.  

 

Q: Who is Richard Flecknoe in the poem? 

A: Richard Flecknoe is the king of the "Realm of Nonsense" and is 

portrayed as the quintessential dull and untalented poet. He is  "father" 

who chooses Shadwell as his successor.  

 

Q: Why does Flecknoe choose Shadwell as his heir? 

A: Flecknoe chooses Shadwell because he sees him as the son who 

most closely resembles him in dullness. He praises Shadwell for being 

"confirmed in stupidity" from a young age.  

 

Q: How is Shadwell characterized by Dryden? 

A: Dryden mocks Shadwell's enormous size, his alleged alcoholism 

and drug use, and his plagiaristic habits. He is portrayed as a writer 

whose comedies put people to sleep and whose satires are harmless.  

 

Q: What is the significance of the poem's mock-heroic elements? 

A: Dryden uses elevated language and epic conventions—like a 

coronation ceremony and prophetic speeches—to make Shadwell's 

poetic mediocrity seem even more ridiculous by contrast.  

 



 

 

Q: What is the setting for Shadwell's coronation? 

A: The coronation is set in the London area of Barbican, a place 

associated with the theatre, which is used to satirize Shadwell's literary 

world.  

 

Q: What is the purpose of Dryden's satire in Mac Flecknoe? 

A: Dryden's purpose is to defend good literature against bad writing. 

He uses satire to mock contemporary poets like Shadwell, who he 

believed were debasing the literary scene.  

 

Q: What political context influences the poem? 

A: The subtitle, A Satyr upon the True-Blue Protestant Poet, T.S., 

references the political division between Whigs and Tories. Shadwell 

was a Whig and Dryden was a Tory, and their political disagreements 

fueled their literary rivalry.  

 

Q: Who is the "hero" of the poem? 

A: Thomas Shadwell is the hero, depicted as the heir to the throne of 

"Dullness".  

 

Q: What is the significance of the coronation setting? 

A: The coronation of Shadwell takes place in the seedy London 

neighborhood of Barbican, a place filled with brothels and rundown 

theaters. This contrasts sharply with the grandeur of an epic setting and 

serves to mock Shadwell's literary world.  

 

Q: How does the poem end? 



 

 

A: At the climax of the coronation speech, Flecknoe suddenly falls 

through a trapdoor on the stage, leaving his royal mantle to fall upon 

Shadwell. This theatrical event marks the final transfer of power and 

seals Shadwell's fate as the new monarch of dullness.  

 

Q: What is a key purpose of the mock-heroic style in Mac Flecknoe? 

A: The mock-heroic style ridicules Shadwell by using the grand, 

elevated language of epic poetry to describe a trivial and absurd subject. 

The contrast between the form and the content creates a humorous and 

biting satire.  

 

Q: What literary devices does Dryden frequently use in the poem? 

A: Dryden employs heroic couplets for the entire poem and uses 

devices such as allusion, simile, metaphor, and irony to mock Shadwell. 

He compares Shadwell to epic heroes, which serves to deflate his 

reputation.  

 

Q: What political differences fueled the rivalry between Dryden and 

Shadwell? 

A: Dryden was a Tory, supporting the monarchy, while Shadwell was a 

Whig, a party of the middle class that was often anti-monarchy. Their 

personal feud was tied to these larger political divides of the 

Restoration era.  

 

Q: How did Shadwell respond to Dryden's satire? 

A: Shadwell wrote his own counter-satire titled The Medal of John 

Bayes, attacking Dryden. However, Dryden's Mac Flecknoe is widely 

considered the superior work.  

 



 

 

Q: What is one of the poem's central themes concerning literary 

standards? 

A: The poem critiques the decline of literary standards during the 

Restoration period. Dryden uses Shadwell to represent the broader 

trend of mediocre writing and dullness that he believed was corrupting 

the arts.  

 

Q: How does the theme of succession contribute to the satire? 

A: The poem mocks the idea of a poetic lineage. By making Shadwell 

the chosen successor to Flecknoe, Dryden argues that dullness is passed 

down like a royal title. This directly challenges Shadwell's own claims 

of inheriting the wit of Ben Jonson.  

 

Q: What kind of wit is celebrated in the poem? 

A: Dryden celebrates a more complex, disciplined, and intelligent wit, 

in contrast to what he portrays as Shadwell's lazy and uninspired 

attempts at writing. Flecknoe even advises Shadwell not to "labour to 

be dull," implying that his stupidity is natural and effortless.  

 

Q: How does Dryden use allusions to classical heroes like Augustus 

and Romulus? 

A: Dryden ironically compares the mediocre poet Flecknoe to the great 

Roman Emperor Augustus and the founder of Rome, Romulus. The 

glorious language and heroic comparisons are meant to make the 

insignificance of Flecknoe and Shadwell seem even more ridiculous.  

 

Q: How is the allusion to Arion used to satirize Shadwell? 

A: Dryden alludes to the legendary Greek musician Arion, whose music 

was so beautiful it attracted dolphins. He then compares Shadwell 



 

 

playing his lute, stating that his music only attracts "little fishes," 

mocking his lack of talent and status.  

 

Q: What is the significance of the biblical allusion to the prophet 

Elijah's mantle? 

A: The poem climaxes when Flecknoe falls through a trapdoor, and his 

"Drugget robe" lands on Shadwell. This parodies the biblical story of 

the prophet Elisha inheriting Elijah's mantle and receiving a "double 

portion" of his spirit. In the satirical context, Shadwell inherits double 

the portion of his father's mediocrity.  

 

Q: How are respected playwrights like Ben Jonson and John Fletcher 

used in the poem? 

A: Dryden juxtaposes Jonson and Fletcher, who represent literary 

excellence, against Shadwell and Flecknoe. The poem states that 

Shadwell's coronation takes place in an area where "great Fletcher 

never treads," emphasizing the debasement of contemporary standards.  

 

Q: What is the theme of artistic legacy and succession? 

A: The central conceit of the poem is the succession of the "Realm of 

Nonsense." Dryden uses this framework to argue that incompetence 

and dullness can be passed down like a hereditary title, mocking 

Shadwell's ambition to be considered a successor to great writers like 

Jonson.  

 

Q: How does the imagery of light and darkness contribute to the satire? 

A: Dryden uses light and darkness to symbolize reason and wit versus 

dullness and stupidity. He states that while some poets might have 

"lucid intervals," Shadwell's mind is a "genuine night" that "admits no 

ray" of wit.  



 

 

Q: How is Shadwell's obesity used as a symbol? 

A: Dryden repeatedly mentions Shadwell's large physical size to 

symbolize his intellectual "heaviness" and vacuity. He compares his 

body to a "tun of man" but his mind to a "kilderkin of wit" (a much 

smaller cask), emphasizing his intellectual inadequacy.  

 

Q: How does the poem reflect the political and religious context of the 

Restoration period? 

A: As a Tory, Dryden opposed the Whig playwright Shadwell. The 

religious differences (Dryden was a Catholic-leaning Tory; Shadwell 

was a "True-Blue Protestant") and political rivalries of the era are a 

powerful undercurrent to the literary feud portrayed in the poem.  

 

Q: Why does the ending with Flecknoe falling through a trapdoor 

contribute to the mock-heroic effect? 

A: The theatrical ending is both humorous and symbolic. By having 

Flecknoe descend through a trapdoor, Dryden provides a farcical and 

undignified end to the "reign of dullness" while simultaneously passing 

that legacy on to Shadwell in a mock-epic fashion.  

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson   



 

 

A.During his lifetime, John Dryden (1631-1700) was an esteemed poet, 

literary critic, and playwright. His influence was so large that the 

literary period after the Restoration of Charles II is sometimes called 

the “Age of Dryden.” Dryden’s literary abilities were recognized by the 

Stuart Monarchy in 1668 when he was made England’s first Poet 

Laureate. In addition to his role as Poet Laureate, Dryden is best 

remembered for his refinement of English verse, his development of 

the critical preface, and his satires. 

 

“Mac Flecknoe” is Dryden’s earliest satire. It was completed by 1679 

but only circulated privately until published against Dryden’s will in 

1682. The mock-heroic is a direct attack on Thomas Shadwell, one of 

Dryden’s contemporaries. Dryden, who strove to develop English 

verse, had little patience for what he considered second-rate poetry, 

including Shadwell’s verse. Mac Flecknoepositions Shadwell as the 

son of Richard Flecknoe (thus the title “Mac Flecknoe,” or Son of 

Flecknoe), an earlier poet known for his mediocre and predictable 

verse. The poem shows the coronation of Shadwell, who succeeds 

Flecknoe as king of nonsensical and dull verse. 

 

Mac Flecknoe” is a mock-heroic satire that envisions Thomas Shadwell 

(the “True-blue Protestant Poet”) as the heir to Richard Flecknoe’s 

poetic dullness. The poem adopts the tone of an epic, describing 

Flecknoe as a monarch who reigns over “all the realms of Non-sense, 

absolute” (Line 6). 

 

The first stanza introduces Flecknoe’s desire to find an heir to “reign, 

and wage immortal war with wit” (Line 12). Flecknoe “has govern’d 

long” (Line 4) and is near the end of his rule. Fortunately, the King was 

“blest with issue of a large increase” (Line 8) and has many potential 

heirs. Of all the heirs, the king decides that “he / should only rule who 

most resembles me: / Shadwell alone my perfect image bears” (Lines 



 

 

13-15). King Flecknoe then goes on to extol Shadwell’s virtues, 

including that he “never deviates into sense” (Line 20). From Lines 15 

to 30, Flecknoe builds up Shadwell’s faults to heroic proportions. Most 

epic heroes have defining traits: Odysseus is clever, for instance, and 

Achilles is wrathful. In these lines, Shadwell gets his own (mock) 

heroic quality—his inability to make sense, even accidentally. 

 

This heroic depiction of Shadwell is redoubled by Flecknoe’s prophecy. 

“Even I, a dunce of […] renown” (Line 31), he says, “Was sent before 

but to prepare thy way” (Line 32). Flecknoe sees his purpose as 

auxiliary to Shadwell, like John the Baptist to Christ. The king proceeds 

to list Shadwell’s accomplishments alongside his own from Line 33 to 

59 before finally coming to the conclusion that “All arguments, but 

most [Shadwell’s] plays, persuade” (Line 62) that Shadwell is the 

proper heir. 

 

The perspective shifts in the second stanza to present Shadwell’s life 

among “brothel houses” (Line 70) and “polluted joys” (Line 71). 

Shadwell comes of age as a poet and a playwright in a “Nursery” (Line 

74) located in a disreputable part of London. The speaker suggests that 

no great poet would come from such a place, calling the Nursery a 

“monument of vanished minds” (Line 82). Rather than creating works 

of merit, the “suburbain Muse” (Line 83) provides simple puns and 

“harmless war with words” (Line 84). 

 

The third stanza pictures Shadwell’s royal procession through the city 

of London and ends with his coronation. Shadwell’s way to the throne 

is covered with second-rate poetry (especially Shadwell’s own) that has 

been soiled by use as pastry liner or toilet paper (Lines 98-103). The 

stanza progresses from there using classical allusions to depict 

Flecknoe passing his kingdom down to Shadwell. The standard royal 



 

 

regalia of orb and crown are respectively replaced with “a mighty mug 

of potent ale” (Line 121) and “poppies” (Line 126). 

 

The last stanza comprises another speech by Flecknoe. Like his 

previous speech, it begins as a prophecy that to Shadwell’s “dominion 

may no end be known” (Line 141) and that he may “advance / Still in 

new impudence, new ignorance” (Lines 145-46). Former King 

Flecknoe continues in this vein until Line 172, when he shifts tone and 

offers Shadwell advice. Much of this advice, which continues until Line 

210, flirts with insult. Flecknoe’s speech is soon interrupted, however, 

as he falls through a trap door set by “Bruce and Longville” (Line 212). 

As Flecknoe falls, his mantle catches an updraft and falls onto 

Shadwell’s shoulders, solidifying his place as new ruler over 

Flecknoe’s kingdom. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

UNIT – 4 

 

"The Daffodils" by William Wordsworth 

 

Q: Who wrote "The Daffodils"? 

A: William Wordsworth. 

 

Q: What is the poem about? 

A: The poem describes the poet's encounter with a field of daffodils. 

 

Q: What themes are explored in the poem? 

A: Themes include nature, beauty, memory, and the power of 

imagination. 

 

Q: What do the daffodils symbolize? 

A: The daffodils symbolize joy, beauty, and the healing power of 

nature. 

 

Q: What style is the poem written in? 

A: The poem is written in a Romantic style. 

 

Q: What is the poem's title also known as? 

A: "I Wandered Lonely as a Cloud." 

 

Q: What effect do the daffodils have on the poet? 



 

 

A: The daffodils bring joy and happiness to the poet. 

 

Q: How does the poet describe the daffodils? 

A: The poet describes the daffodils as "fluttering and dancing in the 

breeze." 

 

Q: What role does memory play in the poem? 

A: Memory allows the poet to recall and relive the experience of seeing 

the daffodils. 

 

Q: What is the poem's message about nature? 

A: The poem highlights the beauty and healing power of nature. 

 

Q: What is the poet's emotional state at the beginning of the poem? 

A: The poet is feeling lonely and introspective. 

 

Q: How does the sight of the daffodils affect the poet's mood? 

A: The sight of the daffodils lifts the poet's mood and brings joy. 

 

Q: What poetic device is used in the line "I wandered lonely as a 

cloud"? 

A: The line uses a simile. 

 

Q: What is the significance of the daffodils in the poet's life? 

A: The daffodils symbolize a source of happiness and comfort. 

 



 

 

Q: How does the poem reflect Wordsworth's view of nature? 

A: The poem reflects Wordsworth's view of nature as a source of 

beauty, joy, and spiritual renewal. 

 

Q: What is the poem's structure? 

A: The poem has a lyrical structure with four stanzas. 

 

Q: How does the poem explore the relationship between nature and 

human experience? 

A: The poem shows how nature can evoke emotions and provide 

comfort. 

 

Q: What is the significance of the "inward eye" in the poem? 

A: The "inward eye" refers to the poet's imagination and memory. 

 

Q: How does the poem reflect the Romantic movement? 

A: The poem reflects the Romantic emphasis on nature, emotion, and 

individual experience. 

 

Q: What is the lasting impact of the poem? 

A: The poem remains a beloved and iconic celebration of nature's 

beauty. 

 

Q: What is the poet's attitude towards nature? 

A: The poet has a deep appreciation and reverence for nature. 

 



 

 

Q: How does the poem portray the passage of time? 

A: The poem shows how memories of nature can transcend time. 

 

Q: What role does solitude play in the poem? 

A: Solitude allows the poet to appreciate nature's beauty. 

 

Q: What is the poem's message about happiness? 

A: The poem suggests that nature can bring lasting happiness. 

 

Q: Why is the poem considered a classic? 

A: The poem's beautiful language, themes, and connection to nature 

make it a timeless classic. 

 

Q: What is the significance of the lake in the poem? 

A: The lake is not directly mentioned, but the poem's setting is often 

associated with Wordsworth's beloved Lake District. 

 

Q: How does the poem explore the theme of memory? 

A: The poem shows how memories of nature can be vividly recalled 

and bring joy. 

 

Q: What is the poet's tone in the poem? 

A: The tone is reflective, joyful, and appreciative. 

 

Q: What is the poem's central idea? 

A: The poem's central idea is the beauty and significance of nature. 



 

 

Q: How does the poem relate to Wordsworth's life? 

A: The poem reflects Wordsworth's love for nature and his experiences 

in the Lake District. 

 

Q: What is the poem's impact on readers? 

A: The poem inspires readers to appreciate nature's beauty. 

 

Q: How does the poem use sensory details? 

A: The poem uses vivid descriptions of sight and movement. 

 

Q: What does the poem reveal about the poet's personality? 

A: The poem reveals the poet's love for nature and appreciation for 

beauty. 

 

Q: What is the poem's legacy? 

A: The poem remains a celebrated work of English literature. 

 

Q: How does the poem's language contribute to its effect? 

A: The poem's language is lyrical and evocative, creating a sense of 

wonder. 

 

Q: How does the poem explore the connection between nature and the 

human mind? 

A: The poem shows how nature can inspire and uplift the mind. 

 

Q: What is the significance of the daffodils' dance? 



 

 

A: The daffodils' dance symbolizes joy, freedom, and the beauty of 

nature. 

 

Q: How does the poem's imagery contribute to its meaning? 

A: The poem's imagery creates vivid pictures in the reader's mind. 

 

Q: What emotions does the poem evoke? 

A: The poem evokes feelings of joy, peace, and appreciation for nature. 

 

Q: Why is the poem considered a masterpiece? 

A: The poem's beautiful language, themes, and emotional resonance 

make it a masterpiece. 

 

Q.Briefly  analysis the poem the daffodils 

Or  

Write the theme of the poem 

Or 

write the summary of the poem  

Or  

Discuss the main idea or central idea of the poem 

 

The speaker says that, wandering like a cloud floating above hills and 

valleys, he encountered a field of daffodils beside a lake. The dancing, 

fluttering flowers stretched endlessly along the shore, and though the 

waves of the lake danced beside the flowers, the daffodils outdid the 

water in glee. The speaker says that a poet could not help but be happy 

in such a joyful company of flowers. He says that he stared and stared, 



 

 

but did not realize what wealth the scene would bring him. For now, 

whenever he feels “vacant” or “pensive,” the memory flashes upon 

“that inward eye / That is the bliss of solitude,” and his heart fills with 

pleasure, “and dances with the daffodils.” 

 

This simple poem, one of the loveliest and most famous in the 

Wordsworth canon, revisits the familiar subjects of nature and memory, 

this time with a particularly (simple) spare, musical eloquence. The plot 

is extremely simple, depicting the poet’s wandering and his discovery 

of a field of daffodils by a lake, the memory of which pleases him and 

comforts him when he is lonely, bored, or restless. The characterization 

of the sudden occurrence of a memory—the daffodils “flash upon the 

inward eye / Which is the bliss of solitude”—is psychologically acute, 

but the poem’s main brilliance lies in the reverse personification of its 

early stanzas. The speaker is metaphorically compared to a natural 

object, a cloud—“I wandered lonely as a cloud / That floats on high...”, 

and the daffodils are continually personified as human beings, dancing 

and “tossing their heads” in “a crowd, a host.” This technique implies 

an inherent unity between man and nature, making it one of 

Wordsworth’s most basic and effective methods for instilling in the 

reader the feeling the poet so often describes himself as experiencing. 

 

"To a Skylark" by Percy Bysshe Shelley 

 

Q: Who wrote "To a Skylark"? 

A: Percy Bysshe Shelley. 

 

Q: What is the poem about? 

A: The poem is an ode to a skylark, praising its song and exploring 

themes of beauty and joy. 



 

 

Q: What does the skylark's song symbolize? 

A: The skylark's song symbolizes pure joy, beauty, and artistic 

expression. 

 

Q: What is the poem's tone? 

A: The tone is lyrical, enthusiastic, and celebratory. 

 

Q: What style is the poem written in? 

A: The poem is written in a Romantic style. 

 

Q: What is the poet's attitude towards the skylark? 

A: The poet is in awe of the skylark's beauty and song. 

 

Q: How does the poem explore the theme of joy? 

A: The poem portrays the skylark's song as a symbol of pure and 

unadulterated joy. 

 

Q: What does the poem say about the relationship between nature and 

art? 

A: The poem suggests that nature can inspire and elevate art. 

 

Q: What is the significance of the skylark's song being 

"unpremeditated"? 

A: The poem highlights the spontaneous and natural quality of the 

skylark's song. 

 



 

 

Q: Why is the poem considered a masterpiece? 

A: The poem's beautiful language, rich imagery, and celebration of 

nature make it a masterpiece. 

 

Q: What is the poet's longing in the poem? 

A: The poet longs to understand and capture the skylark's joy and 

creative freedom. 

 

Q: How does the poem describe the skylark's song? 

A: The poem describes the skylark's song as beautiful, spontaneous, 

and full of joy. 

 

Q: What does the poem reveal about Shelley's view of art? 

A: The poem shows Shelley's belief in the importance of spontaneity 

and natural expression in art. 

 

Q: How does the poem's use of imagery contribute to its effect? 

A: The poem's imagery helps to create a vivid picture of the skylark 

and its song. 

 

Q: What is the poem's lasting impact? 

A: The poem remains a celebrated work of English literature, inspiring 

readers with its themes of joy and beauty. 

 

Q: What is the significance of the skylark's song being "unseen"? 

A: The poem highlights the skylark's ability to create beauty without 

seeking recognition. 



 

 

Q: How does the poem explore the theme of creativity? 

A: The poem portrays the skylark's song as a symbol of pure creativity 

and inspiration. 

 

Q: What does the poem say about the relationship between the artist 

and nature? 

A: The poem suggests that nature can inspire and guide the artist. 

 

Q: What is the poet's emotional state in the poem? 

A: The poet is filled with wonder, joy, and a sense of longing. 

 

Q: Why is the poem considered a classic? 

A: The poem's beautiful language, rich imagery, and timeless themes 

make it a classic. 

 

Q: How does the poem use metaphor? 

A: The poem uses metaphors to describe the skylark's song, comparing 

it to things like "unbodied joy" and "unpremeditated art." 

 

Q: What is the poet's view of the skylark's happiness? 

A: The poet sees the skylark as a symbol of pure and unadulterated 

happiness. 

 

Q: How does the poem explore the theme of transcendence? 

A: The poem suggests that the skylark's song can transcend the 

mundane and touch the divine. 

 



 

 

Q: What is the significance of the poem's final lines? 

A: The final lines express the poet's longing to share in the skylark's 

joy and creative freedom. 

 

Q: What does the poem reveal about Shelley's poetic style? 

A: The poem showcases Shelley's use of lyrical language, rich imagery, 

and emotional intensity. 

 

Q: What is the skylark's role in the poem? 

A: The skylark is a symbol of inspiration, joy, and creative freedom. 

 

Q: How does the poem describe the skylark's flight? 

A: The poem describes the skylark's flight as effortless, joyful, and 

soaring. 

 

Q: What does the poem say about the power of music? 

A: The poem portrays the skylark's song as a powerful force that can 

evoke emotions and inspire. 

 

Q: How does the poem explore the theme of longing? 

A: The poem expresses the poet's longing to share in the skylark's joy 

and creative freedom. 

 

Q: What is the poem's impact on the reader? 

A: The poem inspires readers with its themes of joy, beauty, and the 

transformative power of art. 

 



 

 

Q: What is the poet's tone when addressing the skylark? 

A: The poet's tone is one of admiration, wonder, and envy. 

 

Q: How does the poem compare human experience to the skylark's? 

A: The poem contrasts the skylark's carefree nature with human 

struggles and sorrows. 

 

Q: What does the poem suggest about the nature of creativity? 

A: The poem suggests that creativity can be a source of joy, freedom, 

and transcendence. 

 

Q: What is the significance of the skylark's song being "pure"? 

A: The poem highlights the skylark's song as unadulterated and 

genuine, untouched by human concerns. 

 

Q: How does the poem reflect Shelley's Romantic ideals? 

A: The poem reflects Shelley's emphasis on nature, emotion, and the 

individual's experience. 

 

Q: What is the poet's emotional response to the skylark's song? 

A: The poet is deeply moved, inspired, and filled with joy. 

 

Q: How does the poem explore the theme of beauty? 

A: The poem portrays the skylark's song as a beautiful and transcendent 

experience. 

 



 

 

Q: What does the poem say about the relationship between nature and 

the human spirit? 

A: The poem suggests that nature can uplift and inspire the human 

spirit. 

 

Q: What is the poet's aspiration in the poem? 

A: The poet aspires to capture the skylark's joy, creativity, and freedom. 

 

Q: Why is the poem still widely read today? 

A: The poem's timeless themes, beautiful language, and universal 

appeal make it a beloved classic. 

 

 

Q.Briefly explain the title of this lesson  

Or 

Write the sumury of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 

The speaker, addressing a skylark, says that it is a “blithe Spirit” rather 

than a bird, for its song comes from Heaven, and from its full heart 

pours “profuse strains of unpremeditated art.” The skylark flies higher 

and higher, “like a cloud of fire” in the blue sky, singing as it flies. In 

the “golden lightning” of the sun, it floats and runs, like “an unbodied 

joy.” As the skylark flies higher and higher, the speaker loses sight of 



 

 

it, but is still able to hear its “shrill delight,” which comes down as 

keenly as moonbeams in the “white dawn,” which can be felt even 

when they are not seen. The earth and air ring with the skylark’s voice, 

just as Heaven overflows with moonbeams when the moon shines out 

from behind “a lonely cloud.” 

 

The speaker says that no one knows what the skylark is, for it is unique: 

even “rainbow clouds” do not rain as brightly as the shower of melody 

that pours from the skylark. The bird is “like a poet hidden / In the light 

of thought,” able to make the world experience “sympathy with hopes 

and fears it heeded not.” It is like a lonely maiden in a palace tower, 

who uses her song to soothe her lovelorn soul. It is like a golden glow-

worm, scattering light among the flowers and grass in which it is 

hidden. It is like a rose embowered in its own green leaves, whose scent 

is blown by the wind until the bees are faint with “too much sweet.” 

The skylark’s song surpasses “all that ever was, / Joyous and clear and 

fresh,” whether the rain falling on the “twinkling grass” or the flowers 

the rain awakens. 

 

Calling the skylark “Sprite or Bird,” the speaker asks it to tell him its 

“sweet thoughts,” for he has never heard anyone or anything call up “a 

flood of rapture so divine.” Compared to the skylark’s, any music 

would seem lacking. What objects, the speaker asks, are “the fountains 

of thy happy strain?” Is it fields, waves, mountains, the sky, the plain, 

or “love of thine own kind” or “ignorance or pain”? Pain and languor, 

the speaker says, “never came near” the skylark: it loves, but has never 

known “love’s sad satiety.” Of death, the skylark must know “things 

more true and deep” than mortals could dream; otherwise, the speaker 

asks, “how could thy notes flow in such a crystal stream?” 

 

For mortals, the experience of happiness is bound inextricably with the 

experience of sadness: dwelling upon memories and hopes for the 



 

 

future, mortal men “pine for what is not”; their laughter is “fraught” 

with “some pain”; their “sweetest songs are those that tell of saddest 

thought.” But, the speaker says, even if men could “scorn / Hate and 

pride and fear,” and were born without the capacity to weep, he still 

does not know how they could ever approximate the joy expressed by 

the skylark. Calling the bird a “scorner of the ground,” he says that its 

music is better than all music and all poetry. He asks the bird to teach 

him “half the gladness / That thy brain must know,” for then he would 

overflow with “harmonious madness,” and his song would be so 

beautiful that the world would listen to him, even as he is now listening 

to the skylark. 

 

The eccentric, songlike, five-line stanzas of “To a Skylark”—all 

twenty-one of them—follow the same pattern: the first four lines are 

metered in trochaic trimeter, the fifth in iambic hexameter (a line which 

can also be called an Alexandrine). The rhyme scheme of each stanza 

is extremely simple: ABABB. 

 

If the West Wind was Shelley’s first convincing attempt to articulate an 

aesthetic philosophy through metaphors of nature, the skylark is his 

greatest natural metaphor for pure poetic expression, the “harmonious 

madness” of pure inspiration. The skylark’s song issues from a state of 

purified existence, a Wordsworthian notion of complete unity with 

Heaven through nature; its song is motivated by the joy of that 

uncomplicated purity of being, and is unmixed with any hint of 

melancholy or of the bittersweet, as human joy so often is. The 

skylark’s unimpeded song rains down upon the world, surpassing every 

other beauty, inspiring metaphor and making the speaker believe that 

the bird is not a mortal bird at all, but a “Spirit,” a “sprite,” a “poet 

hidden / In the light of thought.” 

In that sense, the skylark is almost an exact twin of the bird in Keats’s 

“Ode to a Nightingale”; both represent pure expression through their 

songs, and like the skylark, the nightingale “wast not born for death.” 



 

 

But while the nightingale is a bird of darkness, invisible in the shadowy 

forest glades, the skylark is a bird of daylight, invisible in the deep 

bright blue of the sky. The nightingale inspires Keats to feel “a drowsy 

numbness” of happiness that is also like pain, and that makes him think 

of death; the skylark inspires Shelley to feel a frantic, rapturous joy that 

has no part of pain. To Keats, human joy and sadness are inextricably 

linked, as he explains at length in the final stanza of the “Ode on 

Melancholy.” But the skylark sings free of all human error and 

complexity, and while listening to his song, the poet feels free of those 

things, too. 

 

Structurally and linguistically, this poem is almost unique among 

Shelley’s works; its strange form of stanza, with four compact lines and 

one very long line, and its lilting, songlike diction (“profuse strains of 

unpremeditated art”) work to create the effect of spontaneous poetic 

expression flowing musically and naturally from the poet’s mind. 

Structurally, each stanza tends to make a single, quick point about the 

skylark, or to look at it in a sudden, brief new light; still, the poem does 

flow, and gradually advances the mini-narrative of the speaker 

watching the skylark flying higher and higher into the sky, and envying 

its untrammeled inspiration—which, if he were to capture it in words, 

would cause the world to listen. 

 

Ode on a grecian urn: 

 

Q. Why is the urn addressed as Cold Pastoral in "Ode on a Grecian 

Urn"? 

A.Keats refers to the urn as a "Cold Pastoral" to because it illustrates 

an image of life in the Ancient Greek farmlands. The pastoral is cold 

because it is literally made of stone and because it figuratively freezes 

a moment in time, preventing the actual actions of the story from taking 

place through preservation. 



 

 

 

Q.Why is the bride "still unravished" in "Ode on a Grecian Urn"? 

A.In "Ode on a Grecian Urn," the urn is described as a "still unravish'd 

bride" because the images on its sides are forever frozen in time, never 

to reach a conclusion. 

 

Q. What does the "Attic shape" symbolize in John Keats' "Ode on a 

Grecian Urn"?  

A.The "Attic shape" in John Keats' "Ode on a Grecian Urn" symbolizes 

the urn itself, referring to its Greek origin, as "Attic" pertains to Greece 

or Athens. While some interpretations suggest it simply denotes the 

urn's origin, others see it as influencing the poet's perspective on beauty, 

truth, and life's significance by the poem's end. 

 

Q.Contrasts between art and life in "Ode on a Grecian Urn" 

A.The primary contrast between art and life in "Ode on a Grecian Urn" 

is the permanence of art versus the transience of life. The scenes on the 

urn remain forever frozen in time, capturing moments of beauty and 

passion, while human experiences are fleeting and subject to change 

and decay. 

 

Q.Analysis and Interpretation of "Ode on a Grecian Urn" by John keats 

A."Ode on a Grecian Urn" by John Keats explores the relationship 

between art and life, emphasizing the permanence of art contrasted with 

the fleeting nature of human experience. The poem reflects on the 

scenes depicted on the urn, which capture moments frozen in time, 

suggesting that while life is transient, art can immortalize beauty and 

emotion. The famous concluding lines highlight the urn's silent 

message: "Beauty is truth, truth beauty." 

 



 

 

Q.Describe the decoration on the urn in Keats' "Ode on a Grecian Urn." 

A.The urn in Keats' "Ode on a Grecian Urn" depicts several scenes: a 

Dionysian celebration, lovers about to kiss, a pastoral piper, and a 

religious procession with a sacrificial heifer. The speaker reflects on the 

eternal nature of these images, noting how the piper's unheard melodies 

and the lovers' unfulfilled kiss remain forever perfect and unchanging, 

unlike transient real-life experiences. 

 

Q.Why are the figures on the urn in Keats' "Ode on a Grecian Urn" 

called a "leaf fringed legend"? 

A.The figures on the urn in Keats' "Ode on a Grecian Urn" are called a 

"leaf fringed legend" because the urn's story is depicted within a 

decorative border of leaves. The word "legend" refers to both the 

ancient story told by the urn and something inscribed or written. Keats 

uses rich, layered meanings to convey the urn's perpetual narrative. 

 

Q.How does John Keats focus on human relations in "Ode on a Grecian 

Urn"? 

A.John Keats focuses on human relations in "Ode on a Grecian Urn" 

by depicting scenes of happiness and eternal youth. He describes young 

people at a festival, a piper eternally playing, and lovers forever on the 

brink of a kiss. These scenes contrast with the real human experiences 

of disappointment, aging, and mortality, highlighting the urn's captured 

moments of joy. 

 

Q.What does the last stanza of "Ode on a Grecian urn" reveal about art? 

A.The last stanza of “Ode on a Grecian urn” tells the reader that a true 

work of art enables humans to escape the ravages of time and depicts 

ideals of beauty and truth that inspire future generations. An artwork 

like the Grecian urn outlives its creator, enabling the artist to live 

beyond their finite existence. The urn’s beauty guides future 



 

 

generations to seek truth, or the best of human nature, in a world full of 

uncertainties. 

 

Q. How is imagery used in Keats' "Ode on a Grecian Urn"? 

A.In "Ode on a Grecian Urn," imagery is used to describe the pictures 

on the urn and to create a sense of mystery about them. 

 

Q.What two metaphors does John Keats use to describe the urn in "Ode 

on a Grecian Urn"? 

A.In "Ode on a Grecian Urn," John Keats uses two metaphors to 

describe the urn: "unravish'd bride of quietness" and "foster-child of 

silence and slow time." These metaphors, found in the first stanza, 

compare the urn to a bride untouched by time and a child nurtured by 

silence and time. 

 

Q. What does the line "Why thou art desolate, can e'er return" mean in 

Ode on a Grecian Urn? 

A.The line "Why thou art desolate, can e'er return" means that nobody 

depicted at the festival on the urn can ever return to the empty town 

nearby to explain why it is empty. This emphasizes that art is 

unchanging and eternal. The figures will always be frozen as they are 

on the urn. 

 

Q.What is the main message of Ode on a Grecian Urn? 

A.He argues that while life is fleeting and impermanent, art is eternal 

and unchanging. 

 

Q.What is the main theme of Grecian urns? 

A.The poem's central theme is the transient nature of human existence. 



 

 

Q.Why is the Grecian urn called Unravished? 

A.The urn is specifically a “bride of quietness,” and since “her” silence 

has yet to be broken, this bride remains virginal, and hence 

“unravish'd.”  

 

Q.What type of bride does the poet declare the Urn? 

A.The poet declares the Urn a bride that is safe and sound from the ups 

and downs of routine of life. 

 

Q.Why does the poet call Urn a historian? 

A.The poet calls the Urn a historian because it is taking whole history 

in itself in the form of picture for 

countless 

 

Q.What does the poet calculate from the group of the реople? 

A.The poet calculates from the group of the people that they may be 

going to an expedition; he is not sure about the reason of that gathering. 

 

Q.What does Keats think about the building carved on the Urn? 

A.Keats thinks that the building carved on the Urn may be a temple to 

which the people are going to present sacrifices. 

 

Q.What are the mad pursuits doing in the picture on the Urn? 

A.The mad pursuits are chasing the maids in the picture on the Urn; the 

maids are trying to save themselves from gallants. 

 

Q.What are the musicians in the picture doing? 



 

 

A.The musicians are playing gay tunes on their pipe in the picture; they 

seem to singing. 

 

Q.What does the poet say to the musicians? 

A.The poet says to the musicians to go on playing their pipes so that 

they may entertain the visitors for ever. 

 

Q.What does the poet think about the permanence of the scene on the 

Urn? 

A.The poet thinks that the music, musicians, trees, and the people in 

the picture on the Urn will never disappear; they will remain doing the 

same act for ever. 

 

Q.What does Keats say about the lovers in the picture? 

A.Keats says that the lovers and their beloved ones will remain for ever. 

The lovers will never catch their young 

beloveds. 

 

Q.What is the Keats' idea about the trees in the picture? 

A.Keats's idea about trees in the picture is that the branches will never 

decay; it need not fear of autumn season. 

 

Q.What does the poet think about the destination of the group? 

A.The poet thinks that the destination of the group is some sacred place; 

he calculates it from the belles, gallants, bishop and garlands in their 

hands. 

 



 

 

Q.What is poet's idea about the village? 

A.The poet thinks that the village is situated on the shore any sea or at 

the bank of a river. He also thinks the of village a fort. 

 

Q. What images does the poet see in the urn? 

A.The poet describes a scene on an urn that depicts two lovers chasing 

one another in a pastoral setting and then reflects on the contrast 

between the transient nature of human love and the enduring nature of 

art, which has frozen their passion for all time and made it eternal. 

 

Q.Why does the poet call the urn a historian? 

A.Keats refers to the Grecian urn as a "Sylvan historian," because he 

feels it is best suited to tell its own story and the story of ancient Greece 

due to its authenticity and visual storytelling methods.  

 

 

Q.What does "truth is beauty" mean? 

A.Truth is beauty. This philosophical statement means that the real 

beauty of a thing lies on its permanence and that there is only one 

ultimate beauty in this world is truth which never perishes. The 

remaining, though they seem to be beautiful, is not really beautiful as 

they are perishable. 

 

Q. Briefly analysis  the poem ode to a grecian urn 

Or  

Write the theme of the poem 

Or 

write the summary of the poem  



 

 

Or  

Discuss the main idea or central idea of the poem 

 

Ode on a Grecian Urn" was written by the influential English poet John 

Keats in 1819. It is a complex, mysterious poem with a disarmingly 

simple set-up: an undefined speaker looks at a Grecian urn, which is 

decorated with evocative images of rustic and rural life in ancient 

Greece. These scenes fascinate, mystify, and excite the speaker in equal 

measure—they seem to have captured life in its fullness, yet are frozen 

in time. The speaker's response shifts through different moods, and 

ultimately the urn provokes questions more than it provides answers. 

The poem's ending has been and remains the subject of varied 

interpretation. The urn seems to tell the speaker—and, in turn, the 

reader—that truth and beauty are one and the same. Keats wrote this 

poem in a great burst of creativity that also produced his other famous 

odes (e.g. "Ode to a Nightingale"). Though this poem was not well-

received in Keats' day, it has gone on to become one of the most 

celebrated in the English language. 

 

In the first stanza, the speaker stands before an ancient Grecian urn and 

addresses it. He is preoccupied with its depiction of pictures frozen in 

time. It is the “still unravish’d bride of quietness,” the “foster-child of 

silence and slow time.” He also describes the urn as a “historian” that 

can tell a story. He wonders about the figures on the side of the urn and 

asks what legend they depict and from where they come. He looks at a 

picture that seems to depict a group of men pursuing a group of women 

and wonders what their story could be: “What mad pursuit? What 

struggle to escape? / What pipes and timbrels? What wild ecstasy?” 

 

In the last stanza, the speaker looks at another picture on the urn, this 

time of a young man playing a pipe, lying with his lover beneath a glade 

of trees. The speaker says that the piper’s “unheard” melodies are 



 

 

sweeter than mortal melodies because they are unaffected by time. He 

tells the youth that, though he can never kiss his lover because he is 

frozen in time, he should not grieve, because her beauty will never fade. 

In the third stanza, he looks at the trees surrounding the lovers and feels 

happy that they will never shed their leaves. He is happy for the piper 

because his songs will be “for ever new,” and happy that the love of the 

boy and the girl will last forever, unlike mortal love, which lapses into 

“breathing human passion” and eventually vanishes, leaving behind 

only a “burning forehead, and a parching tongue 

In the fourth stanza, the speaker examines another (“To what green 

altar, O mysterious priest...”) and from where they have come. He 

imagines their little town, empty of all its citizens, and tells it that its 

streets will “for evermore” be silent, for those who have left it, frozen 

on the urn, will never return. In the final stanza, the speaker again 

addresses the urn itself, saying that it, like Eternity, “doth tease us out 

of thought.” He thinks that when his generation is long dead, the urn 

will remain, telling future generations its enigmatic lesson: “Beauty is 

truth, truth beauty.” The speaker says that that is the only thing the urn 

knows and the only thing it needs to know. 

 

 

The lotos eater: 

 

Q. Who wrote the poem "The Lotos-Eaters"? 

Answer: Alfred, Lord Tennyson. 

 

Q. What is the central theme of the poem? 

Answer: The allure of indolence and escape. 

 

Q.. What is the significance of the Lotos flower? 



 

 

Answer: Symbol of forgetfulness and tranquility. 

 

Q. Where is the poem set? 

Answer: A mythical island. 

 

Q. What is the tone of the poem? 

Answer: Dreamy, languid. 

 

Q. What inspires the mariners to stay on the island? 

Answer: The enchanting song of the Lotos-Eaters and the promise of 

peace. 

 

Q. What do the Lotos-Eaters represent? 

Answer: The temptation to abandon duty and responsibility. 

 

Q. What is the conflict within the mariners? 

Answer: Desire for rest vs. duty to return home. 

 

Q. What literary device is prominent in the poem? 

Answer: Imagery and symbolism. 

 

Q. What message does the poem convey? 

Answer: The danger of indulging in idle pleasures. 

 

Q. Describe the atmosphere of the island in "The Lotos-Eaters". 



 

 

Answer: The island is depicted as a tranquil, idyllic place, with lush 

vegetation, calm seas, and enchanting music. 

 

Q. Analyze the character of the mariners in the poem. 

Answer: The mariners are weary, tempted by the promise of rest, yet 

conflicted about abandoning their duty. 

 

Q. What mythological reference is used in the poem? 

Answer: The Odyssey (Lotus-Eaters). 

 

Q. What is the effect of eating the Lotos? 

Answer: Forgetfulness. 

 

Q. Who is the narrator of the poem? 

Answer: One of the mariners. 

 

Q. What is the poem's meter? 

Answer: Blank verse (unrhymed iambic pentameter). 

 

Q. What is the significance of the poem's title? 

Answer: Represents temptation and indulgence. 

 

Q. What contrast is presented in the poem? 

Answer: Duty vs. pleasure, reality vs. fantasy. 

 



 

 

Q. How do the Lotos-Eaters' songs affect the mariners? 

Answer: Enchant and lure them. 

 

Q. What symbolism is associated with the sea? 

Answer: Transition, journey, duty. 

 

Q. What literary device is used in "allured/By murmurs of the Lotos-

eating Folk"? 

Answer: Alliteration. 

 

Q. What message does the poem convey about human nature? 

Answer: Vulnerability to temptation. 

 

Q. Describe the mariners' emotional state upon arriving on the island. 

Answer: Weary, exhausted, seeking rest. 

 

Q. Analyze the significance of the line "Let us swear an oath, and keep 

it with an equal mind". 

Answer: Emphasizes resolve to resist temptation. 

 

Q. What is the significance of the "Land of Dreams"? 

Answer: Symbolizes escape from reality. 

 

Q. Who is addressed in the poem's invocation? 

Answer: The Lotos-Eaters. 



 

 

Q. What is the effect of the Lotos on the mariners' memories? 

Answer: Forgetting their homes and families. 

 

Q. What is the mariners' ultimate decision? 

Answer: To stay on the island. 

 

Q. What poetic device is used in "In the lone land of Lotos-eating 

Folk"? 

Answer: Enjambment. 

 

Q. How does Tennyson use nature imagery? 

Answer: To create a tranquil atmosphere. 

 

Q. What conflict arises within the mariners? 

Answer: Desire for rest vs. duty to return. 

 

Q. What symbolism is associated with the island? 

Answer: Temptation, escape. 

 

Q. What literary device is used in "music of the moaning sea"? 

Answer: Personification. 

 

Q. What message does the poem convey about temptation? 

Answer: Its seductive power. 

 



 

 

Q. Describe the role of the Lotos-Eaters in the poem. 

Answer: Enigmatic figures luring mariners. 

 

Q. Analyze the significance of the poem's ending. 

Answer: Ambiguous, leaving mariners' fate uncertain. 

 

 

Q.Briefly explain the title of this lesson  

Or 

Write the sumury of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

A.Ulysses tells his men to have courage, for they will get to land soon. 

It seems like it is always afternoon there, and the languid air breathes 

like a dream. A “slender stream” trickles off a cliff. Other streams (this 

is a land of streams) roll throughout the land. Three snow-topped peaks 

gleam in the sunset, covered with pine trees topped with dew. As the 

sun sets, they see a dale and meadow far inland. 

 

Here everything seems always to be the same. Dark but pale faces are 

set against a backdrop of “rosy flame”; they possess melancholy smiles 

and mild eyes. They are the Lotos-Eaters. They carry branches heavy 

with flower and stem and give them to the men. When the men taste 

these flowers and fruits they hear a rushing of waves, and if their 

companion speaks, their voice sounds far away, as if from the grave. 

 



 

 

The men sit on the sand “between the sun and moon.” It is pleasant to 

think of one’s home and one’s family, but every one of them is weary 

of the sea and the oar and the fields of foam. One of them says that they 

will never return, and all of them sing together, “our island home / Is 

far beyond the wave; we will no longer roam.” 

 

In the “Choric Song,” sweet music falls, softer than petals dropping or 

night dew resting on walls of granite. It is gentle on the sprit and brings 

gentle sleep. In this place are soft beds of mosses and flowers floating 

on streams. 

 

A speaker asks why they are weighed upon with a feeling of heaviness 

and why they must be consumed with distress when it is natural for all 

things to have rest. He wonders why they should “toil alone” when they 

are the “first of things.” They go from one sorrow to another and 

wander ceaselessly, without listening to their inner spirit that tells them, 

“There is no joy but calm!” 

 

In the middle of the wood a folded leaf is coaxed out from a bud by the 

wind; it grows green in the sun and is moistened by the night dew 

before it turns yellow and falls to the ground. An apple is “sweeten’d 

in the summer light” and drops to the ground. When its time is up, a 

flower ripens and falls. It never experiences toil. 

 

The dark blue sky is “hateful.” Death is the end of a life, but why should 

life be only labor? Time will continue on, but they want to be left alone. 

They want to have peace and do as other things do, to ripen and go to 

the grave. They want “long rest or death, dark death, or dreamful ease.” 

 

It is sweet to dream on and on, listening to the whispers of others and 

eating the Lotos every day. They watch the rippling sea and let their 



 

 

minds wholly turn to “mild-mannered melancholy.” The faces of their 

past are buried as in urns. Memories of their wedded lives are dear to 

them, but by now changes must have occurred. The hearths are cold, 

and their sons are now the masters. They would look strange and come 

“like ghosts to trouble joy.” Other island princes may have taken their 

places while minstrels sing of the great deeds of those at Troy. If things 

are broken, they should remain that way. It is more difficult to bring 

order back and impart confusion, which is worse than death. Their 

hearts are weary, and their eyes grow dim. 

 

Here, however, they are lying on soft earthen beds with sweet warm air 

blowing on them; they watch rivers moving slowly and hear echoes 

from cave to cave. The Lotos blooms by the peak and blows by the 

creek, and their spicy dust blows about. The men have had enough 

action and enough motion. They want to swear an oath to live forever 

in the Lotos-land and recline like Gods together, “careless of mankind.” 

 

Like Gods they can look over wasted lands and see the trials and 

travails of men: ”blight and famine, plague and earthquake, roaring 

deeps and fiery / sands,” but here they smile and listen to the music of 

lamentation from the “ill-used race of men” who labor and suffer and 

die. The men in the Lotos-land rest their tired limbs and find sleep more 

pleasant than work or toil at sea or the wind and waves. The speaker 

tells his fellow mariners to rest because they will “wander no more.” 

 

 

Published in 1832, “The Lotos-Eaters” with its “Choric Song” is one 

of Tennyson’s most popular poems. It derives from a 15-line episode 

in Homer’s Odyssey that depicts Odysseus (Ulysses) and his men 

journeying to the land of the lotos-eaters on their way home from the 

Trojan War. Homer does not spend too much time describing the 

location, and he has Odysseus forcing his men back to the boat although 



 

 

they do so with bitter tears and lamentation. In Tennyson’s version, the 

men come to this land and fall under the spell of the languid and 

sensuous land due to its powerful flowers and fruits that they consume. 

Tennyson, in contrast to Homer, spends almost the entire poem 

dwelling on the languorous effects of the lotus flower and the 

magnificent, beguiling beauty of the isle. Whereas Homer’s Ulysses is 

aware of the disadvantages of such a life void of adventure, Tennyson 

creates a lush mood and sets up a harmonious and complementary 

relationship between the natural landscape and the inertia brought on 

by the flower. 

 

Critics believe that the poem was inspired by a trip to Spain taken by 

Tennyson and his close friend Arthur Henry Hallam (the friend whose 

death inspired the poem “In Memoriam”). The scenery likely inspired 

this poem as well as “Oenone” and “Mariana in the South.” Critics also 

note allusions to and inspiration drawn from the biblical Garden of 

Eden and the forbidden fruit, Andrew Marvell’s “The Garden,” and 

John Milton’s “L’Allegro.” James Joyce would later devote an entire 

chapter of his magnum opus Ulysses (1922) to this Homer/Tennyson 

creation. 

 

The first part of the poem consists of five stanzas of nine lines each in 

an ababbcbccrhyme scheme; these are called Spensarian stanzas, after 

the writer of [The Faerie Queen], Edmund Spenser. This scheme lends 

itself to a slow and dreamy sensation. This is furthered by the 

Alexandrine 12-syllable line, which contains an extra poetic foot 

(poems often use 10 syllables or five feet), which slows down the lines 

even more. The “Choric Song” is longer than the first part of the poem 

and is irregular in its rhyme scheme and structure, suggesting a greater 

level of disorder to reflect the unfocused lives of the men. 

 



 

 

In the poem the mariners are pleased to alight at a place where they can 

forget their toil and weariness, and they set their minds at ease about 

their creeping old age and irrelevance (embodied by the line stating that 

their sons are taking over their rule). They are tired of the endless waves 

of the ocean and the hard labor they have performed; they believe that 

they are due a period of rest and dreaming. It is natural for men to ripen 

and fall like leaves and apples, and they only want to rest as they near 

their end. This is an understandable position for the mariners to take, 

although it differs greatly from that of the Ulysses we meet in 

Tennyson’s poem about him. Desired or not, this feeling comes from 

the rich and stupefying lotos flower. It lulls them into a somnolent, 

dreamy state as they spend their days lying idly and comfortably on 

beds of moss. 

 

Since Tennyson does not include Ulysses’s forcible tearing of his men 

away from the island as in Homer, the reader is left to see judgment of 

this lifestyle through Tennyson’s portrayal of it. While the men’s desire 

for rest may be legitimate, their complete and utter escape from the 

realities of life seems disturbing. Critics from the 19th century tended 

to regard the poem, as critic Malcolm MacLaren writes, “as primarily 

artistic rather than didactic” and “find in it an implied criticism of 

idleness and indifference,” while more recent critics see the poem as “a 

defense of the life of the detached, self-sufficient artist; these critics 

suppose that Tennyson means to commend the decision of the mariners 

to abandon the outside world.” Note that the poem begins with 

“Courage!” and adventuring on the land, and it is not until they taste 

the lotos that they choose to stay and loaf—the question is whether the 

lotos clouds their judgment or clears it up. 

 

More broadly, Tennyson’s poetry often comments on the nature of 

poetry itself, dwelling on the mind’s experience and understanding of 

the world. The poem is about more than the idleness and dreaminess of 

the men on the island. Note that the poem is structured, especially in 



 

 

the song, with a similarly lazy and torpid structure. The rhyme scheme 

and the sensuous, descriptive language create an environment for the 

reader that expresses a pleasure of reading poetry, that of escaping into 

another world where one can reflect on the real world and, perhaps, 

prefer the alternative one. One recent critic, William Flesch, writes, “It 

is not necessary to derive a moral from ‘The Lotos-Eaters,’ which 

seems more about the fact that poetry attempts to offer some 

consolation for the difficulties and essential painfulness of human life.” 

Yet, such a decision—not to judge—seems to side with the men rather 

than with the adventurous Odysseus, who thrives on such difficulties 

and pains as a key to making the most of his life. 

 

 

"My Last Duchess" by Robert Browning: 

 

Q: Who wrote the poem "My Last Duchess"? 

A: Robert Browning. 

 

Q: What is the poem about? 

A: The poem is a dramatic monologue about the Duke's relationship 

with his late wife. 

 

Q: What theme is explored in the poem? 

A: The poem explores themes of power, control, and possession. 

 

Q: What is the Duke's character like in the poem? 

A: The Duke is portrayed as arrogant, possessive, and controlling. 

 



 

 

Q: What poetic device is used in the poem's language? 

A: The poem uses dramatic monologue, irony, and symbolism. 

 

Q: What is the significance of the poem's exploration of the Duke's 

character? 

A: The poem highlights the darker aspects of human nature and the 

dangers of unchecked power. 

 

Q: How does the poem portray the Duke's relationship with his late 

wife? 

A: The poem portrays the Duke's relationship as controlling and 

possessive. 

 

Q: What emotions does the poem evoke? 

A: The poem evokes feelings of unease, discomfort, and insight into 

the darker aspects of human nature. 

 

Q: What motivates the Duke's actions in the poem? 

A: The Duke is motivated by a desire for control and power. 

 

Q: How does the Duke view his late wife? 

A: The Duke views his late wife as a possession and an object to be 

controlled. 

 

Q: What is distinctive about Browning's poetic style in the poem? 

A: Browning's style is characterized by its use of dramatic monologue 

and psychological insight. 



 

 

Q: Why is "My Last Duchess" considered a masterpiece of Victorian 

poetry? 

A: The poem's exploration of the human psyche and its use of dramatic 

monologue make it a masterpiece. 

 

Q: How does the poem explore the theme of power dynamics? 

A: The poem portrays the Duke's exercise of power and control over 

his wife. 

 

Q: What commentary does the poem offer on social class? 

A: The poem highlights the aristocracy's sense of entitlement and 

superiority. 

 

Q: What symbolic meaning can be inferred from the Duchess' portrait? 

A: The portrait symbolizes the Duke's attempt to possess and control 

his wife even in death. 

 

Q: What is the tone of the Duke's speech? 

A: The tone is arrogant, condescending, and chilling. 

 

Q: What insight does the poem offer into the human psyche? 

A: The poem highlights the darker aspects of human nature, such as 

possessiveness and the desire for control. 

 

Q: What image is created by the Duke's description of his wife's 

portrait? 

A: The image is one of beauty, but also of control and possession. 



 

 

Q: How does the poem's imagery contribute to its effect? 

A: The imagery creates a sense of unease and highlights the Duke's 

obsessive nature. 

 

Q: What insight does the poem offer into the Duke's psychological 

state? 

A: The poem reveals the Duke's possessiveness, jealousy, and lack of 

empathy. 

 

Q: How does the poem explore the theme of objectification? 

A: The poem portrays the Duchess as an object to be controlled and 

possessed. 

 

Q: Why is "My Last Duchess" considered a significant work of 

literature? 

A: The poem's exploration of the human psyche, power dynamics, and 

themes of control and possession make it a significant work. 

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 



 

 

In Robert Browning's "My Last Duchess," the Duke of Ferrara, a 

wealthy and powerful man, reveals his twisted mind and control over 

his wife while showing a portrait of her to an emissary. He recounts 

how he grew frustrated with her seemingly carefree and appreciative 

nature, eventually leading to her death. The Duke's monologue exposes 

his possessive and domineering personality, highlighting his belief in 

controlling and discarding women.  

 

This poem is loosely based on historical events involving Alfonso, the 

Duke of Ferrara, who lived in the 16th century. The Duke is the speaker 

of the poem, and tells us he is entertaining an emissary who has come 

to negotiate the Duke’s marriage (he has recently been widowed) to the 

daughter of another powerful family. As he shows the visitor through 

his palace, he stops before a portrait of the late Duchess, apparently a 

young and lovely girl. The Duke begins reminiscing about the portrait 

sessions, then about the Duchess herself. His musings give way to a 

diatribe on her disgraceful behavior: he claims she flirted with everyone 

and did not appreciate his “gift of a nine-hundred-years- old name.” As 

his monologue continues, the reader realizes with ever-more chilling 

certainty that the Duke in fact caused the Duchess’s early demise: when 

her behavior escalated, “[he] gave commands; / Then all smiles stopped 

together.” Having made this disclosure, the Duke returns to the business 

at hand: arranging for another marriage, with another young girl. As the 

Duke and the emissary walk leave the painting behind, the Duke points 

out other notable artworks in his collection. 

 

“My Last Duchess” comprises rhyming pentameter lines. The lines do 

not employ end-stops; rather, they use enjambment—that is, sentences 

and other grammatical units do not necessarily conclude at the end of 

lines. Consequently, the rhymes do not create a sense of closure when 

they come, but rather remain a subtle driving force behind the Duke’s 

compulsive revelations. The Duke is quite a performer: he mimics 

others’ voices, creates hypothetical situations, and uses the force of his 



 

 

personality to make horrifying information seem merely colorful. 

Indeed, the poem provides a classic example of a dramatic monologue: 

the speaker is clearly distinct from the poet; an audience is suggested 

but never appears in the poem; and the revelation of the Duke’s 

character is the poem’s primary aim. 

 

But Browning has more in mind than simply creating a colorful 

character and placing him in a picturesque historical scene. Rather, the 

specific historical setting of the poem harbors much significance: the 

Italian Renaissance held a particular fascination for Browning and his 

contemporaries, for it represented the flowering of the aesthetic and the 

human alongside, or in some cases in the place of, the religious and the 

moral. Thus the temporal setting allows Browning to again explore sex, 

violence, and aesthetics as all entangled, complicating and confusing 

each other: the lushness of the language belies the fact that the Duchess 

was punished for her natural sexuality. The Duke’s ravings suggest that 

most of the supposed transgressions took place only in his mind. Like 

some of Browning’s fellow Victorians, the Duke sees sin lurking in 

every corner. The reason the speaker here gives for killing the Duchess 

ostensibly differs from that given by the speaker of “Porphyria’s 

Lover” for murder Porphyria; however, both women are nevertheless 

victims of a male desire to inscribe and fix female sexuality. The 

desperate need to do this mirrors the efforts of Victorian society to mold 

the behavior—sexual and otherwise—of individuals. For people 

confronted with an increasingly complex and anonymous modern 

world, this impulse comes naturally: to control would seem to be to 

conserve and stabilize. The Renaissance was a time when morally 

dissolute men like the Duke exercised absolute power, and as such it is 

a fascinating study for the Victorians: works like this imply that, surely, 

a time that produced magnificent art like the Duchess’s portrait 

couldn’t have been entirely evil in its allocation of societal control—

even though it put men like the Duke in power. 

 



 

 

A poem like “My Last Duchess” calculatedly engages its readers on a 

psychological level. Because we hear only the Duke’s musings, we 

must piece the story together ourselves. Browning forces his reader to 

become involved in the poem in order to understand it, and this adds to 

the fun of reading his work. It also forces the reader to question his or 

her own response to the subject portrayed and the method of its 

portrayal. We are forced to consider, Which aspect of the poem 

dominates: the horror of the Duchess’s fate, or the beauty of the 

language and the powerful dramatic development? Thus by posing this 

question the poem firstly tests the Victorian reader’s response to the 

modern world—it asks, Has everyday life made you numb yet?—and 

secondly asks a question that must be asked of all art—git queries, Does 

art have a moral component, or is it merely an aesthetic exercise? In 

these latter considerations Browning prefigures writers like Charles 

Baudelaire and Oscar Wilde. 

 

 

When I Am Dead, My Dearest: 

 

Q: What is the main theme of the poem? 

A: The poem's central theme is a speaker asking a loved one not to 

grieve excessively after her death. It explores the nature of love, loss, 

and the inevitability of death.  

 

Q: What is the speaker's core request to their "dearest"? 

A: The speaker asks their beloved to move on with life and not to be 

burdened with sorrow or mournful rituals. The speaker releases the 

loved one from the obligation to remember her, saying, "And if thou 

wilt, remember, / And if thou wilt, forget".  

 



 

 

Q: What does the speaker believe happens after death? 

A: The speaker is uncertain about the afterlife, but she is sure she will 

be removed from worldly concerns. The speaker uses the ambiguous 

phrase "dreaming through the twilight," implying a peaceful but 

unknowable state.  

 

Q: How does the speaker feel about traditional mourning rituals? 

A: The speaker rejects them. The speaker asks the beloved not to sing 

"sad songs" or plant sorrowful flowers like roses and cypress trees on 

her grave.  

 

Q: What imagery does the speaker prefer for her burial place? 

A: The speaker prefers natural imagery, requesting to "Be the green 

grass above me / With showers and dewdrops wet". This suggests a 

desire for the memory to be part of the natural cycle of life, rather than 

a somber, man-made ritual.  

 

Q: What is the overall tone of the poem? 

A: The tone is calm, tender, and accepting. The speaker's attitude 

towards death is serene and reflective, not fearful.  

 

Q: How does the poem use imagery related to earthly sensations? 

A: The speaker notes that after she dies, she will not feel the rain, see 

the shadows, or hear the nightingale's song. This emphasizes the 

speaker's final detachment from the physical world.  

 

Q: What is the structure of the poem? 



 

 

A: The poem consists of two quatrains (four-line stanzas), and each 

follows an ABAB rhyme scheme.  

 

Q: What is the significance of the repetition in the final lines of each 

stanza? 

A: The lines "And if thou wilt, remember, / And if thou wilt, forget" in 

the first stanza and "Haply I may remember, / And haply may forget" 

in the second both address the idea of remembrance. However, the 

second stanza shifts the focus from the beloved's decision to the 

speaker's own unknown state after death.  

 

Q1: What poetic devices are used to create the mood of the poem? 

A: Rossetti uses simple language and a soothing meter to create a calm 

tone. The repetition of the phrases "when I am dead, my dearest" and 

"remember" adds to the gentle, pleading effect. 

 

Q.What is the central message of the poem? 

A.The poem's central message is that death is a natural, inevitable part 

of life, and those left behind should accept it calmly without excessive 

grief.  

 

Q.What does the speaker ask of her loved one? 

A.She asks her "dearest" not to mourn her death by singing sad songs 

or planting solemn flowers. Instead, they should be "the green grass" 

above her.  

 

Q.What does the speaker say about being remembered after death? 



 

 

A.The speaker declares that it doesn't matter if her loved one 

remembers her or forgets her entirely, showing indifference to earthly 

memory.  

 

Q.How does the speaker describe her state after death? 

A.She describes a peaceful state where she will no longer feel, see, or 

hear anything from the world of the living, such as "the nightingale / 

Sing on, as if in pain".  

 

Q.What is the tone of the poem? 

A.The tone is calm, serene, and reflective, conveying a sense of 

acceptance and detachment from earthly sorrows.  

 

Q.What is the significance of the "green grass"? 

A.The green grass symbolizes a return to nature and encourages the 

living to move on with their lives rather than focusing on the deceased.  

 

Q.What is the purpose of the second stanza? 

A.The second stanza reflects the speaker's ambiguity about the afterlife 

and whether she will remember her life on Earth, mirroring the 

uncertainty of being remembered or forgotten.  

 

Q: What is the significance of the poem's subtitle, "Song"? 

A: The subtitle "Song" suggests a musical quality, reinforced by the 

poem's ballad-like meter. It also creates a powerful irony, as the speaker 

asks her beloved not to sing sad songs.  

Q: How does the speaker's perspective on remembrance evolve 

between the first and second stanzas? 



 

 

A: In the first stanza, the speaker gives the "dearest" a choice: "And if 

thou wilt, remember, / And if thou wilt, forget". This emphasizes the 

beloved's freedom. In the second stanza, she turns the decision inward: 

"Haply I may remember, / And haply may forget". This demonstrates 

that her own memory in the afterlife is equally uncertain, and her 

beloved's choice will not affect her peace.  

 

Q: What do the symbols of roses and cypress trees represent, and why 

does the speaker reject them? 

A: Roses and cypress trees are traditional symbols of mourning. The 

speaker rejects them because she sees them as rituals performed for the 

living, not the dead. By asking for natural green grass instead, she 

rejects conventional sorrow and embraces a more peaceful, natural state 

after death.  

 

Q: How does the reference to the nightingale contribute to the poem's 

meaning? 

A: In classical mythology, the nightingale is associated with the myth 

of Philomela and is therefore a traditional symbol of sorrow. The 

speaker says she will no longer hear the nightingale's "painful" song. 

This reinforces her idea that in death, she will be released from worldly 

sorrow, just as her beloved should be.  

 

Q: What is the rhyme scheme and meter of the poem? 

A: The poem is composed of two octaves, which can be broken down 

into two quatrains each. It uses an ABCB rhyme scheme and a loose 

ballad meter, with alternating lines of iambic tetrameter and iambic 

trimeter. This structure gives it its musical, "song-like" quality.  

 

Q: What is the effect of the ambiguity in the poem's closing lines? 



 

 

A: The speaker's final musing, "Haply I may remember, / And haply 

may forget," suggests that she is not certain of what happens after death. 

The word "haply" means "by chance". This ambiguity removes the 

sentimental or melodramatic notions of the afterlife common in 

Victorian literature and shows her acceptance of the unknowable.  

 

Q: How does the speaker's tone contrast with the subject of death? 

A: Despite discussing death, the poem's tone is consistently calm, 

reflective, and even gentle. The speaker's requests are not fearful but 

serene, emphasizing her acceptance of mortality.  

 

Q: How does the poem reflect Victorian attitudes toward mourning? 

A: The poem subverts common Victorian conventions of intense 

mourning. By asking her loved one to not linger on grief and instead 

move on with life, the speaker challenges the elaborate and often 

performative displays of sorrow that were typical of the era.  

 

Q: How does the poem relate to Christina Rossetti's personal life and 

health? 

A: Rossetti's poor health likely caused her to consider mortality from a 

young age. This poem, written at age 18, reflects a young person's 

contemplation of death.  

 

Q: How does this poem compare to another famous Rossetti poem, 

"Remember"? 

A: Both poems show the speaker's concern about relieving a loved one 

of the burden of remembrance if it causes sadness. However, 

"Remember" is a Petrarchan sonnet that asks for remembrance before 

allowing forgetting, while "When I am Dead, My Dearest" has a calmer 

tone of detachment.  



 

 

Q: How was the poem received by Victorian audiences? 

A: The poem challenges typical Victorian mourning rituals, which were 

often elaborate and public. The poem's acceptance of death and its 

release from worldly ties challenged the era's focus on mourning and 

remembrance. Later critics have appreciated this departure from 

convention.  

 

Q: How does Rossetti's Anglican faith influence the poem? 

A: Rossetti was a devout Christian, but the poem's tone is ambiguous 

about the afterlife. The speaker envisions a "twilight / That doth not rise 

nor set," a kind of eternal, quiet sleep that doesn't explicitly guarantee 

Christian heaven. This reflects her faith and uncertainty about the 

unknown.  

 

Q: What is the effect of the parallelism in the first stanza's closing lines? 

A: The lines "And if thou wilt, remember, / And if thou wilt, forget" 

use parallelism to emphasize the choice offered to the beloved. The 

speaker allows either action, removing obligation and highlighting 

indifference to earthly concerns after death.  

 

Q: What is the significance of the shift from "And if thou wilt" to 

"Haply I may" in the concluding lines of each stanza? 

A: This shift changes the focus from the beloved's decision to the 

speaker's own unknown state. "Haply" means "by chance" or 

"perhaps," suggesting the speaker's own uncertainty about whether 

memory will be retained in the afterlife. It reinforces detachment from 

earthly life and acceptance of the unknowable.  

 

Q: In what way does the poem use imagery to detach from 

sentimentality? 



 

 

A: The poem uses natural imagery, such as green grass, showers, and 

dewdrops, which are part of the ongoing cycle of life, rather than more 

somber, human-created symbols. This contrast rejects performative 

mourning and embraces a simpler return to nature.  

 

Q: What is the effect of the poem's ballad meter? 

A: The ballad meter gives the poem a musical and rhythmic quality, 

which enhances the speaker's command to "Sing no sad songs for me". 

The simple, song-like form makes the poem accessible and memorable, 

drawing attention to its deeper themes.  

 

Q: What is the significance of the poem's repetition of "And if thou 

wilt"? 

A: The repetition emphasizes the speaker giving their beloved complete 

freedom to choose to remember or forget them, removing any 

obligation of grief.  

 

Q: How does Rossetti use contrast to convey the poem's message? 

A: She contrasts conventional human mourning (sad songs, roses, 

cypress trees) with the indifference of the natural world (green grass, 

showers, dewdrops), highlighting that life and nature will continue 

regardless.  

 

Q: Why is the poem titled "Song"? 

A: This is an ironic title given the speaker's request to "Sing no sad 

songs for me". The simple, musical ballad meter also gives the poem a 

song-like quality.  

 

Q: How does the alliteration in the poem contribute to its mood? 



 

 

A: Alliteration, such as in "dead, my dearest," "sing sad songs," and 

"showers... wet," creates a soothing, gentle, and musical tone that 

makes the speaker's words sound calm and sincere.  

 

Q: What is the effect of the ambiguous ending lines, "Haply I may 

remember / And haply may forget"? 

A: The word "haply" means "by chance" and introduces uncertainty, 

suggesting that the speaker does not know what consciousness, if any, 

will exist after death. It mirrors the choice given to the beloved in the 

first stanza.  

 

Q: What is the significance of the poem being written by a woman 

during the Victorian era? 

A: The poem challenges the restrictive conventions of Victorian 

mourning, where women were often expected to be the primary 

mourners. The speaker's self-possessed request to move on with life 

was progressive for its time.  

 

Q: How does Rossetti's personal life influence the poem? 

A: Rossetti suffered from poor health from a young age, and this 

preoccupation with her own mortality informed her poetry. The calm 

acceptance of death in this poem may reflect her own attempt to find 

peace.  

 

Q: What does the poem's vision of the afterlife tell us about the 

speaker's beliefs? 

A: The "twilight / That doth not rise nor set" suggests a kind of eternal 

sleep or perpetual state of dreaming rather than a specific Christian 

heaven or hell. The ambiguity reflects the speaker's humble acceptance 

of the unknowable.  



 

 

Q: What is the significance of the "shady cypress tree" in the poem? 

A: The cypress tree was a traditional symbol of mourning and death in 

both Greek and Roman cultures. By rejecting it, the speaker rejects a 

conventional funeral ritual and a human-centered attempt to control or 

define death.  

 

Q: How does the imagery of "green grass" contrast with the mourning 

symbols? 

A: "Green grass" symbolizes how life continues and renews itself after 

death. Unlike planting a tree, grass grows naturally. This shows the 

world's life cycle goes on without human intervention or grief.  

 

Q: What does the speaker's acceptance of possibly forgetting their 

beloved after death say about the nature of love? 

A: The speaker's uncertainty ("Haply I may remember, / And haply may 

forget") suggests earthly attachments may not persist in the unknown 

state of death. This implies true love's final act is to free the beloved 

from the burden of eternal mourning, demonstrating a selfless love that 

values the living's happiness over its own memory.  

 

Q: How does the nightingale's song add to the poem's meaning? 

A: The nightingale is traditionally associated with painful grief and 

lamentation in classical myth. The speaker's statement that she "shall 

not hear the nightingale, / Sing on, as if in pain" not only emphasizes 

her detachment from earthly sorrow but also rejects the personification 

of nature's sounds as human pain.  

 

Q: What is the effect of the varied meter and irregular rhythm in the 

poem? 



 

 

A: The meter is a loose ballad meter, which can vary in syllable count. 

This relaxed, song-like quality makes the poem feel more natural and 

less formal, reinforcing the speaker's preference for simple, unadorned 

remembrance over structured, elaborate mourning rituals.  

 

Q: What is the effect of repeating the word "forget" at the end of both 

stanzas? 

A: The repetition of "forget" at the end of both stanzas emphasizes the 

central theme of memory's impermanence. In the first stanza, it's a 

choice for the beloved; in the second, it's a potential reality for the 

speaker. This repetition underscores that forgetting is a natural and 

acceptable outcome for both the living and the dead.  

 

Q: What is the main difference between "When I am Dead, My 

Dearest" and Rossetti's other famous poem, "Remember"? 

A: While both deal with love and death, "Remember" is a Petrarchan 

sonnet that initially asks for remembrance before ultimately allowing 

the beloved to forget. "When I am Dead, My Dearest" is a simpler 

"song" that is more detached from the start, expressing a serene 

indifference to being remembered.  

 

Q: How does this poem reflect the Victorian obsession with death and 

mourning? 

A: The poem reflects the Victorian era's focus on mortality but subverts 

its conventions of elaborate, prolonged public mourning. The speaker 

actively rejects theatrical mourning practices like sad songs and 

decorative gravesites, presenting a more private and simple form of 

grief.  

 

Q. Briefly explain the title of this lesson  



 

 

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 

A.The poem opens with the speaker instructing their beloved not to 

mourn excessively after their death—no sad songs, roses, or cypress 

trees should mark their grave. Instead, they desire only the simple 

covering of grass, rain, and dew. The speaker offers their loved one 

freedom: “remember, / And if thou wilt, forget.” In the second stanza, 

the speaker contemplates their own condition after death, declaring 

they will no longer perceive earthly sensations like shadows, rain, or 

birdsong. The poem concludes with the suggestion that in death’s 

dreamlike twilight state, the speaker too might remember or forget their 

beloved—mirroring the choice they offered earlier. This delicate 

balance between memory and forgetting creates the poem’s haunting 

power. 

 

‘Song: When I am dead, my dearest’ is divided into two verses, each 

with eight lines, each of which could be further broken down into two 

quatrains rhyming off an ABCB pattern. There is a clear rhythm and 

beat to this work, and it is structured so as to flow in the most natural 

way for the reader. The content of the poem follows an unnamed 

narrator speaking to another individual identified only as “my dearest,” 

a strong word choice that instills deeply-felt emotion into the first line 

of the poem. The verse uses alliteration heavily to create pleasant 

sounds; the “dead” and “dearest” in the first line and the “sing,” “sad,” 

and “songs” in the second lie, for instance, give off a simple and calm 

atmosphere to the work 



 

 

The speaker is saying to someone important to them that they should 

not grieve once the narrator passes away. They cite some of the things 

that people do in remembrance, such as placing flowers at a gravesite, 

writing sad songs, and planting trees, and asks that these rituals are not 

observed. Instead, they ask their companion to “be the green grass 

above me.” Grass is a plant that can be stepped on, drowned in rain, or 

put through drought and continue to grow. “Being the grass” is a likely 

metaphor for enduring, and continuing to move forward with life. The 

last two lines use repetitionto emphasize the idea that whether their 

companion wishes to remember or forget the speaker, it is all the same. 

By changing only one work in those lines, Rossetti creates a sense of 

calm and creed; “and if thou wilt” very much embodies this idea that 

grief is personal and that it is important for their companion to think 

about what they would like, rather than what the dead would like. 

 

In the second verse, the speaker discusses their own experience after 

passing, but there is not much for them to say, as they are still alive. 

Instead, they focus on what they will not experience, and in each 

example, a sense of sorrow is instilled in the poem. There will be no 

“shadows;” no “rain,” and no “painful” songs from the nightingales. 

Each word creates an image of dark, with the rain especially emulating 

the image of tears. Once again, repetition is used to great effect, 

influencing what the speaker “shall not” know of, without really 

understanding what they “shall” be. The unfathomable nature of death 

to the living is another strong theme echoed throughout this poem, and 

just as the nature of grieving can be embodied by “if thou wilt,” the 

abstract nature of death can be embodied with “I shall not.” 

 

 

In the second half of this verse, the speaker does touch slightly on what 

they believe death will be like. This time, the images are ambiguous 

and vague; they consider it to be like dreaming of an infinite twilight. 

The image of a dream calls to mind the idea of something that is 



 

 

simultaneously real and imagined, while the image of twilight is one 

that is both light and dark at once. The verse and poem concludes with 

an inverse of the theme that ended the previous verse; this time it is the 

speaker who may be remembering or forgetting, but it is unclear exactly 

what they have focused their mind on — life? Their companion? It is 

ambiguous; vague. It is treated as such in the text, but that first verse 

that speaks of not mourning death, but moving on with life suggests 

that while the speaker is not entirely prepared to conceive of death as a 

good thing, it is certainly inevitable, and so they are choosing not to 

think of it as a bad thing either. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

UNIT – 5 

 

The Second Coming- by William Butler Yeats 

 

1. Who wrote "The Second Coming"? 

Answer: William Butler Yeats. 

 

2. What poetic form is "The Second Coming" written in? 

Answer: Free verse. 

 

3. What image represents chaos and disorder? 

Answer: Falcon flying away from falconer. 

 

4. What symbolizes the old order? 

Answer: Falconer. 

 

5. What theme is explored in "The Second Coming"? 

Answer: Chaos, disorder, cyclical nature of history. 

 

6. What message does the poem convey about the future? 

Answer: Uncertainty, potentially catastrophic. 

 

7. What literary device is used in "Turning and turning in the widening 

gyre"? 

Answer: Metaphor. 



 

 

 

8. What device emphasizes the speaker's sense of uncertainty? 

Answer: Imagery. 

 

9. What tone does the speaker convey? 

Answer: Ominous, foreboding. 

 

10. What mood is created by the poem? 

Answer: Dark, apocalyptic. 

 

11. How did Yeats's interest in mysticism influence "The Second 

Coming"? 

Answer: Use of symbolic imagery. 

 

12. What historical events may have influenced Yeats's writing of the 

poem? 

Answer: Post-WWI chaos, Irish independence movement. 

 

13. What does the "second coming" refer to? 

Answer: A new era of chaos and disorder. 

 

14. What does the falcon symbolize? 

Answer: The loss of control and the breakdown of social order. 

 

15. What literary device is used in "The blood-dimmed tide is loosed"? 



 

 

Answer: Metaphor. 

 

16. What device emphasizes the speaker's sense of urgency? 

Answer: Imagery. 

 

17. How does the poem explore the idea of cyclical history? 

Answer: The falcon's flight, the widening gyre. 

 

18. How did Yeats's interest in Irish nationalism influence the poem? 

Answer: Use of imagery, symbolism. 

 

19. What characterizes Yeats's poetic style in "The Second Coming"? 

Answer: Use of symbolism, imagery, and metaphor. 

 

20. What does the poem suggest about the nature of humanity? 

Answer: Prone to chaos, violence. 

 

21. What is the rhyme scheme of the poem? 

Answer: None (free verse). 

 

22. What is the effect of the poem's non-linear structure? 

Answer: Enhances sense of chaos, disorder. 

 

23. What does the "gyre" symbolize? 

Answer: Cyclical nature of history. 



 

 

24. What does the "beast" represent? 

Answer: Chaos, destruction. 

 

25. What historical events influenced Yeats's writing of the poem? 

Answer: WWI, Irish independence movement. 

 

26. How did Yeats's interest in mysticism influence the poem? 

Answer: Use of symbolic imagery. 

 

27. What does the poem suggest about the role of humanity in shaping 

its own destiny? 

Answer: Limited control. 

 

28. How does the poem's tone contribute to its overall effect? 

Answer: Ominous, foreboding. 

 

29. How does "The Second Coming" differ from Yeats's other works? 

Answer: Darker tone, more ominous themes. 

 

30. What similarities exist between "The Second Coming" and other 

modernist poetry? 

Answer: Experimentation with form, exploration of chaos. 

 

More Short Questions and Answers 

 



 

 

Q: What is the concept of the second coming in Christianity? 

A: In Christianity, the second coming refers to the anticipated return of 

Jesus Christ to Earth, often associated with judgment, resurrection, and 

the establishment of God's kingdom. 

 

Q: Is the concept of a second coming found in other religions? 

A: Yes, concepts of a messianic figure or a future transformative event 

exist in various religions like Islam (Mahdi), Buddhism (Maitreya), and 

others, though specifics differ. 

 

Q: What are some beliefs about the second coming in Christianity? 

A: Beliefs vary among Christian denominations regarding timing, 

nature, and signs of the second coming, with some focusing on 

premillennialism, postmillennialism, or amillennialism. 

 

Q: How does the idea of a second coming impact believers? 

A: For many believers, the concept of a second coming influences their 

faith, practices, and outlook on life, often emphasizing readiness, moral 

living, and anticipation. 

 

Q: What is the role of the Mahdi in Islamic eschatology? 

A: In Islamic eschatology, the Mahdi is a prophesied figure expected to 

appear before the end of time, bringing justice and righteousness to the 

world. 

 

Q: Who is Maitreya in Buddhism? 



 

 

A: In Buddhism, Maitreya is a future Buddha prophesied to appear on 

Earth, teaching the dharma and leading to a renewal of Buddhist 

teachings. 

 

Q: Do all Christians believe in a literal second coming of Jesus? 

A: No, interpretations of the second coming vary among Christians; 

some interpret it literally, while others see it as symbolic or spiritual. 

 

Q: How does the concept of a second coming influence religious 

practices? 

A: The concept often encourages believers to focus on moral living, 

preparation, and anticipation of the event, influencing practices like 

prayer, charity, and self-reflection. 

 

Q: What is the significance of the concept of a "second coming" or a 

future transformative event in various religions, and how do 

interpretations of this concept differ? 

A: The concept of a "second coming" or a future transformative event 

holds significant spiritual, eschatological, and cultural importance in 

many religions. In Christianity, it refers to Jesus Christ's return for 

judgment and redemption. In Islam, the Mahdi's coming is associated 

with justice and righteousness. In Buddhism, Maitreya's appearance 

symbolizes a renewal of teachings. Interpretations of these concepts 

differ widely across religions and even within denominations of the 

same religion, influencing beliefs about the end times, morality, and the 

role of believers in preparing for these events. 

 

Q: How does the concept of a second coming or a future transformative 

event impact the beliefs, practices, and daily lives of believers in 

various religions? 



 

 

A: The concept of a second coming or a future transformative event 

often profoundly impacts believers by shaping their beliefs about the 

end times, influencing their moral and ethical decisions, and guiding 

their spiritual practices. In many religions, anticipation of such an event 

encourages followers to lead virtuous lives, engage in acts of 

compassion and charity, and focus on spiritual growth. Believers may 

also find comfort, motivation, and a sense of purpose in preparing for 

or awaiting this event, which can shape their daily lives and priorities. 

 

Q: How do the concepts of a second coming or future transformative 

events compare and contrast across different religions like Christianity, 

Islam, and Buddhism? 

A: Concepts of a second coming or future transformative events in 

Christianity, Islam, and Buddhism share some similarities in themes of 

renewal, justice, and spiritual awakening, but differ significantly in 

specifics. Christianity emphasizes Jesus Christ's return for judgment 

and redemption. Islam focuses on the Mahdi bringing justice before 

Judgment Day. Buddhism speaks of Maitreya's future appearance to 

renew teachings. These differences reflect unique theological and 

philosophical underpinnings of each religion, shaping distinct beliefs 

about the nature, purpose, and outcomes of these future events. 

 

Q: What are the cultural and societal implications of beliefs in a second 

coming or future transformative events in various religions? 

A: Beliefs in a second coming or future transformative events can have 

significant cultural and societal implications, influencing art, literature, 

ethics, and community practices. In many cultures, these beliefs shape 

values like morality, justice, and compassion. They can also impact 

how communities engage with issues like social justice, environmental 

stewardship, and interpersonal relations. Additionally, these beliefs 

often provide a sense of hope, purpose, and meaning for individuals 

and communities, guiding their actions and interactions in the world. 



 

 

 

Q. Briefly analysis the poem the second coming 

Or  

Write the theme of the poem 

Or 

write the summary of the poem 

Or  

Discuss the main idea or central idea of the poem 

 

Flying around and around in a widening spiral, a falcon can no longer 

hear the call of its owner. Things are breaking down, and their 

foundation is giving way. Pure destruction and lawlessness have spread 

across the world, and so has a tidal wave darkened by blood. All the 

rituals of innocence have been swallowed by this tide. The best people 

aren't motivated to act, but the worst people are impassioned and eager. 

 

Some kind of revelation has to happen soon, and the Second Coming 

itself must be close. Excitedly, the speaker exclaims: "The Second 

Coming!" But just as the speaker says this, a vision comes to the 

speaker from the world's collective unconscious. The speaker sees a 

barren desert land, where a creature with a man's head and a lion's body 

is coming to life. Its expression is, like the sun, empty and without pity. 

Its legs are moving slowly, and all around it fly the shadows of 

disturbed desert birds. Everything becomes dark again, but the speaker 

knows something new: two thousand years of calm have been 

irreversibly disrupted by the shaking of a cradle. The speaker asks: 

what beast, whose time has finally come, is dragging itself towards 

Bethlehem, where it will be born. 

 



 

 

The Unknown Citizen-by W.H. Auden 

 

Q. Who wrote "The Unknown Citizen"? 

Answer: W.H. Auden. 

 

Q. What poetic form is "The Unknown Citizen" written in? 

Answer: Free verse. 

 

Q. What image represents the citizen's anonymity? 

Answer: "A marble tablet" with "no inscription". 

 

Q. What symbolizes the citizen's conformity? 

Answer: "He served the Greater Community". 

 

Q. What theme is explored in "The Unknown Citizen"? 

Answer: Conformity, anonymity. 

 

Q. What message does the poem convey about modern society? 

Answer: Critique of bureaucratic, dehumanizing systems. 

 

Q. What literary device is used in "He was found by the Bureau of 

Statistics"? 

Answer: Irony. 

 

Q. What device emphasizes the citizen's lack of individuality? 



 

 

Answer: Imagery. 

 

Q. What tone does the speaker convey? 

Answer: Detached, ironic. 

 

Q. What mood is created by the poem? 

Answer: Somber, reflective. 

 

Q. How did Auden's experiences during World War II influence "The 

Unknown Citizen"? 

Answer: Critique of totalitarian regimes. 

 

Q. What cultural movements influenced Auden's writing of "The 

Unknown Citizen"? 

Answer: Modernism, existentialism. 

 

Q. What does the poem suggest about the effects of bureaucracy on 

individuality? 

Answer: Erasure of personal identity. 

 

Q. How does the poem's use of irony contribute to its overall effect? 

Answer: Highlights the absurdity of modern life. 

 

Q. How does the poem explore the theme of anonymity? 

Answer: Portrayal of a nameless, faceless citizen. 

 



 

 

Q. What message does the poem convey about the importance of 

individuality? 

Answer: Warning against the dangers of conformity. 

 

Q. What does the "marble tablet" symbolize? 

Answer: Official recognition, anonymity. 

 

Q. What does the "Bureau of Statistics" represent? 

Answer: Bureaucratic, dehumanizing systems. 

 

Q. How does the speaker's tone contribute to the poem's overall effect? 

Answer: Detached, ironic tone highlights the absurdity of modern life. 

 

Q. What mood is created by the poem's final line, "Was he free? Was 

he happy?"? 

Answer: Reflective, questioning mood. 

 

Q. What does the poem suggest about the effects of modernity on 

individuality? 

Answer: Erosion of individuality. 

 

Q. How does the poem portray the relationship between the individual 

and society? 

Answer: Critical of societal pressures. 

Q. What literary device is used in "When there was peace, he was for 

peace"? 



 

 

Answer: Satire. 

 

Q. What device emphasizes the citizen's conformity? 

Answer: Repetition. 

 

Q. How did Auden's experiences in World War II influence "The 

Unknown Citizen"? 

Answer: Critique of totalitarian regimes. 

 

Q. What cultural movements influenced Auden's writing of "The 

Unknown Citizen"? 

Answer: Modernism, existentialism. 

 

Q. What does the poem suggest about the role of bureaucracy in modern 

society? 

Answer: Critique of dehumanizing systems. 

 

Q. How does the poem's tone contribute to its overall effect? 

Answer: Ironic, satirical tone emphasizes critique. 

 

Q: What is the significance of W.H. Auden's "The Unknown Citizen" 

in terms of its critique of modern society, and how does the poem 

achieve this critique? 

A: "The Unknown Citizen" by W.H. Auden is significant for its critique 

of modern society's tendency toward conformity and the dehumanizing 

effects of bureaucratic control. The poem achieves this critique through 

irony and satire, portraying a citizen who is "unknown" in a personal 



 

 

sense yet perfectly conforms to societal norms and expectations. Auden 

uses this portrayal to comment on the loss of individuality and the 

reduction of human beings to statistical data in a controlled society. 

 

Q: How did W.H. Auden's poetry reflect his engagement with the 

political and social issues of his time, and what are some notable 

works? 

A: W.H. Auden's poetry often reflected his engagement with political 

and social issues of his time, blending personal emotion with broader 

societal concerns. Notable works like "The Unknown Citizen" critique 

modern society's effects on individuals. Auden's poetry navigates 

themes of politics, love, and the human condition, showcasing his 

versatility and intellectual engagement with the complexities of the 

20th century. 

 

Q: What were some of the major themes in W.H. Auden's poetry, and 

how did his style evolve over his career? 

A: Major themes in W.H. Auden's poetry include love, politics, the 

human condition, and the interplay between public and private life. 

Auden's style evolved from early experimental works to more 

accessible later poetry. He incorporated various techniques and tones, 

blending intellectual rigor with emotional depth, reflecting his interests 

in psychology, theology, and social issues. 

 

Q: What is W.H. Auden's legacy in 20th-century literature, and how 

does his work continue to resonate? 

A: W.H. Auden's legacy in 20th-century literature is marked by his 

innovative poetry, intellectual engagement, and exploration of complex 

themes. His work continues to resonate due to its blend of intellectual 

rigor, emotional depth, and commentary on universal human concerns 

like love, politics, and the search for meaning in a changing world. 



 

 

Q.Briefly explain the title of the poem 

Or 

Write the summary of this poem 

Or 

Describe the main idea of this poem 

Or 

write the central theme of this poem's 

A.The poem begins with an ironic epigraph, “To JS/07 M 378 / This 

Marble Monument / Is Erected by the State.” 

 

The Bureau of Statistics and all other reports show that he will 

complied with his duties to “the Greater Community.” He worked in a 

factory and paid his union dues. He had no odd views. The Social 

Psychology investigators found him to be normal, as did the Press: he 

was popular, “liked a drink,” bought the daily paper, and had the 

“normal” reactions to advertisements. He was fully insured. The 

Health-card report shows he was in the hospital only once, and left 

cured. 

The Producers Research and High-Grade Living investigators also 

showed he was normal and “had everything necessary to the Modern 

Man”—radio, car, etcetera. The Public Opinion researchers found “he 

held the proper opinions for the time of year,” supporting peace in 

peacetime but serving when there was war. He was married and had the 

appropriate number of five children, according to the Eugenicist. He 

never interfered with the public schools. 

It is absurd to ask whether he was free or happy, for if anything had 

been wrong, “we should certainly have heard.” 

“The Unknown Citizen” (1940) is one of Auden’s most famous poems. 

Often anthologized and read by students in high school and college, it 

is renowned for its wit and irony in complaining about the stultifying 



 

 

and anonymous qualities of bureaucratic, semi-socialist Western 

societies. Its structure is that of a satiric elegy, as though the boring, 

unknown citizen was so utterly unremarkable that the state honored him 

with a poetic monument about how little trouble he caused for anyone. 

It resembles the “Unknown Soldier” memorials that nations erect to 

honor the soldiers who fought and died for their countries and whose 

names have been lost to posterity; Britain’s is located in Westminster 

Abbey and the United States’ is located in Arlington, Virginia. This 

one, in an unnamed location, lists the unknown man as simply “JS/07 

M 378.” 

 

The rhyme scheme changes a few times throughout the poem. Most 

frequently the reader notices rhyming couplets. These sometimes use 

the same number of syllables, but they are not heroic couplets—no, 

they are not in iambic pentameter—they are often 11 or 13 syllables 

long, or of differing lengths. These patterns increase the dry humor of 

the poem. 

 

Auden’s “Unknown Citizen” is not anonymous like the Unknown 

Soldier, for the bureaucracy knows a great deal about him. The named 

agencies give the sense, as early as 1940, that a powerful Big Brother 

kind of bureaucracy watches over its citizens and collects data on them 

and keeps it throughout one’s life. This feeling makes the poem eerie 

and prescient; one often thinks of the dystopian, totalitarian states 

found in the writings of George Orwell and Aldous Huxley or the data-

driven surveillance state of today. In Auden’s context, one might think 

of the state-focused governments of Hitler, Stalin, and Mussolini. 

 

The Big Brother perspective begins from the very outset of the poem, 

with its evocation of a Bureau of Statistics. The man has had every 

aspect of his life catalogued. He served his community, he held a job, 

he paid union dues, he did not hold radical views, he reacted normally 



 

 

to advertisements, he had insurance, he possessed the right material 

goods, he had proper opinions about current events, and he married and 

had the right amount of children. It does not appear on paper that he 

did anything wrong or out of place. In fact, “he was a saint” from the 

state’s perspective, having “served the Greater Community.” The 

words used to describe him—“normal,” “right,” “sensible,” “proper,” 

“popular”—indicate that he is considered the ideal citizen. He is 

praised as “unknown” because there was nothing interesting to know. 

Consider, in comparison, the completely normalized protagonist 

Emmet in The Lego Movie. 

 

At the end of the poem, the closing couplet asks, “Was he free? Was he 

happy? The question is absurd: / Had anything been wrong, we should 

certainly have heard.” With these last lines comes the deeper meaning 

of the poem, the irony that despite all of the bureaucratic data gathering, 

some aspect of the individual might not have been captured. It becomes 

clear that the citizen is also “unknown” because in this statistical 

gathering of data, the man’s individuality and identity are lost. This 

bureaucratic society, focused on its official view of the common good, 

assesses a person using external, easily-catalogued characteristics 

rather than respect for one’s uniqueness, one’s particular thoughts, 

feelings, hopes, fears, and goals. 

 

Interestingly, and ironically, the speaker himself is also unknown. The 

professionals in the poem— “his employers,” “our Social Psychology 

workers,” “our researchers into Public Opinion,” “our Eugenicist”— 

are just as anonymous and devoid of personality. While a person might 

be persuaded that he is free or happy, the evidence of his life shows that 

he is just one more cog in the faceless, nameless bureaucratic machine. 

 

The Hollow Man: 

 



 

 

Q: Who are the Hollow Men? 

A: They are modern individuals who lack spiritual and human qualities, 

feeling spiritually empty and isolated. Metaphorically, they are like 

scarecrows stuffed with straw, representing a state of spiritual decay 

and a lack of true being.  

 

Q: What does "hollowness" symbolize in the poem? 

A: Hollowness symbolizes the spiritual emptiness and cultural 

disillusionment that pervaded Europe after World War I. It represents a 

profound lack of soul, purpose, and meaning in a post-war world.  

 

Q: What is the significance of the "eyes" in the poem? 

A: The poem contrasts the eyes the speaker fears meeting in dreams 

(associated with judgment or spiritual awakening) with "direct eyes" 

that belong to those who have crossed over to a spiritual afterlife. These 

direct eyes belong to figures like Mistah Kurtz and Guy Fawkes, who, 

though flawed, possessed purpose and a form of life that the hollow 

men lack.  

 

Q: What is the meaning of the first epigraph, "Mistah Kurtz—he dead"? 

A: This phrase comes from Joseph Conrad's Heart of Darkness and 

describes the character Kurtz, who is revealed to be morally corrupted 

and empty at his core. Its inclusion highlights the hollowness that can 

exist even in seemingly powerful or significant individuals.  

 

Q: What is the significance of the second epigraph, "A penny for the 

guy"? 

A: This phrase refers to Guy Fawkes Day in England, when children 

would beg for money to buy fireworks to burn effigies of Guy Fawkes. 



 

 

It connects the concept of a hollow effigy to a plea for a small coin, 

symbolizing a hollow plea for help or remembrance from the hollow 

men themselves.  

 

Q: What is the "death's dream kingdom" and "death's other kingdom"? 

A: "Death's dream kingdom" is a spiritual realm, possibly Heaven, 

where the speaker is afraid to meet the judging eyes. "Death's other 

kingdom" might refer to a more bleak, indifferent afterlife or an 

undefined spiritual state where memories of the hollow men fade.  

 

Q: What is the role of the ending in the poem? 

A: The poem ends with the line "Before the end of the last dream / We 

will be the hollow men" and a children's nursery rhyme, "Here we go 

round the prickly pear...". This reinforces the cyclical nature of their 

emptiness, the lack of spiritual fulfillment, and the possibility of their 

collective demise, emphasizing a bleak and meaningless future.  

 

Q. What do the two epigraphs, "Mistah Kurtz—he dead" and "A penny 

for the Old Guy," signify? 

A."Mistah Kurtz—he dead": From Joseph Conrad's Heart of Darkness, 

this refers to a character who is "hollow at the core." The line suggests 

the profound spiritual and moral emptiness that also defines the hollow 

men. 

 

"A penny for the Old Guy": This is a reference to Guy Fawkes Day in 

England, when effigies of Guy Fawkes are burned. The straw-filled, 

lifeless effigy is a direct parallel to the "hollow men" themselves.  

 

Q. What does the imagery of dry voices and dry grass represent? 



 

 

Answer: This imagery symbolizes the hollowness and meaninglessness 

of the hollow men's communication. Their whispers are "quiet and 

meaningless / As wind in dry grass," highlighting their inability to 

convey genuine emotion or purpose.  

 

Q. What is the significance of the "eyes" that the hollow men cannot 

meet? 

Answer: The "eyes" represent a source of judgment, spiritual vision, or 

divine grace that the hollow men fear and cannot face directly. Their 

blindness and refusal to meet these eyes symbolize their lack of 

spiritual awareness and their exile from a meaningful, hopeful 

existence.  

 

Q.. What is "death's twilight kingdom"? 

Answer: This phrase refers to the desolate, purgatorial space where the 

hollow men exist. It is a limbo state between life and death, neither 

heaven nor hell, but a barren "cactus land" where they are spiritually 

paralyzed and await an uncertain fate.  

 

Q. Why does the poem feature a dance around a "prickly pear"? 

Answer: The dance is a parody of the children's nursery rhyme "Here 

we go round the mulberry bush". By replacing the mulberry bush with 

a "prickly pear," Eliot creates a dark, futile image of a meaningless 

ritual in a hostile, infertile desert.  

 

Q. What does the "Shadow" that falls between desire and reality 

symbolize? 

Answer: The "Shadow" represents the paralyzing force that separates 

intention from action, thought from reality, and desire from fulfillment. 



 

 

It is the spiritual inertia that keeps the hollow men trapped in their 

stagnant, hopeless state.  

 

Q. What is the meaning behind the line, "Life is very long"? 

Answer: This line, an allusion to Joseph Conrad, is a statement of 

weariness and existential exhaustion. For the spiritually empty hollow 

men, life is not a joyful journey but a long, monotonous, and frustrating 

existence with no clear purpose or end.  

 

Q. What is the meaning of the final lines, "Not with a bang but a 

whimper"? 

Answer: This iconic ending describes an anticlimactic and undignified 

collapse of the world, or of a spiritual existence. Instead of ending with 

a dramatic event ("a bang"), the world simply fades away with an 

insignificant sound ("a whimper"), reflecting the hollow men's pathetic 

and meaningless demise.  

 

Q. What is the poem's overall message about modern humanity? 

Answer: The poem critiques the spiritual barrenness, disillusionment, 

and moral decay of modern society following the trauma of World War 

I. Eliot suggests that without faith and purpose, modern humanity is 

reduced to a state of paralysis and emptiness, doomed to an existence 

of futility.  

 

Q.. Why do the hollow men refer to each other as "stuffed men"? 

Answer: The term "stuffed men" emphasizes their artificiality and lack 

of substance. They are empty on the inside, filled with straw and air, 

rather than having genuine emotions, souls, or convictions.  

 



 

 

Q. What is the significance of the poem's fragmented structure? 

Answer: The poem is broken into five sections with distinct, yet 

thematically connected, imagery. This fragmentation mirrors the 

shattered state of modern society after World War I, where traditional 

beliefs and values have collapsed.  

 

Q.. How does the imagery of rats' feet on broken glass contribute to the 

mood of the poem? 

Answer: This image, used to describe the hollow men's whispers, 

creates a sense of fragility, desolation, and urban decay. It paints a 

picture of a broken, modern world where even the smallest sounds are 

sharp and unsettling.  

 

Q. What are the "disguises" the hollow men want to wear? 

Answer: The hollow men desire to wear disguises like "rat's coat, 

crowskin, crossed staves / In a field" to appear as scarecrows. This 

reflects their wish to remain inconspicuous and avoid the judgment of 

the "eyes" by becoming part of the barren landscape.  

 

Q.. How do the hollow men differ from the "lost violent souls" who 

have crossed into death's kingdom? 

Answer: The hollow men believe the "lost violent souls"—like Kurtz 

from Heart of Darkness—are superior because they, despite their sins, 

were at least capable of decisive action. The hollow men, in contrast, 

are paralyzed by their spiritual emptiness and can achieve nothing, not 

even damnation.  

 

Q. What does the fading star symbolize in the poem? 



 

 

Answer: The fading star is a symbol of a decaying or lost hope. The 

hollow men raise their "supplication of a dead man's hand" under this 

star, indicating their worship is directed toward a fading ideal rather 

than a life-affirming faith.  

 

Q. What is the symbolic meaning of the "hollow valley" and the "last 

of meeting places"? 

Answer: The valley serves as a limbo or purgatory where the hollow 

men are stuck between worlds, unable to move forward. It is a gathering 

place of the spiritually inert, where they are trapped in a meaningless 

existence.  

 

Q. What does the repetition of "Falls the Shadow" emphasize?Answer: 

The recurring phrase "Falls the Shadow" highlights the constant 

paralysis and failure that defines the hollow men's lives. The "Shadow" 

is the unbridgeable gap between their potential and their inability to act, 

representing their impotence and moral weakness.  

 

Q. What is the significance of the broken column imagery? 

Answer: A broken column symbolizes the collapse of tradition, 

civilization, and spiritual faith. The hollow men inhabit a world where 

the old structures of meaning are in ruins, reflecting the disillusionment 

of the post-WWI era.  

 

Q. What was T.S. Eliot's personal spiritual context when writing the 

poem? 

Answer: Eliot was struggling with his own process of religious 

conversion around the time he wrote the poem. His subsequent 

conversion to Anglicanism in 1927 suggests that The Hollow Men 



 

 

reflects a spiritual journey in which he saw a need for faith but was still 

trapped in a state of frustration and paralysis.  

 

Q. How is the "hollow valley" described in the poem? 

Answer: The valley is a desolate, wasteland-like setting. The hollow 

men are gathered on a beach by a "tumid river," a swollen, unclean river 

that echoes classical mythology's rivers of the dead, reinforcing their 

purgatorial state.  

 

Q. What does the hollow men's avoidance of speech and grouping 

together signify? 

Answer: Their quiet grouping on the riverbank and avoidance of speech 

shows their alienation and inability to truly connect with one another. 

Despite being together, they remain isolated, a condition typical of the 

modern experience critiqued by Eliot.  

 

Q. How does Eliot use repetition in the final section of the poem? 

Answer: Eliot's repetition of phrases like "Here we go round the prickly 

pear" and "This is the way the world ends" creates a sense of futility 

and decay. The repetitive, fragmented song and religious verses 

highlight the hollow men's struggle to connect with something 

meaningful.  

 

Q. What does the failing attempt to complete the Lord's Prayer signify? 

Answer: The fragmentation of the prayer—specifically, the line "For 

Thine is the Kingdom"—shows the hollow men's deep spiritual 

paralysis. They are unable to finish this fundamental act of faith, 

indicating a loss of connection to divine grace and traditional religious 

structure.  



 

 

Q. How do critics interpret the final line, "Not with a bang but a 

whimper"? 

Answer: This line suggests a bleak, anticlimactic, and pathetic end for 

both the world and the spiritual life of the hollow men. Instead of 

ending with a dramatic event, civilization simply fades away due to a 

lack of conviction, purpose, and meaning, ultimately ending not in 

spectacular destruction but in insignificant failure.  

 

Q. Why do the hollow men put on "deliberate disguises"? 

Answer: They put on "deliberate disguises," like "rat's coat, crowskin," 

to hide from the "eyes" that represent a source of moral judgment and 

spiritual awareness. By making themselves appear as scarecrows or 

scavengers, they try to avoid a final, terrifying reckoning for their 

hollow lives.  

 

Q. What is the significance of the "broken column"? 

Answer: The image of "sunlight on a broken column" is a powerful 

symbol of a crumbling Western civilization and its traditions. The 

broken column represents a lost and damaged foundation of faith, 

moral order, and cultural heritage in the post-WWI era.  

 

Q. How does the poem reflect the modernist mindset? 

Answer: As a modernist poem, The Hollow Men is defined by its 

experimentation with fragmented structure and free verse. It explores 

themes of alienation, spiritual decay, and post-war disillusionment, 

rejecting traditional certainties and providing more questions than 

answers.  

 

Q. What is the relationship between the hollow men and the "lost 

violent souls"? 



 

 

Answer: The hollow men believe the "lost violent souls," like Kurtz, 

are superior because they had the will and purpose to act, even if for 

evil. In contrast, the hollow men are paralyzed by inaction, unable to 

commit to good or evil, and exist in a state of spiritual inertia.  

 

Q. How does Eliot's personal life influence the poem's religious 

themes? 

Answer: Written two years before Eliot's conversion to Anglicanism in 

1927, the poem reflects his personal spiritual struggle. It captures a 

moment of intense religious doubt and existential paralysis, which he 

later resolves in his poetry of faith, such as Ash Wednesday.  

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 

A.The poem begins with the speaker, who is really a group, describing 

how their lives as “The Hollow Men.” They are, or they are, like a 

group of scarecrows. The men are existing somewhere between life and 

death in a world they have no agency in. It becomes clear as the poem 

progresses that they are unable to enter into true death. There is no 

money for them to cross the river. Instead, they have to wait for 

something to change.  

At the end of the poem, the men are described as dancing around a 

cactus and singing. Even in this context, they are unable to finish the 



 

 

song or their prayers to God. The poem ends with the speaker stating 

that the world is going to end anticlimactic. There will be no big 

explosion. Instead, it will go out with a whisper.  

 

‘The Hollow Men‘ is structured in five distinct sections, each varying 

in length and style. The poem begins with shorter, fragmented lines that 

gradually become longer and more complex as it progresses. The final 

section stands out with its nursery rhyme-like repetition and stark 

contrasts between ideas. This structure reflects the disjointed and 

hollow nature of the men described, as well as the gradual breakdown 

of meaning and purpose in their world. 

 

The rhyme scheme is highly irregular, mirroring the fragmented and 

disjointed nature of the hollow men themselves. While there are 

occasional rhyming couplets (e.g., “grass/glass” in section I), the poem 

largely eschews a consistent rhyme pattern. This lack of regularity 

contributes to the overall sense of emptiness and meaninglessness 

conveyed in the poem. 

 

As for the meter, the poem does not adhere to a strict metrical pattern, 

instead employing free verse with varying line lengths and stress 

patterns. This irregular meter reflects the hollow men’s lack of 

substance and direction. However, Eliot does sometimes use meters, 

such as iambic meter (line one, for example), creating a sing-song effect 

that contrasts sharply with the poem’s somber tone. 

 

 

The strange meeting: 

 

Q.What is the setting of the strange meeting? 



 

 

A.The meeting takes place in a subterranean, hell-like realm, a 

subterranean landscape where the dead reside.  

 

Q.Who does the speaker meet? 

A.The speaker meets a fellow soldier, an enemy, whom he had 

previously fought against.  

 

Q Why is the meeting described as "strange"? 

A.It is strange because it occurs in a dream-like, hellish setting, and 

because the two soldiers, once enemies, now share a profound 

understanding of their mutual suffering and lost potential.  

 

Q.What does the dead soldier mean by "wildest beauty in the world"? 

A.He refers to the unlived experiences, potential joys, and future 

possibilities—the hopes and dreams he and the speaker will never 

have—which are lost due to the war.  

 

Q.What is the poem's central theme? 

A.The poem's central theme is the futility and horror of war, advocating 

for compassion, reconciliation, and an end to the cycle of death and 

destruction.  

 

Q.What does the final line, "Let us sleep now," suggest? 

 

A.This line conveys a profound longing for peace, rest, and an end to 

the endless conflict and suffering that war brings.  

 



 

 

Q: Where does the "strange meeting" take place? 

A: The meeting occurs in a dark, "profound dull tunnel" in what the 

narrator recognizes by a "dead smile" as hell.  

 

Q: Who are the two soldiers who meet in hell? 

A: A World War I soldier, the narrator, meets a fellow soldier whom he 

killed on the battlefield the day before. The other soldier reveals his 

identity at the poem's end.  

 

Q: Why is the meeting described as "strange"? 

A: The meeting is strange because the two soldiers, once enemies, meet 

peacefully as equals in the afterlife. They discover shared humanity and 

mutual suffering, making their earlier animosity and violence feel 

senseless.  

 

Q: What is the significance of the "dead smile"? 

A: The "dead smile" describes the expression on the dead soldier's face. 

It signifies the emptiness and emotional absence resulting from the 

horrors of war.  

 

Q: What is the "pity of war"? 

A: The phrase "the pity of war, the pity war distilled" is a central theme 

in the poem and in Owen's poetry. It means the truest essence of war is 

profound sorrow and compassion for its victims, not glory.  

 

Q: What do the "undone years" represent? 

A: The dead soldier laments "the undone years," which symbolize all 

the lost potential, hopes, and dreams extinguished by his early death.  



 

 

Q: What do the "chariot-wheels" represent? 

A: The "chariot-wheels" are a symbolic reference to the machinery and 

instruments of war throughout history. They are "clogged" with blood, 

illustrating how human-driven conflicts have consistently led to death 

and destruction.  

 

Q: What is the meaning of the line "Let us sleep now..."? 

A: The poem's final line is a powerful, simple plea for rest. It is a 

symbol of death as a release from the horrors of war and the 

reconciliation between former enemies.  

 

Q: How does the use of pararhyme contribute to the tone of the poem? 

A: Pararhyme is a type of imperfect rhyme (e.g., "escaped" and 

"scooped"). Its effect is unsettling and discordant, creating a feeling of 

unease and incompleteness that reflects the brutal, chaotic, and 

senseless nature of the war.  

 

Q: What is the overall tone of the poem? 

A: The tone is one of profound sorrow, despair, and disillusionment. 

The poet conveys the emotional weight of war through the dialogue of 

the dead soldiers and the bleakness of the setting.  

 

Q: Why is it significant that the two soldiers' conversation happens in 

a dream-like state? 

A: The dream-like setting, which is explicitly identified as Hell, allows 

for a conversation that would be impossible in life. It emphasizes that 

the reconciliation between former enemies can only happen after death, 

highlighting the senselessness of their conflict on earth.  

 



 

 

Q: What does the phrase "nations trek from progress" mean? 

A: This phrase suggests that war, far from being a path to national 

greatness, is a retreat from human progress and enlightenment. The 

dead soldier sees the world moving backward into barbarism and 

brutality.  

 

Q: How does the poem subvert traditional ideas of heroism and 

patriotism? 

A: "Strange Meeting" completely rejects the glorious view of war 

propagated by patriotic rhetoric. The dead soldier and the narrator are 

not heroes but mutual victims, and the only "truth untold" is the "pity 

of war". Their shared experience in death makes the concept of dying 

for one's country feel meaningless.  

 

Q: What is the "wildest beauty in the world" the dead soldier refers to? 

A: It is not a literal, physical beauty but a metaphor for the potential of 

life. The dead soldier laments all the unfulfilled aspirations, joys, and 

creations that have been lost due to his untimely death.  

 

Q: What do the "vain citadels that are not walled" represent? 

 

A: This oxymoronic phrase refers to the false and useless arguments 

used to justify war. The "citadels" represent the empty, baseless 

justifications for war that fail to provide any real security or progress 

for the nations that go to battle.  

 

Q: What is the significance of the quote, "Foreheads of men have bled 

where no wounds were"? 



 

 

A: This line refers to the invisible, psychological suffering caused by 

war. It suggests that the mental anguish and trauma experienced by 

soldiers can be just as damaging as any physical injury, leaving deep 

wounds on their consciousness.  

 

Q: Why does the speaker say that he would wash the "chariot-wheels" 

with "truths that lie too deep for taint"? 

A: This is a symbolic vision of a world where wisdom and truth can 

cleanse the violence of the past. The speaker, a poet, imagines that the 

power of his verse—the "truth untold" about the pity of war—could 

have removed the stain of bloodshed from humanity's destructive 

history.  

 

Q: What biblical allusion is suggested by the setting? 

A: The "profound dull tunnel" and "Hell" suggest a descent into the 

underworld, similar to Christ's descent into hell in Christian theology. 

However, this hell offers no redemption, only recognition and 

lamentation.  

 

Q: What is the significance of the "encumbered sleepers groaning"? 

A: This image shows that even in the afterlife, the soldiers are not at 

rest. Their burdens and pains persist, reflecting the deep, lasting trauma 

of war that follows them into eternity.  

 

Q: Why does the narrator initially assume he is meeting a friend? 

A: He mistakes the dead soldier for a friend because of the "dead smile" 

and the familiar appearance of a fellow soldier. This highlights the 

ironic tragedy that in war, comrades and enemies become 

indistinguishable in death.  



 

 

Q: What does the imagery of the "sweet wells" represent? 

A: The "sweet wells" symbolize the source of truth, beauty, and wisdom 

from which the dead soldier wished to have quenched humanity's thirst. 

These truths, however, were never shared, and the world is 

consequently "marched back from progress".  

 

Q: What is the "truth untold" the dead soldier speaks of? 

 

A: The "truth untold" is the powerful message of war's futility and pity 

that the soldier could have shared had he survived. He regrets that he 

will not live to teach the world what he has learned through suffering.  

 

Q: How does the poem use paradox to highlight its message? 

A: The central paradox is that the narrator and the man he killed become 

"friends" only after death, emphasizing the absurdity of their earlier 

conflict. Other paradoxes include the "dead smile" and the "pity of war 

distilled", which is a compassionate truth born of a brutal experience.  

 

Q: How does Owen challenge the concept of sacrifice in the poem? 

A: Owen challenges the patriotic narrative that glorifies death in battle. 

He presents the soldiers' deaths not as glorious sacrifices for a cause 

but as a meaningless loss of potential. Their lives and potential were 

simply "spoiled" by a foolish, dehumanizing conflict.  

 

Q: How does the poem highlight the theme of loss? 

A: The poem underscores the profound losses of war, including: 

The literal loss of life. 

The psychological loss of innocence and sanity. 



 

 

The loss of unfulfilled potential, dreams, and art. 

The loss of humanity's potential for peace.  

Historical context and ending 

 

Q: How does the poem's ending, "Let us sleep now...", offer a form of 

peace? 

A: The final line is a powerful, melancholic surrender to death. It is not 

a triumphal close but a quiet acceptance of a shared fate. The peace 

offered is the cessation of suffering and the end of the conflict that 

defined their lives.  

 

Q: How does the poem's style, particularly its use of half-rhyme, reflect 

its subject matter? 

A: The poem uses a fragmented rhyme scheme (pararhyme), such as 

groined and groaned. The lack of perfect rhymes reflects the 

disharmony and brokenness of the world described, creating an 

unsettled, hollow mood that is more truthful to the experience of war 

than a neat, lyrical rhyme would be.  

 

Q: How does the poem's meter and rhyme scheme reflect its themes? 

A: The poem is written in iambic pentameter, a meter often associated 

with traditional, formal poetry. However, Owen subverts this with the 

extensive use of pararhyme (imperfect rhyme, like groined and 

groaned). This dissonance reflects the brokenness and disillusionment 

of war, mocking the glorious heroism found in older, more 

conventional poetry.  

 

Q: What is the significance of the poem's dialogue format? 



 

 

A: The poem is primarily a monologue delivered by the dead soldier to 

the narrator, his killer. This makes the anti-war message intimate and 

personal, as if the truths are being confessed to the reader directly. This 

is more powerful than a narrative poem, allowing the dead soldier's 

voice to resonate with authority and grief.  

 

Q: How does the poem use biblical or mythical allusions? 

A: The poem alludes to a descent into a hellish underworld, similar to 

the Greek myth of Odysseus visiting the dead. This gives the encounter 

a monumental and symbolic weight, suggesting the shared fate of all 

who die in war, regardless of their nationality.  

 

Q: What is the speaker's state of mind at the beginning of the poem? 

A: The speaker is experiencing a psychological and physical escape 

from the battlefield. He flees the chaos of the "upper ground" into a 

"profound dull tunnel," seeking respite from the noise of gunfire and 

the sight of bloodshed.  

 

Q: What does the dead soldier mean by "the undone years"? 

A: "The undone years" refers to all the unfulfilled potential of his youth. 

He mourns not just his death but the loss of all the experiences, joys, 

and wisdom he would have gained had he lived.  

 

Q: What is the emotional impact of the last line, "Let us sleep now..."? 

A: The final line is a gesture of exhausted reconciliation. The two men, 

once enemies, are now united in death and find a shared, final rest. It 

offers not a sense of triumph but a profound sense of peace and the 

cessation of suffering, putting to rest the conflict that destroyed them.  

 



 

 

Q: How does the poem reflect Owen's personal feelings about war? 

A: Owen's poetry, as that of a World War I soldier, is characterized by 

its stark realism and disillusionment. "Strange Meeting" conveys the 

belief that war was a destructive and unjust endeavor that deprived 

young men of their potential.  

 

Q: How does the poem suggest that war itself is hell? 

A: The hellish setting is not the creation of a higher power, but was 

"scooped" by "titanic wars". This indicates that humanity creates its 

own hell through violence. The absence of peace or rest, even in the 

afterlife, suggests that the mental and emotional scars of war are 

everlasting.  

 

Q: What broader message about civilization does the dead soldier 

offer? 

A: The dead soldier observes that "nations trek from progress". This 

suggests that war is a regression for humanity, a destructive step 

backward from a more civilized state. The soldier sees a world that has 

lost its way, valuing violence over reconciliation.  

 

Q. Briefly explain the title of this lesson  

Or 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 



 

 

A.The speaker escapes from battle and proceeds down a long tunnel 

through ancient granite formations. Along his way he hears the groan 

of sleepers, either dead or too full of thoughts to get up. As he looks at 

them one leaps up; the soldier has recognized him and moves his hands 

as if to bless him. Because of the soldier's "dead smile" the speaker 

knows that he is in Hell. 

 

On the face of the "vision" the speaker sees a thousand fears, but the 

blood, guns, or moans of above did not reach into their subterranean 

retreat. The speaker tells the soldier that there is no reason to mourn, 

and he replies that there is – it is the "undone years" and "hopelessness". 

The soldier says his hope is the same as the speaker's; he also tells him 

he once went hunting for beauty in the world, but that beauty made a 

mockery of time. He knows the truth of what he did, which is "the pity 

of war, the pity war distilled", but now he can never share it. 

 

The soldier/vision continues, saying men will go on with what is left to 

them, or they will die as well. They will not break their ranks even 

though "nations trek from progress". He used to have courage and 

wisdom. He would wash the blood from the wheels of chariots. He 

wanted to pour his spirit out, but not in war. 

 

Finally, he says to the speaker that "I am the enemy you killed, my 

friend," and that he knew him in the dark. It was yesterday that the 

speaker "jabbed and killed" him, and now it is time to sleep. 

 

Analysis 

"Strange Meeting" is one of Wilfred Owen's most famous, and most 

enigmatic, poems. It was published posthumously in 1919 in Edith 

Sitwell's anthology Wheels: an Anthology of Verse and a year later in 

Siegfried Sassoon's 1920 collection of Owen's poems. T.S. Eliot 



 

 

referred to "Strange Meeting" as a "technical achievement of great 

originality" and "one of the most moving pieces of verse inspired by 

the war." That war, of course, is WWI – the central element in all poems 

in Owen's relatively small oeuvre. The poet Ted Hughes noted in his 

writings on "Strange Meeting": "few poets can ever have written with 

such urgent, defined, practical purpose." 

 

The poem is renowned for its technical innovation, particularly the 

pararhyme, so named by Edmund Bluson in regard to Owen's use of 

assonant endings. A pararhyme is a slant or partial rhyme in which the 

words have similar consonants before and after unlike vowels – 

escaped and scooped, groaned and grained, hair and hour. Almost all of 

the end lines in this poem are pararhyme; the last line is a notable 

exception. Critics have noted how this rhyme scheme adds to the 

melancholy, subterranean, and bleak atmosphere of the poem. 

 

The poem's description of a soldier's descent into Hell where he meets 

an enemy soldier he killed lends itself to a critique of war. The dead 

man talks about the horror of war and the inability for anyone but those 

involved to grasp the essential truth of the experience. There is more 

than meets the eye, however, and many critics believe that the man in 

hell is the soldier's "Other", or his double. A man's encounter with his 

double is a common trope in Romantic literature; the device was used 

by Shelley, Dickens, and Yeats, among others. The critic Dominic 

Hibbard notes the poem does not "[present] war as a merely internal, 

psychological conflict – but neither is it concerned with the immediate 

divisions suggested by 'German' and 'conscript' [initially what the dead 

man calls himself] or 'British' and 'volunteer'." The dead man is the 

Other, but he is more than a reflection of the speaker - he is a soldier 

whose death renders his status as an enemy void. Another critic reads 

the poem as a dream vision, with the soldier descending into his mind 

and encountering his poetic self, the poem becoming a mythological 

and psychological journey. Finally, Elliot B. Gose, Jr. writes that "the 



 

 

Other...represents the narrator's unconscious, his primal self from 

which he has been alienated by war." 

 

The style of the poem was influenced by several sources. "Strange 

Meeting" echoes Dante's pitying recognition of the tortured faces in 

Hell, the underworld of Landor's Gebir, and, of course, Keats and 

Shelley. Owens was an ardent admirer of both Romantic poets, whose 

The Fall of Hyperionand The Revolt of Islam, respectively, were no 

doubt instructive to Owen as he composed his own work. The Fall of 

Hyperion features the goddess of memory revealing her dying but 

immortal face and her blank eyes, allowing the poet to grasp her 

monumental knowledge of wars and heroes past. The emphasis in 

Owen's work on truth and dreams also resonates of Keats'. 

 

The title of the poem, however, may be taken directly from Shelley's 

work: "And one whose spear had pierced me, leaned beside, / With 

quivering lips and humid eyes; - and all / Seemed like some brothers 

on a journey wide / Gone forth, whom now strange meeting did befall 

/ In a strange land." In The Revolt of Islam, Laon tells his soldiers not 

to avenge themselves on the enemy who has massacred their camp but 

to ask them to throw down their arms and embrace their shared 

humanity. The two sides gather together in the "strange meeting". 

 

Fern Hill: 

 

Q: What experience does the poem "Fern Hill" convey?  

A: The poem conveys the experience of an idyllic childhood spent on 

a farm, characterized by innocence, freedom, and joy, which is then 

contrasted with the realization of the passage of time and the inevitable 

loss of youth.  

 



 

 

Q: Who is the speaker of the poem? 

A: The speaker is Dylan Thomas himself, recalling his own childhood 

experiences at the farm named Fern Hill.  

 

Q: What is the central theme of "Fern Hill"? 

A: The central theme is the contrast between the carefree, immortal-

seeming joy of youth and the bittersweet, unavoidable reality of time's 

relentless progression and the loss of innocence.  

 

Q: What does the phrase "green and dying" signify? 

A: This phrase, as seen in the line "Time held me green and dying," 

means that even though the speaker was young and vibrant ("green"), 

he was also subject to the ravages of time ("dying") from the start.  

 

Q: How is time portrayed in the poem? 

A: Time is portrayed as a powerful entity that initially allowed the 

speaker freedom but ultimately exerts control, holding the child and 

signaling the end of their carefree days.  

 

Q: What is the significance of the title "Fern Hill"? 

A: The title refers to a real farm in Wales where Dylan Thomas spent 

his childhood, and the name itself evokes feelings of nostalgia and a 

connection to that innocent past.  

 

Q: What is the main idea of "Fern Hill"? 

A: The poem is a nostalgic reflection on the speaker's idyllic, innocent, 

and carefree childhood spent on his aunt's farm, Fern Hill. It contrasts 



 

 

the blissful ignorance of youth with the later, painful realization of 

time's passage and inevitable mortality.  

 

Q: Where did the speaker's childhood take place? 

A: The poem is inspired by Dylan Thomas's childhood visits to his 

aunt's farm, also named Fern Hill, located near Llangain in Wales.  

 

Q: How does the poem's tone change? 

A: The poem's tone shifts from one of pure joy and celebration in the 

early stanzas to one of sorrow, grief, and melancholy in the final 

stanzas.  

 

Q: How does Dylan Thomas personify Time? 

A: Time is personified as a powerful, god-like figure. Early in the 

poem, Time is a benevolent being who "let me play and be / Golden". 

Ultimately, Time is a forceful captor who "held me green and dying".  

 

Q: What do the colors "green" and "golden" symbolize? 

A: "Green" symbolizes youth, vitality, and naivety. "Golden" represents 

the magical, joyful, and precious nature of that innocent time.  

 

Q: What does the phrase "Adam and maiden" allude to? 

A: This is a biblical allusion to the Garden of Eden. The comparison 

suggests that the speaker's childhood at Fern Hill was a paradise of 

pure, prelapsarian innocence.  

 

Q: What do the speaker's "chains" refer to in the final stanza? 



 

 

A: The "chains" represent the constraints of time and mortality. Though 

he once "sang" freely, he is now bound by the knowledge that he is 

"dying".  

 

Q: Explain the line: "Time held me green and dying / Though I sang in 

my chains like the sea." 

A: As a child, the speaker was simultaneously "green" (young and 

naive) but also "dying" (inevitably aging). He was blissful enough to 

sing, even while unknowingly trapped in time's chains. As an adult, he 

understands the pain of this lost innocence.  

 

Q: What is the significance of the phrase "once below a time"? 

A: This twist on the fairytale phrase "once upon a time" suggests that 

the speaker is digging into his past. It also hints at time's power, as the 

speaker is "below" or subservient to Time's reign.  

 

Q: What is the meaning of the farm having "forever fled from the 

childless land"? 

A: This signifies the end of childhood and the loss of innocence. The 

farm still exists in reality, but the speaker can no longer return to it in 

the same innocent, unburdened way. The "childless land" is the world 

of adulthood.  

 

Q: What is the poem's overall structure? 

A: "Fern Hill" consists of six nine-line stanzas. It's a lyrical poem with 

a musical, rhythmic quality created through devices like alliteration and 

assonance.  

 

Q: How does the tone change throughout the poem? 



 

 

A: The tone is initially joyful, carefree, and nostalgic, reflecting on an 

idyllic childhood. In the final stanza, it shifts dramatically to one of 

melancholy and sorrow, lamenting the end of innocence.  

 

Q: What is the significance of the poem's nostalgic tone? 

A: The poem is narrated by an adult looking back on his childhood, 

making the nostalgic tone essential. He celebrates the joyous past while 

simultaneously mourning its loss, creating a bittersweet feeling.  

 

Q: How does the poem use imagery of the natural world? 

A: The poem is filled with vivid pastoral imagery of country life, such 

as "apple boughs," "starry" nights, and "hay fields high as the house". 

This creates a sense of harmony and wonder, placing the speaker in a 

personal Garden of Eden.  

 

Q: What is the biblical allusion to Adam and maiden? 

A: The comparison of the farm to a blissful paradise with "Adam and 

maiden" evokes the Garden of Eden. The end of his carefree childhood 

is thus portrayed as a painful "fall from grace," losing the innocence of 

that perfect world.  

 

Q: What does the imagery of light symbolize? 

A: Throughout the poem, phrases like "windfall light," the "first, 

spinning place," and "the sun born over and over" connect light with 

the magic and divinity of creation. Light represents the joy and 

vibrancy of youth.  

 

Q: How does the phrase "once below a time" relate to time's power? 



 

 

A: This twist on "once upon a time" suggests the speaker is subject to 

or "below" Time's rule. While the phrase conjures a fairytale, it also 

hints that his childhood paradise is part of a story now over.  

 

Q: Explain the irony of the child's happiness. 

A: As a child, the speaker was "green and carefree," happily unaware 

that his time was limited. The irony is that the very passage of time that 

allowed his blissful childhood was also what inevitably brought it to an 

end.  

 

Q: How does the final line, "Though I sang in my chains like the sea," 

summarize the poem? 

A: This line captures the central theme of bittersweet nostalgia. The 

"chains" represent the constraints of adulthood and mortality. However, 

the speaker still "sang" with a vital spirit, like the powerful sea, despite 

being aware of these limitations.  

 

Q: How does the poem use imagery to depict childhood? 

A: The poem is filled with pastoral imagery that presents a magical, 

harmonious, and innocent world. The speaker recalls "apple boughs", 

"hay / Fields high as the house", and animals that seem to respond to 

his presence.  

 

Q: What is the significance of the sun and moon imagery? 

A: The sun represents the endless, vibrant days of childhood when time 

seemed boundless. Phrases like "all the sun long" and "the sun born 

over and over" emphasize this. The moon, associated with night and 

dreams, marks the transition toward adulthood and the fleeting nature 

of this paradise.  



 

 

Q: What does the phrase "Adam and maiden" suggest? 

A: This biblical allusion compares the farm to the Garden of Eden. The 

reference highlights the speaker's original, pre-knowledge innocence 

and the later, painful "fall from grace" that comes with maturity.  

 

Q: What does the color white represent? 

A: The color white symbolizes innocence and purity. This is seen in the 

"lamb white days" of childhood and the image of the farm "like a 

wanderer white / With the dew" returning each morning.  

 

Q: What is the primary theme of the poem? 

A: The central theme is the fleeting nature of childhood and the passage 

of time. The speaker's nostalgia for an innocent past is contrasted with 

his mature understanding of time's power and inevitable march towards 

mortality.  

 

Q: How does the speaker’s relationship with Time change? 

A: Initially, Time is a generous and enabling force that "let me play and 

be". The speaker is unaware of its true power. Ultimately, Time is 

revealed as a captor, having "held me green and dying," despite its 

earlier "mercy".  

 

Q: Why does the speaker refer to his childhood as a "heedless" time? 

A: The word "heedless" refers to his carefree, unthinking ways as a 

child. He was not yet burdened by the awareness that time would take 

his innocence and lead him towards death.  

 

Q: What effect does Thomas's lyrical language have on the poem? 



 

 

A: The use of musical and vivid language—including alliteration, 

assonance, and structured rhythm—creates an enchanting, hymn-like 

quality. This musicality helps evoke the magical atmosphere of the 

speaker's memories.  

 

Q: How does the poem's structure support its theme? 

A: The poem begins with long, flowing lines, reflecting the child's 

feeling of endless time. These later shift to shorter lines that disrupt the 

rhythm and convey the abrupt awareness of time's passage.  

 

Q: What is the function of the final exclamation, "Oh!"? 

A: The "Oh!" at the start of the final stanza serves as an emotional pivot, 

signaling the end of the blissful nostalgia. It introduces the adult 

speaker's sudden lament for the lost innocence and paradise of 

childhood.  

 

Q: How does the poem use imagery of sound? 

A: The poem creates a rich auditory experience. This includes the 

"lilting house," calves that "sang to my horn," and the "sabbath rang 

slowly / In the pebbles of the holy streams." These musical sounds 

emphasize the enchanted, harmonious nature of childhood.  

 

Q: What is the effect of using alliteration and assonance? 

A: The repetition of consonant and vowel sounds, such as "green and 

golden" or "sang in my chains like the sea," gives the poem a musical, 

chant-like rhythm. This lyrical quality draws the reader into the 

nostalgic atmosphere and makes the poem feel "spellbound".  

 

Q: How does the poem use simile? 



 

 

A: Similes are used to make comparisons that heighten the sense of 

magical reality. Examples include "happy as the grass was green" and 

"sang in my chains like the sea". The exaggeration conveys the 

profound joy and later, the profound sadness of the speaker's 

experience.  

 

Q: Explain the symbolism of the "swallow thronged loft" and the 

"shadow of my hand." 

A: The "lamb white days" of innocence are contrasted with the 

"swallow thronged loft". Swallows are migratory, suggesting the 

passing of seasons and time. The dark, shadowy attic represents a future 

that the speaker is unknowingly heading toward, a future where his own 

hand's shadow will betray his youthful innocence.  

 

Q: How does the "Now" at the beginning of the poem influence its 

meaning? 

A: The opening word, "Now," immediately pulls the reader into the 

present moment, blurring the lines between the past and present. It 

positions the speaker as an adult looking back on his memories, adding 

a layer of bittersweet reflection to the poem.  

 

Q: What is the significance of the speaker being "famous among the 

barns"? 

A: This line captures the child's perspective of feeling important and in 

harmony with his world. The hyperbole of being "famous" in the 

barnyard highlights his imaginative state and joyful sense of belonging 

within the pastoral setting.  

 

Q: How does the "white" imagery add to the poem's meaning? 



 

 

A: The color white symbolizes innocence and purity. "Lamb white 

days" directly connects the speaker's childhood to the innocence of a 

lamb. The image of the farm returning "like a wanderer white / With 

the dew" also suggests a recurring, innocent magic to each new day.  

 

Q: Why does the speaker use biblical allusions like "Adam and 

maiden"? 

A: The comparison of Fern Hill to the Garden of Eden establishes 

childhood as a state of grace, a paradise of pure, pre-knowledge 

innocence. The poem's shift to adult awareness of mortality is framed 

as a "fall from grace," adding a spiritual dimension to the loss of 

innocence.  

 

Q: What is the central paradox of the poem? 

A: The central paradox is that the child is both "green and carefree" and 

"green and dying" at the same time. The source of his boundless joy—

unawareness of time—is the same force that will inevitably lead to his 

demise.  

 

Q: How does the poem explore the relationship between humankind 

and nature? 

A: In childhood, the speaker felt completely in tune with nature, acting 

as "huntsman and herdsman" and believing that the animals and even 

the landscape itself responded to him. In adulthood, this harmony is 

lost; the "farm forever fled from the childless land," signifying a 

permanent separation from his once-magical, natural paradise.  

 

Q. Briefly explain the title of this lesson  

Or 



 

 

Write the summary of this lesson 

Or 

Describe the main idea of this lesson 

Or 

write the central theme of this lesson 

 

A.The poem begins with the speaker happily recounting spending time 

outside in a picturesque landscape with green grass, apple trees, and a 

starry sky where he felt like a “prince.” He details his adventures as a 

youth, recalling how he acted as both a “huntsman and herdsman” and 

saying that time allowed him to play in the sun “once only”—the first 

hint that this happiness won’t last. 

 

Throughout the first three stanzas, the speaker continues to detail his 

adventures and their landscape. He rules his natural dominion, referring 

to himself as "prince of the apple towns" and "famous among the 

barns," and it seems he alone is present in this natural world along with 

the animals. In the second stanza, he expands on his adventures as a 

"green and carefree" boy, his greenness (or youth) matching that of the 

landscape. He repeats the phrases "time let me ___" and "golden in the 

___ of his ___," beginning lines with them just as he did in the first 

stanza. 

 

In the third stanza, he continues to elaborate on the landscape, getting 

caught up in his descriptions as he lists thing after magical thing, 

beginning several lines with "and..." In the fourth stanza, he compares 

witnessing the coming of the day to Adam and Eve in Eden and God 

creating the universe. 

The next stanza begins the poem’s ending tone of regret, alluding to the 

Pied Piper as the speaker begins, with the phrase "nothing I cared," to 



 

 

characterize himself as "heedless," indicating his later regret. The 

speaker ends the poem lamenting his carelessness and mourning the 

loss of his childhood and innocence, beginning the stanza by repeating 

the phrase "nothing I cared" from the previous stanza. 

 

Personifying the “lilting” house at the start of the poem sets the stage 

for the landscape the speaker describes: it is so lively and vivid that it 

is almost a character itself. Time is similarly personified, becoming 

almost like a playmate to the young boy. Thomas’s use of the phrase 

“once below a time” emphasizes the power of time—the speaker is 

merely a guest in time’s domain—and instantly reminds us of fairy 

tales beginning “once upon a time,” calling to mind stories of childhood 

innocence. 

The line “in the sun that is young once only” in the second stanza is the 

first hint that the speaker’s joyful innocence won’t last. Though time 

“lets” him play, it remains in control. In the second stanza, he also 

mentions the Sabbath and “holy” water, marking the first of many 

Christian references that will grow richer as the poem progresses and 

giving Fern Hill a sacred aura. The colors green and gold, which will 

become recurring images, also appear. 

The third stanza continues the celebration of Fern Hill as the speaker 

recalls the beauty of both days and nights at Fern Hill. His simple 

recollection of Fern Hill—"it was air"—is telling. Air is, of course, 

necessary for life, but also invisible and easy to take for granted, just as 

the young narrator doesn't fully appreciate Fern Hill. The poem's 

images become more abstract and dreamier, such as the vague 

adjectives "lovely and watery" and the unnaturally "green" fire. Again, 

green is used to mean full of life. 

 

In the fourth stanza, the Christian imagery deepens dramatically. 

Invoking "Adam and maiden," the speaker conjures the image of the 

Biblical paradise of Eden—a comparison that becomes explicit in the 



 

 

fourth stanza. This comparison adds to the earlier hint that the speaker’s 

happiness at Fern Hill will end—after all, Adam and Eve are eventually 

exiled from Eden. He also mentions the Creation and its aftermath—

"the birth of the simple light." The fields themselves seem to "praise" 

God, and the stable is personified, "whinnying." Notably, he mentions 

the color "white," often associated with purity. This is Adam and Eve 

before the Fall. 

 

In the fifth stanza, Thomas continues to rely on personification, as the 

speaker describes the “gay house” and his “wishes” that “raced,” again 

emphasizing how alive the landscape of Fern Hill feels. But all of this 

must end, as the children follow time “out of grace”—a reference to the 

Christian concept of God’s grace, the love and mercy that allows for 

salvation despite one’s sins. The image also alludes to children 

following the Pied Piper, a figure from a German legend who led a 

town’s children away with his magical pipe. The sun, previously 

described as young "only once," is now "born over and over," and the 

clouds are "new made." But the renewal the natural landscape 

experiences is inaccessible to the child. 

 

By the sixth stanza, the speaker is forever cast out of Eden, waking up 

to remember what he has lost and realizing that he is “dying.” Again, 

his previous days are described as "white," characterized as a time of 

innocence and purity. 

“Not how it feels to be young, the theme of ‘Fern Hill’ is how it feels 

to have been young,” writes William York Tindall. “But art, at once in 

time and out of it, is time’s great evader and destroyer. ‘Fern Hill’ is 

Thomas’s victory over what he laments. The green and golden joy of 

childhood and the shadowy sorrow of maturity become the joy of art.” 

In this manner, the loss to time is not total; it is possible to use art to 

recapture the happiness of innocent youth. 

 



 

 

 


